CAMBRIDGE

Cambridge University Press & Assessment
978-1-316-51712-3 — Shakespeare Survey 74
Edited by Emma Smith

Frontmatter

More Information

SHAKESPEARE SURVEY
74

Shakespeare and Education

@© in this web service Cambridge University Press & Assessment www.cambridge.org


www.cambridge.org/9781316517123
www.cambridge.org

Cambridge University Press & Assessment
978-1-316-51712-3 — Shakespeare Survey 74
Edited by Emma Smith

Frontmatter

More Information

SHAKESPEARE SURVEY
ADVISORY BOARD

JONATHAN BATE HaAarrY R. McCARTHY
DAvVID STERLING BROWN Lucy MUNRO

MARGRETA DE GrAZIA Craupia OLK

CARLA DELLA GATTA LENA COWEN ORLIN
MicHAEL DoBsON REIKO OvA

ToN HOENSELAARS SIMON PALFREY

PETER HOLLAND ANN THOMPSON

JOHN JOWETT AYANNA THOMPSON
HESTER LEES-JEFFRIES MARK THORNTON BURNETT

VANESSA Lim

Assistants to the Editor KATIE MENNIS

(1) Shakespeare and his Stage (39) Shakespeare on Film and Television

(2) Shakespearian Production (40) Current Approaches to Shakespeare through Language, Text
(3) The Man and the Writer and Theatre

(4) Interpretation (41) Shakespearian Stages and Staging (with an index to Surveys
(s) Textual Criticism 31—40)

(6) The Histories 42) Shakespeare and the Elizabethans

(7) Style and Language 43) The Tempest and After

(8) The Comedies 44) Shakespeare and Politics

(

(

(
(9) Hamlet (45) Hamlet and its Afterlife

(10) The Roman Plays (46) Shakespeare and Sexuality

(11) The Last Plays (with an index to Surveys 1—10) (47) Playing Places for Shakespeare

(12) The Elizabethan Theatre (48) Shakespeare and Cultural Exchange

(13) King Lear (49) Romeo and Juliet and its Afterlife

(14) Shakespeare and his Contemporaries (50) Shakespeare and Language

(15) The Poems and Music (51) Shakespeare in the Eighteenth Century (with an index to

(16) Shakespeare in the Modern World Surveys 41—50)

(17) Shakespeare in his Own Age 52) Shakespeare and the Globe

(18) Shakespeare Then Till Now 53) Shakespeare and Narrative

(19) Macbeth 54) Shakespeare and Religions

(20) Shakespearian and Other Tragedy 5s) King Lear and its Afterlife

(21) Ofthello (with an index to Surveys 11—20) 56) Shakespeare and Comedy

(22) Aspects of Shakespearian Comedy $7) Macbeth and its Afterlife

(23) Shakespeare’s Language 58) Writing About Shakespeare

(

(

(

(

24) Shakespeare: Theatre Poet 59) Editing Shakespeare

25) Shakespeare’s Problem Plays 60) Theatres for Shakespeare

26) Shakespeare’s Jacobean Tragedies 61) Shakespeare, Sound and Screen

27) Shakespeare’s Early Tragedies 62) Close Encounters with Shakespeare’s Text
(28

(29) Shakespeare’s Last Plays 64) Shakespeare as Cultural Catalyst

(30) Henry IV to Hamlet 65) A Midsummer Night’s Dream

(31) Shakespeare and the Classical World (with an index to 66) Working with Shakespeare

Surveys 21—30)
(32) The Middle Comedies
(33) King Lear
(34) Characterization in Shakespeare
(35) Shakespeare in the Nineteenth Century
(36) Shakespeare in the Twentieth Century
(37) Shakespeare’s Earlier Comedies
(38) Shakespeare and History

(
(
(
(
(
(
(
) (
) (
) (
) (
) Shakespeare and the Ideas of his Time (63) Shakespeare’s English Histories and their Afterlives
) (
) (
) (
(67) Shakespeare’s Collaborative Work
(68) Shakespeare, Origins and Originality
(69) Shakespeare and Rome
(70) Creating Shakespeare
(71) Re-Creating Shakespeare
(72) Shakespeare and War
(73) Shakespeare and the City
(74) Shakespeare and Education
Shakespeare Survey: A Sixty-Year Cumulative Index
Aspects of Macbeth
Aspects of Othello
Aspects of Hamlet
Aspects of King Lear
Aspects of Shakespeare’s ‘Problem Plays’

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781316517123
www.cambridge.org

Cambridge University Press & Assessment
978-1-316-51712-3 — Shakespeare Survey 74
Edited by Emma Smith

Frontmatter

More Information

SHAKESPEARE SURVEY

74

Shakespeare and Education

EDITED BY

EMMA SMITH

CAMBRIDGE

f¥ UNIVERSITY PRESS

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781316517123
www.cambridge.org

Cambridge University Press & Assessment
978-1-316-51712-3 — Shakespeare Survey 74
Edited by Emma Smith

Frontmatter

More Information

CAMBRIDGE

UNIVERSITY PRESS

University Printing House, Cambridge cB2 88s, United Kingdom
One Liberty Plaza, 20th Floor, New York, Ny 10006, USA
477 Williamstown Road, Port Melbourne, vic 3207, Australia

314—321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre,
New Delhi — 110025, India

103 Penang Road, #05—06/07, Visioncrest Commercial, Singapore 238467

Cambridge University Press is part of the University of Cambridge.
It furthers the University’s mission by disseminating knowledge in the pursuit of

education, learning and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781316517123
DOI: 10.1017/9781009036795§

© Cambridge University Press 2021

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written

permission of Cambridge University Press.

First published 2021
Printed in the United Kingdom by T] Books Limited, Padstow Cornwall
A catalogue record for this publication is available from the British Library.
ISBN 978-1-316-51712-3 Hardback

Cambridge University Press has no responsibility for the persistence or accuracy of
URUL; for external or third-party internet websites referred to in this publication
and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781316517123
www.cambridge.org

Cambridge University Press & Assessment
978-1-316-51712-3 — Shakespeare Survey 74
Edited by Emma Smith

Frontmatter

More Information

EDITOR’S NOTE

Shakespeare Survey 74 has as its theme ‘Shakespeare and Education’. It was due to have published papers from
the International Shakespeare Conference in Stratford-upon-Avon in the summer of 2020. The conference
did not, of course, take place, although many of the speakers have submitted their papers to Survey. Much of
the material published in this volume draws on the extraordinary circumstances of 2020, from challenges to
traditional pedagogy in the online environment, to a gap where reviews of an extensive spring and summer
performance season ought to be.

Our next volume, 75, is on Othello (submissions by 1 September 2021). Volume 76 will take up the theme
of the next ISC, ‘Shakespeare, the Virtual and the Digital’: submissions on this topic are warmly encouraged
and should be sent as email attachments to the editor at emma.smith@hertford.ox.ac.uk. The deadline is
I September 2022. There is also limited space for articles not on the theme, and the Advisory Board is
particularly keen to see proposals for small clusters of 3—5 articles on a Shakespearian theme, topic or
approach. These can be submitted to the editor at any time in the year. All submissions are read by me
and by at least one member of the Advisory Board. We warmly welcome both early-career and more
established scholars to consider Survey as a venue for their work.

Part of Survey’s distinctiveness is its reviews. Review copies, including article offprints, should be addressed
to the Editor at Hertford College, Oxford OX1 3BW: our reviewers inevitably have to exercise some
selection about what they cover.

EmmA SmiTH
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