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YEATS ON THEATRE

W. B. Yeats is recognised globally as one of the most significant poets
of the past century. And yet, in his Nobel address, he singled out his
work in the theatre as his main accomplishment. Yeats on Theatre
restores Yeats not only as a playwright, but as a writer and thinker
who, over forty years, produced a body of theory covering all aspects
of theatre, including the possibilities of performance space, the role of
the audience, and the nature of tragedy. When read as a whole, in
conjunction with his plays, letters, and extensive manuscript mater-
ials, Yeats’s theatre writings emerge as a radical, cohesive, theatrical
aesthetic, at odds with – and in advance of – the theatre of his time.
Ultimately, the Yeats who takes shape in Yeats on Theatre is an artist
who thinks through theatre, providing us with an urgently needed
reassertion of the value of theatre as embodied thought.

christopher morash has published widely on Irish studies, with
books on Irish Famine literature, Irish theatre history, media history,
and spatial theory. He has collaborated with the Abbey Theatre and
chairs the judging panel for the Dublin Literary Award.
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Abbreviations

This book was written at a point in the history of Yeats studies when the
number of large, long-term textual and bibliographic projects was finally
reaching critical mass. Hence, when possible, texts by Yeats have been
taken from the Scribner Collected Works, with the exception of Volumes 1
and 2 (The Poems and The Plays), where the earlier Variorum editions were
generally preferred because of their more complete textual apparatus. For
the same reason, the published volumes of the Collected Letters (supple-
mented with the Allan Wade Letters and the edition of Yeats’s correspond-
ence with T. Sturge Moore) have been preferred, and the InteLex Past
Masters database was used only for those letters not included in the
published volumes. When referring to books in the library of
W. B. Yeats and George Yeats, the reference is to Wayne K. Chapman’s
2019 short-title catalogue, unless the annotations are significant, in which
case the reference is to Edward O’Shea’s earlier catalogue. On the same
principle, when using manuscript materials, where these have been pub-
lished in the Cornell Manuscript Materials series, the edited version has
been referenced unless there was a point of significance in the uncollated
originals.

Chapman Wayne K. Chapman, The W. B. & George Yeats Library:
A Short-Title Catalog (Clemson, SC: Clemson
University Press, 2019). Reference is to 2006 Short-
Title Catalogue accession number.

CL1 The Collected Letters of W. B. Yeats: Volume I: 1865–1895,
Ed. John Kelly and Eric Domville (Oxford: Clarendon
Press, 1986).

CL2 The Collected Letters of W. B. Yeats: Volume II: 1896–1900,
Ed. Warwick Gould, John Kelly, and Deirdre Toomey
(Oxford: Clarendon Press, 1997).
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CL3 The Collected Letters of W. B. Yeats: Volume III:
1901–1904, Ed. John Kelly and Ronald Schuchard
(Oxford: Clarendon Press, 1994).

CL4 The Collected Letters of W. B. Yeats: Volume IV:
1905–1907, Ed. John Kelly and Ronald Schuchard
(Oxford: Clarendon Press, 2005).

CL5 The Collected Letters of W.B. Yeats: Volume V: 1908–1910,
Ed. John Kelly and Ronald Schuchard (Oxford:
Clarendon Press, 2018).

CW1 The Collected Works of W. B. Yeats: Volume I: The Poems,
Ed. Richard J. Finneran (New York: Macmillan, 1983).

CW2 The Collected Works of W. B. Yeats: Volume II: The Plays,
Ed. David R. Clark and Rosalind E. Clark (New York:
Scribner, 2001).

CW3 The Collected Works of W. B. Yeats: Volume III:
Autobiographies, Ed. William H. O’Donnell and
Douglas N. Archibald (New York: Scribner, 1999).

CW4 The Collected Works of W. B. Yeats: Volume IV: Early
Essays, Ed. Richard J. Finneran and George Bornstein
(New York: Scribner, 2007).

CW5 The Collected Works of W. B. Yeats: Volume V: Later
Essays, Ed. William H. O’Donnell (New York:
Scribner, 1994).

