
Cambridge University Press
978-1-316-51632-4 — The Aura of Confucius
Julia K. Murray
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

THE AURA OF CONFUCIUS

The Aura of Confucius is a groundbreaking study that reconstructs the remarkable history of
Kongzhai, a shrine founded on the belief that Confucius’s descendants buried the sage’s robe and
cap a millennium after his death and far from his home in Qufu, Shandong. Improbably located on
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Kangxi emperor, its fortunes declined with modernization, and it was finally destroyed during the
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Life and Legacy in Art for the China Institute Gallery, with Lu Wensheng, led to fruitful
interactions with the Shandong Provincial Museum and Qufu Cultural Relics Bureau.
Professor Wu Zongjie of Zhejiang University arranged my memorable trip to Quzhou to
visit the Southern Kong Family Temple and meet with Kong Xiangkai, the current head of the
Southern Lineage of Kong descendants. At the National Museum of China, Zheng Yan and
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Jiang Peng found a creative way for me to view unpublished paintings of great interest.
A serendipitous inquiry from Ma Ni, who came to examine versions of the Shengji tu in
American collections for her dissertation at Zhejiang University, resulted in a visit of several
days of collegial discussion and viewing sessions in the Harvard Art Museum and Harvard–
Yenching Library. She also shared her photographs from collections elsewhere and assisted me
in obtaining others after returning to China.

My interest in Kongzhai specifically began as a tangent of my research on the Shengji tu,
thanks to meeting Satō Kazuyoshi, who showed me a list of scenes recorded in theGazetteer of

Kongzhai. When I had a chance to peruse the rest of the book and wanted to investigate the
place that it documented, Deborah Sommer generously took the time to search for what
remained of the site and sent me slides before I could go theremyself. HuangXuanpei provided
me with essential introductions to the Shanghai Cultural Relics Bureau, where Yang Songping
showed me inventory photographs of Kongzhai from 1957; and to the Qingpu Museum,
where Chen Juxing gave me copies of earlier photographs and took me to see two surviving
stelae salvaged from Kongzhai. On my first visit to Kongzhai itself, Wang Xiang helped me
conduct informative conversations with residents, who also showed me a genealogy of the
local Kongs. When I returned many years later to take more photographs, it was in
the congenial company of Yang You, who cheerfully slogged through muddy fields to reach
the two majestic ginkgoes that remain on site and braved a downpour in downtown Qingpu’s
Qushui Garden to help me find the few surviving incised stone tablets from Kongzhai. At the
QingpuMuseum,Wang Hui shared his insights on Kongzhai’s current prospects and later sent
me digital photographs, as well as welcoming Yang You to take additional ones for this book.
I will always be grateful to Nancy Norton Tomasko for visiting the Suzhou Confucian temple
with me and persuading me to spend a small fortune on a set of rubbings taken from incised
stone tablets that were copied fromKongzhai’s Shengji tu. Studying these new rubbings enabled
me to identify old rubbings from Kongzhai’s original version in the Musée Guimet’s library,
which Francis Macouin and Christina Cramerotti allowed me to examine and photograph.
Xurong Kong helped me grasp crucial nuances of their colophons, which differ from their
published texts. Together these materials made Kongzhai more tangible as a physical place.

Generous support for my research came from the University of Wisconsin’s Graduate
School Research Committee and the Institute for Research in the Humanities. I also benefited
from external funding from the John Simon Guggenheim Memorial Foundation, American
Council of Learned Societies, Social Science Research Council, National Endowment for the
Humanities, Metropolitan Center for Research on Far Eastern Art Studies, and Asian Cultural
Council. A year as a Visiting Scholar at the Fairbank Center for Chinese Studies of Harvard
University brought stimulating interactions with colleagues, an abundance of interesting
seminars, and unfettered use of the unparalleled resources of the Harvard–Yenching Library.
I gained many insights from opportunities to discuss my research there and elsewhere, includ-
ing at the Association for Asian Studies and the universities of Cambridge, Chicago, Leiden,
Princeton, Rice, Stanford, Sungkyunkwan, Vanderbilt, and Wisconsin. An invitation to
lecture at the British Academy in 2013 was signal honor, and a subsequent sojourn in Paris
enabled me to give presentations at the Association française d’études chinoises, Collège de
France, and École pratique des hautes études. For the generous subventions enabling me to
include the many illustrations in this book, I thank the University of Wisconsin’s Center for
East Asian Studies (especially Yuhang Li), the Metropolitan Center for Far Eastern Art Studies,
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the Chiang Ching-kuo Foundation for International Scholarly Exchange, and the James
P. Geiss and Margaret Y. Hsu Foundation.
I have been writing and rewriting this book for many years, but somehow I could never

quite finish before other obligations intervened. When I returned to it, I invariably found that
my thinking had changed, sometimes because of new developments or because of what I had
learned from other scholars in the meantime. Just when I was beginning to despair of ever
finishing, a well-timed conversation with James Flath renewed my sense of purpose, and I was
able to submit a completed manuscript soon afterward. It took another couple of years to
address the anonymous readers’ thoughtful criticisms, as well as insightful comments from
Maggie Bickford, Deborah Del Gais, and James Robson on portions of the manuscript. Only
when the Covid-19 pandemic put a stop to my travels and imposed a lengthy period of
undistracted seclusion did I finish a thorough-going revision. LucyRhymer masterfully steered
the manuscript through acceptance by Cambridge University Press and graciously allowed
Beatrice Rehl to take it on as an art book. I benefited immensely from Beatrice’s experience
and advice as the manuscript made its way through successive stages of content management
and production, which were expertly handled by Mary Bongiovi, Kaye Barbaro, and Akash
Datchinamurthy. Cheryl Hutty displayed exceptional skill as copyeditor and was a pleasure to
work with. Jack Cheatle created the cover design as a personal favor to my daughter, who told
her friends that her mother’s book needed a distinctive look. Throughout this long-drawn-out
project, encouragement from friends and colleagues and the unflagging love and support of my
husband and my daughter kept me going. I am pleased to have this book to show them at last.
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