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COLL ABOR ATIVE W R ITING IN THE 
LONG NINETEENTH CENTURY

Bringing the collaborative process to life through an array of 
 examples,  Heather Bozant Witcher shows that sympathetic  co- 
creation is far more than the mere act of writing together. While 
foregrounding the material aspects of collaboration – hands uniting 
on the page, blank space left for fellow contributors, the writing and 
exchanging of drafts – this study also illuminates its social aspects 
and reliance on Victorian liberalism: dialogue, the circulation of 
correspondence, the lived experience of collaboration, and, on a 
less material plane, transhistorical collaborations with igures of the 
past. Witcher takes a broad approach to these partnerships and, in 
doing so, challenges traditional expectations surrounding the nature 
of authorship itself, not least its typical classiication as a solitary 
activity. Within this new framework, collaboration enables the 
titles of “coauthor,” “inluencer,” “editor,” “critic,” and “inspiration” 
to coexist. his book celebrates the plurality of collaboration and 
underscores the truly social nature of nineteenth-century writing.

Heather Bozant witcher is an assistant professor at Auburn 
University at Montgomery. Her research focuses on nineteenth-
century poetics, collaboration, and sociability, as well as archival 
theory and digital humanities. She is the co-editor of Deining Pre-
Raphaelite Poetics (2020) and was the 2016 Amy P. Goldman Fellow 
in Pre-Raphaelite Studies.
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Nineteenth-century literature and culture have proved a rich ield for interdis-
ciplinary studies. Since 1994, books in this series have tracked the intersections 
and tensions between Victorian literature and the visual arts, politics, gender and 
sexuality, race, social organisation, economic life, technical innovations, scien-
tiic thought – in short, culture in its broadest sense. Many of our books are now 
classics in a ield which since the series’ inception has seen powerful engagements 
with Marxism, feminism, visual studies, post-colonialism, critical race studies, 
new historicism, new formalism, transnationalism, queer studies, human rights 
and liberalism, disability studies, and global studies. heoretical challenges and 
historiographical shifts continue to unsettle scholarship on the nineteenth cen-
tury in productive ways. New work on the body and the senses, the environment 
and climate, race and the decolonisation of literary studies, biopolitics and mate-
riality, the animal and the human, the local and the global, politics and form, 
queerness and gender identities, and intersectional theory is re-animating the 
ield. his series aims to accommodate and promote the most interesting work 
being undertaken on the frontiers of nineteenth-century literary studies, con-
necting the ield with the urgent critical questions that are being asked today. We 
seek to publish work from a diverse range of authors and stand for anti-racism, 

anti-colonialism, and against discrimination in all forms.

A complete list of titles published will be found at the end of the book.
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To my husband, my lifetime collaborator,

and Lottie, my ever-faithful, furry muse
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