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T H E AF R I C A N H E R I T A G E O F L A T I N X A N D
C ARI BB E AN L I T E R AT U RE

The African Heritage of Latinx and Caribbean Literature unearths
a buried African archive within the most prominent writers of Latin
American descent in the last ﬁfty years. It challenges dominant
narratives in World Literature and transatlantic studies that ignore
Africa’s impact on broader Latin American culture. Sarah
M. Quesada argues that these canonical works evoke textual memorials of African memory. She shows how the African Atlantic haunts
modern Latinx and Caribbean writing and examines the disavowal or
distortion of the African subject in the constructions of national,
racial, sexual, and spiritual Latin American identity. Quesada shows
how themes such as the nineteenth-century “scramble for Africa,” the
Cold War-era decolonizing wars, Black internationalism, and the
neoliberal turn are embedded in key narratives. Drawing on multilingual archives about West and Central Africa, she examines how the
legacies of colonial French, Iberian, British, and US imperialisms in
Africa have impacted the relationships between African and mainly
Latinx identities. This is the ﬁrst book-length project to address the
African colonial and imperial inheritance of Latinx literature.
sarah m. quesada is Assistant Professor of Romance Studies at
Duke University.
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c a m b r i d g e st u d i e s i n w o r l d li t e r a t u r e
Editor
Debjani Ganguly, University of Virginia
Francesca Orsini, SOAS University of London
World Literature is a vital part of twenty-ﬁrst-century critical studies. Globalization,
and unprecedented levels of connectivity through communication technologies,
force literary scholars to rethink the scale of literary production, and their own
critical practices. As an exciting ﬁeld that engages seriously with the place and
function of literary studies in our global era, the study of World literature requires
new approaches. Cambridge Studies in World Literature is founded on the
assumption that World Literature is not all literatures of the world nor
a canonical set of globally successful literary works. The series will highlight
scholarship on literary works that focus on the logics of circulation drawn from
multiple literary cultures and technologies of the textual. While not rejecting the
nation as a site of analysis, the series will offer insights into new cartographies – the
hemispheric, the oceanic, the transregional, the archipelagic, the multi-lingual
local – that better reﬂect the multi-scalar and spatially dispersed nature of literary
production. It will highlight the creative co-existence, ﬂashpoints and intersections,
of language worlds from both the global south and the global north, and multiworld models of literary production and literary criticism that these have generated.
It will push against existing historical, methodological and cartographic boundaries,
and showcase humanistic and literary endeavors in the face of world scale
environmental and humanitarian catastrophes.
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