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Schubert’s Piano

The piano features prominently in Schubert’s musical output

throughout his career, not only as an instrument for solo piano

pieces (for two and four hands), but also in Lieder and chamber

music as an equal partner to the voice or other instruments. His

preference for the instrument is reflected in contemporary reports by

his friends and colleagues as well as in iconography, where he is

frequently depicted at the piano. In early nineteenth-century Vienna

the piano underwent a rapid period of development, allowing

composers to experiment with expanded ranges, sonorities and

effects that differ substantially from modern concert grands.

Schubert’s Piano considers the composer’s engagement with this

instrument in terms of social history, performance and performance

practices, aesthetics, sonority and musical imagery, and his approaches

to composition across several musical genres, stimulating new insights

into the creative interplay among Schubert’s piano compositions.
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DeSimone Music and the Benefit Performance in Eighteenth-

Century Britain (Cambridge University Press, 2020), he is currently

co-editing Die Zwillingsbrüder for the Neue Schubert-Ausgabe and

preparing a monograph on the careers of singers in Handel’s

London.

hans-joachim hinrichsen has been Professor of Musicology at the

University of Zurich since 1999 and Professor Emeritus since 2018.

He is a corresponding member of the Austrian Academy of Sciences

and a member of the Advisory Board of the Beethoven House Bonn,

and serves as co-editor of the journals Archiv für Musikwissenschaft

and Wagnerspectrum. His central research interests include music

history of the eighteenth to twentieth centuries, interpretation and

reception history and the history of music aesthetics. His most recent

book publications include Franz Schubert (C. H. Beck, 2011, 3rd edn

2019), Beethoven: Die Klaviersonaten (Bärenreiter, 2013), Bruckners

Sinfonien: Ein musikalischer Werkführer (C. H. Beck, 2016) and

Ludwig van Beethoven: Musik für eine neue Zeit (Bärenreiter and
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J. B. Metzler, 2019, 2nd edn 2020). With Stefan Keym he co-edited

Dur versus Moll: Zur Geschichte der Semantik eines musikalischen
Elementarkontrasts (Böhlau, 2020), and he is co-editor of the

Schubert: Perspektiven – Studien series published by Franz Steiner

Verlag.

marjorie hirsch is Professor of Music, Emerita at Williams College,

Massachusetts. She is the author of Schubert’s Dramatic Lieder
(1993) and Romantic Lieder and the Search for Lost Paradise (2007),
and co-editor, with Lisa Feurzeig, of The Cambridge Companion to
Schubert’s Winterreise (2021) (all Cambridge University Press). Her

writings appear in the Journal of Musicology, the Journal of
Musicological Research, the Journal of the American Musicological
Society, Nineteenth-Century Music Review, The Unknown Schubert
(Ashgate, 2008), Schubert’s Late Music in History and Theory
(Cambridge University Press, 2016), Drama in the Music of Franz
Schubert (Boydell & Brewer, 2019) and The Oxford Handbook of Faust
in Music (Oxford University Press, 2019). She has contributed

a chapter on Schubert Lieder to the forthcoming volume Schubert in
Context (ed. Christopher H. Gibbs, Cambridge University Press).

anne m. hyland is Senior Lecturer in Music Analysis at the University of

Manchester and Associate Editor of Music Analysis. Her research

ranges across the analysis, reception history and editing of

Schubert’s instrumental music; the history and theory of form (espe-

cially sonata and variation forms); musical temporality; the Viennese

string quartet; and intersections between music historiography and

analysis. Her work has been published in a number of edited vol-

umes on Schubert and in the journals Music Analysis (2009 and

2022) and Music Theory Spectrum (2016). Her first monograph,

Schubert’s String Quartets: The Teleology of Lyric Form, was pub-

lished by Cambridge University Press in 2023. She is the recipient of

a British Academy/Leverhulme Trust research grant for a project

investigating the performance and publication of string quartets in

early nineteenth-century Vienna, and she is at present researching

the concept of virtuosity and its implications for musical form in that

repertoire. She served on the Editorial Board of Music Theory
Spectrum (2020–4).