CW6 The Collected Works of W. B. Yeats: Volume VI: Prefaces
and Introductions, Ed. William H. O’Donnell
(New York: Scribner, 1989).

CW7 The Collected Works of W. B. Yeats: Volume VII: Letters to
the New Island, Ed. George Bornstein and Hugh
Witemeyer (New York: Scribner, 1989).

CW8 The Collected Works of W. B. Yeats: Volume VIII: The
Irish Dramatic Movement, Ed. Mary Fitzgerald and
Richard J. Finneran (New York: Scribner, 2003).

CW9 The Collected Works of W. B. Yeats: Volume IX: Early
Articles and Reviews, Ed. John P. Frayne and Madeleine
Marchaterre (New York: Scribner, 2004).

CW10 The Collected Works of W. B. Yeats: Volume X: Later
Articles and Reviews, Ed. Colton Johnson (New York:
Scribner, 1994).

CW13 The Collected Works of W. B. Yeats: Volume XIII:
A Vision: The Original 1925 Edition, Ed. Catherine
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E. Paul and Margaret Mills Harper (New York:
Scribner, 2008).

CW14 The Collected Works of W. B. Yeats: Volume XIV:
A Vision: The Revised 1937 Edition, Ed. Margaret Mills
Harper and Catherine E. Paul (New York: Scribner,
2015).

Explorations Explorations: Selected by Mrs. W. B. Yeats (London:
Macmillan & Co., 1956).

InteLex The Collected Letters of W. B. Yeats, Oxford University
Press, Gen. Ed. John Kelly (InteLex Electronic Edition,
2002).

LWBY The Letters of W. B. Yeats, Ed. Allan Wade (London:
Rupert Hart-Davis, 1954).

Memoirs Memoirs: Autobiography – First Draft; Journal,
Transcribed and ed. Denis Donoghue (New York:
Macmillan, 1972).

NLI National Library of Ireland.
NUIG Archives Collections, Hardiman Library, National

University of Ireland, Galway.
NYPL The Henry W. and Albert A. Berg Collection of English

and American Literature, The New York Public Library,
Astor, Lenox and Tilden Foundations.

O’Shea Edward O’Shea, A Descriptive Catalogue of W. B. Yeats’s
Library (New York: Garland, 1985). Reference is to Yeats
Library accession number.

TCD Manuscripts and Archives, The Library, Trinity College
Dublin.

TSM W. B. Yeats and T. Sturge Moore: Their Correspondence
1901–1937, Ed. Ursula Bridge (London: Routledge and
Kegan Paul, 1953).

VP The Variorum Edition of the Poems of W. B. Yeats, Ed.
Peter K. Allt and Russell K. Alspach (New York:
Macmillan, 1966).

VPL The Variorum Edition of the Plays of W. B. Yeats, Ed.
Russell K. Alspach and Catharine C. Alspach
(New York: Macmillan, 1966).

WBY William Butler Yeats.
YVP1 Yeats’s Vision Papers: Volume 1: The Automatic Script:

5 November 1917–18 June 1918. General Editor, George
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Mills Harper; ed. Steve L. Adams, Barbara J. Frieling,
and Sandra L. Sprayberry (London: Macmillan, 1992).

YVP2 Yeats’s Vision Papers: Volume 2: The Automatic Script:
25 June 1918–29 March 1920. General Editor, George
Mills Harper; ed. Steve L. Adams, Barbara J. Frieling,
and Sandra L. Sprayberry (London: Macmillan, 1992).

YVP3 Yeats’s Vision Papers: Volume 3: Sleep and Dream
Notebooks, Vision Notebooks 1 and 2, Card File. General
Editor, George Mills Harper; ed. Robert Anthony
Martinich and Margaret Mills Harper (London:
Macmillan, 1992).

Note:Works listed in the Abbreviations section, above, are not included in
the bibliography. When citing manuscripts, the following conventions
have been used: crossed out text is indicated with crossing; inserts in pencil
on a typescript are set in italic; inserts in ink are set in bold; and a partially
illegible word or phrase is placed in square brackets, preceded by a question
mark – [? like this].
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