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With original contributions from a wide range of scholars of literature
and philosophy alike, Kant and Literary Studies is the first volume
devoted to examining the premises and principles of Kant’s explicitly
interdisciplinary philosophy in its specific relation to the defining
features, means, and aims of literature. Its central explorations of
the relations between experience and representation, feeling and
judgment, thought and poetics, and language and freedom make
the critical philosophy of Immanuel Kant one of the most relevant
to the understanding of literature. Organizing its analyses of Kant’s
relationship to literature along intersecting lines, the three parts of
the book focus, first, on the relation of central literary problems and
genres to the theoretical underpinnings of Kant’s thought; second,
on the epistemological, narrative, and historiographic dimensions
of Kant’s critical conceptions; and third, on the formative relation
of his Critigue to specific literary works and of critical discourse to
ethics.

CLAUDIA BRODSKY studied comparative literature ac Harvard and
Yale, where she taught German and comparative literature before
joining the Comparative Literature Department at Princeton. From
her early pathbreaking study of Kant and fiction, 7he Imposition of
Form: Studies in Narrative Representation and Knowledge (1987) to The
Linguistic Condition: Kant’s Critique of Judgment and the Poetics of
Action (2021), she has pioneered the investigation of Kant’s impor-
tance to our critical understanding of literature.
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