andrea lindmayr-brandl is Full Professor of Music History at the

University of Salzburg. She studied musicology, philosophy and

mathematics at Salzburg University, at the Mozarteum Salzburg and

at the Schola Cantorum Basiliensis. Her PhD dissertation concerns
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the sources of the motets of Johannes Ockeghem (Laaber-Verlag,

1990) and for her habilitation she analysed Schubert’s fragments

(Franz Steiner Verlag, 2003). She has held the Austrian Chair profes-

sorship at Stanford University, has been guest professor at the

University of Vienna and is an active member of several academic

institutions and organisations. Her field of research comprises studies

in Renaissance music, manuscript and early print studies, music

notation and editorial work, as well as Franz Schubert and his time.

She is Chair of the Schubert Research Center at the Austrian Academy

of Science, which was founded in 2021.

christine martin is a research associate in the Tübingen editorial office

of the Neue Schubert-Ausgabe. Since 2006 she has been a member of

the edition’s Editorial Board and since 2007 she has held a teaching

appointment at the University of Tübingen. She is currently also

a consultant for the online portal Schubert Digital (in development)

at the Austrian Academy of Sciences in Vienna. Her published work

includes critical editions for the Neue Schubert-Ausgabe of Schubert’s

stage works Fierabras, Claudine von Villa Bella and Rosamunde, as
well as his part songs with piano, in addition to several research

articles in the Schubert-Jahrbuch, Schubert: Perspektiven and

Schubert Liedlexikon. Recently, she contributed a chapter on

‘Pioneering German Musical Drama: Sung and Spoken Word in

Schubert’s Fierabras’ in Drama in the Music of Franz Schubert
(Boydell & Brewer, 2019).

david rowland is Professor at the Open University and Director of

Music at Christ’s College, Cambridge. He is the author of three

books and numerous chapters and articles on the performance history

of the piano and early keyboard instruments. In 2010 he edited the

first scholarly edition of Clementi’s correspondence for UT Orpheus,

which provided the impetus for a much broader investigation of

London’s music trade during the French Revolution and Napoleonic

Wars, on which he has published extensively. His edition of a second

volume of Clementi’s correspondence and other documents will be

published shortly. From 2012 to 2018 he was Principal Investigator for

the Listening Experience Database (LED) project, funded by the Arts

and Humanities Research Council. As a performer, in 1981 he won

the prestigious St Albans International Organ Competition and the

following year was a prizewinner at the Dublin International Organ

Festival. He subsequently performed and recorded as a solo artist on
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the organ, harpsichord and early piano at many of London’s major

concert venues, around the United Kingdom and in Europe.

james william sobaskie serves on the Editorial Board of Nineteenth-
Century Music Review and has guest-edited two Schubert-themed

issues. He also is a member of the Scientific Committee for the

complete edition of the works of Gabriel Fauré, a monument released

by Bärenreiter, and prepared its inaugural volume, a critical edition of

the composer’s Trio for piano, violin and cello and his String Quartet.

With Joe Davies, Sobaskie edited Drama in the Music of Franz
Schubert, an anthology of thirteen essays published by Boydell &

Brewer in 2019. He has also contributed a chapter on Schubert’s

religious music for Schubert in Context (ed. Christopher H. Gibbs),

forthcoming from Cambridge University Press. He teaches music

theory and composition at Mississippi State University.

laura tunbridge is Professor of Music and Henfrey Fellow and Tutor in

Music at St Catherine’s College, Oxford. She has published books and

articles on Robert Schumann, Beethoven and Lieder, and is currently

the recipient of a Major Research Fellowship from the Leverhulme

Trust for a project about string quartets. She is a member of the

Academy of Europe and a Fellow of the British Academy, and was

awarded the Dent Medal by the Royal Musical Association in 2021.

