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Can we really trust the things our bodies tell us about the world? This
book reveals how deeply intertwined cultural practices of art and
science questioned the authority of the human body in the late
cighteenth and early nineteenth centuries. Focusing on Henry
Fuseli, Anne-Louis Girodet, and Philippe de Loutherbourg, it argues
that Romantic artworks participated in a widespread crisis concerning
the body as a source of reliable scientific knowledge. Rarely discussed
sources and new archival material illuminate how artists drew upon
contemporary sciences and inverted them, undermining their found-
ing empiricist principles. The result is an alternative history of
Romantic visual culture that is deeply embroiled in controversies
around electricity, mesmerism, physiognomy, and other popular
sciences. This volume reorients conventional accounts of
Romanticism and some of its most important artworks, while also
putting forward a new model for the kinds of questions that we can
ask about them.
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This series aims to foster the best new work in one of the most challenging fields within
English literary studies. From the early 1780s to the early 1830s, a formidable array of
talented men and women took to literary composition, not just in poetry, which some
of them famously transformed, but in many modes of writing. The expansion of
publishing created new opportunities for writers, and the political stakes of what they
wrote were raised again by what Wordsworth called those ‘great national events’ that
were ‘almost daily taking place’: the French Revolution, the Napoleonic and American
wars, urbanization, industrialization, religious revival, an expanded empire abroad, and
the reform movement at home. This was an enormous ambition, even when it
pretended otherwise. The relations between science, philosophy, religion, and
literature were reworked in texts such as Frankenstein and Biographia Literaria;
gender relations in A Vindication of the Rights of Woman and Don Juan; journalism
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