andrea wiesli studied musicology under Hans-Joachim Hinrichsen at

the University of Zurich and piano with Konstantin Scherbakov at the

Zurich University of the Arts. In 2004 she received her diploma as

a concert pianist with distinction and in 2016 she was awarded a PhD

by the University of Zurich. Her published work includes two books,

‘Dilettanten . . . und zwar sehr gute’: Carl Eduard und Marie
Burckhardt-Grossmann im Basler Musikleben des Fin de Siècle
(Schwabe, 2010) and ‘Es zog in Freud und Leide zu ihm mich immer
fort’: Die Schubert-Transkriptionen Franz Liszts (Steiner, 2019). She is
currently editing several volumes of the new edition of Joachim Raff’s

works for Breitkopf &Härtel. In addition to her scholarly pursuits, she

is also active as a concert pianist and chamber musician. At the centre

of her performance work is the rediscovery of forgotten composers of

the nineteenth and twentieth centuries. She has made several CD

recordings on the labels Solo Musica, cpo and Guildmusic.
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Abbreviations and Conventions

Documentary Biography O. E. Deutsch (ed.), Schubert: A Documentary
Biography, trans. E. Blom (London: J. M. Dent &

Sons, 1946), originally published as O. E. Deutsch

(ed.), Franz Schubert: Die Dokumente seines
Lebens und Schaffens (Munich: Georg Müller,

1914), later expanded and issued as Schubert:
Die Dokumente seines Lebens (Leipzig: VEB

Verlag für Musik; Kassel: Bärenreiter, 1964).

Memoirs O. E. Deutsch (ed.), Schubert: Memoirs by His
Friends, trans. R. Ley and J. Nowell (London:

Adam&CharlesBlack, 1958), originally published

as O. E. Deutsch (ed.), Schubert: Die Erinnerungen
seiner Freunde (Leipzig: Breitkopf&Härtel, 1957).

NSA Franz Schubert, Neue Ausgabe sämtlicher
Werke, ed. Internationale Schubert-

Gesellschaft e. V. (Kassel: Bärenreiter, 1965–).

SW E. Mandyczewski, I. Brüll, A. Door, J. Epstein,

J. N. Fuchs, J. Gänsbacher and J. Hellmesberger

(eds.), Franz Schubert’sWerke: Kritisch durchgese-
hene Gesammtausgabe (Leipzig: Breitkopf &

Härtel, 1884–97).

D O. E. Deutsch, Franz Schubert: Thematisches
Verzeichnis seiner Werke in chronologischer
Folge, Neuausgabe in deutscher Sprache bearbei-
tet und herausgegeben von der Editionsleitung
der Neuen Schubert-Ausgabe und Werner
Aderhold (Kassel: Bärenreiter, 1978).

K L. Ritter von Köchel, Chronologisch-thematisches
Verzeichnis sämtlicherTonwerkeWolfgangAmadé
Mozarts, ed. F. Giegling, A. Weinmann and

G. Sievers, 6th edn (Wiesbaden: Breitkopf and

Härtel, 1964).
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S H. Searle, The Music of Liszt (New York: Dover

Publications, 1966), pp. 155–95 (‘Catalogue of

Works’).

Library Sigla

A-Gk Graz, Universität für Musik und darstellende Kunst,

Bibliothek

A-Sum Universitätsbibliothek Mozarteum, Salzburg

A-Wn Vienna, Österreichische Nationalbibliothek

A-Wst Vienna, Wienbibliothek im Rathaus (former Wiener Stadt-

und Landesbibliothek)

A-Wu Vienna, Universitätsbibliothek

CH-Zz Zurich, Zentralbibliothek

D-B Berlin, Staatsbibliothek zu Berlin, Preußischer Kulturbesitz

D-BNba Bonn, Beethoven-Haus, Forschungszentrum Beethoven-

Archiv

D WRz Weimar, Klassikstiftung Weimar, Herzogin Anna Amalie

Bibliothek

GB-Cu Cambridge, University Library

GB-Lbl London, British Library

GB-Ob Oxford, Bodleian Libraries

PL-Wnifc Warsaw, Narodowy Instytut Fryderyka Chopina

US-CA Cambridge, MA, Harvard University Library

US-Wc Washington, DC, Library of Congress

US-NYpm New York, Morgan Library and Museum

Translations

Unless otherwise stated, all translations are by the authors of individual

chapters.

Pitch

Pitch is denoted using the Helmholtz system (C′′ C′ C c′ c′′, etc.), where

middle C is represented as c′.
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