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discusses the four manuscript copies of Bach’s lost original and the valuable

evidence they contain on how the suites might be performed. He explores how,

after around 1860, the Cello Suites gradually entered the concert hall, where they

initially received a mixed critical and audience reception. The Catalan cellist

Pablo Casals extensively popularized them through his concerts and recordings,

setting the paradigm for several generations to follow. The Cello Suites now have

a global resonance, influencing music from Benjamin Britten’s Cello Suites to

J-pop and media from K-drama to Ingmar Bergman’s films.
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PREFACE

Like many string players, I first encountered music arranged from
J. S. Bach’s Cello Suites during my first year of lessons. I began
studying the Cello Suites in earnest as a teenager, and I have never
stopped exploring their musical and technical challenges. This
handbook examines how these thirty-six remarkable pieces came
to be foundational to the training repertoire for cello and why they
today occupy such a special place in our musical culture.
Whereas Bach was inheritor to an important German tradition

of unaccompanied violin music, it is not at all obvious why he
chose to compose in this style for the cello. This book offers some
context about Bach’s creative activities around the time he com-
posed the Cello Suites that allows us to speculate. I proceed in
a spiral form, beginning with musicians in Bach’s immediate
circle c. 1720, gradually expanding outward to a broader array of
Germanmusical writers and critics, and finally following the Cello
Suites’ reception across Europe and eventually around the world,
influencing musicians, artists, and a global public well beyond the
“classical” music sphere. I devote special attention to the often-
overlooked record of public performances before Pablo Casals’s
world-premiere recordings from the late 1930s. In recounting
that history, we witness the surprising variety of interpretive
approaches adopted by the first generations of musicians to grap-
ple seriously with the Cello Suites.
Although this book focuses specifically on the Cello Suites,

Bach’s Sonatas and Partitas for Solo Violin (or “Violin Solos”)
are mentioned frequently. Indeed, there would have been compel-
ling reasons for this study to consider the Violin Solos and Cello
Suites together, since Bach conceived them jointly as a two-part
collection. Nevertheless, since there are already several volumes
devoted specifically to the Violin Solos, the Cello Suites deserve
a dedicated study. Whereas we can definitively answer many

xiii

www.cambridge.org/9781316511770
www.cambridge.org


Cambridge University Press & Assessment
978-1-316-51177-0 — Bach: The Cello Suites
Edward Klorman
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

essential questions about the Violin Solos – such as their date of
completion, the exact type of instrument for which they were
composed, the earliest musicians to perform them, the where-
abouts of their autograph manuscript, and precisely which notes
and articulations Bach wrote – those issues all remain murky with
respect to the Cello Suites. This book shows how information
known about the Violin Solos can support educated guesses
about the Cello Suites, even if such speculation necessarily
remains inconclusive.
The absence of a surviving autograph manuscript of the Cello

Suites has been a source of romance and mystery – as well as of
frustration for cellists and editors. Pathbreaking research by
Andrew Talle (discussed in Chapter 3) explains the most likely
reason why the autograph has disappeared and challenges the
long-standing, widespread belief that Anna Magdalena Bach’s
manuscript copy should be considered as a kind of “surrogate”
autograph. All citations of Talle’s edition of the Cello Suites
(Bärenreiter, 2018) refer specifically to the revised preface of its
third printing, which appeared in 2022 but bears a copyright date
of 2018.
Discussions of the Cello Suites can be complicated by unexam-

ined beliefs and opinions that are too often presented as facts.
During my years as a viola student, I encountered a bewilderingly
wide range of contradictory ideas about the “correct” way to
perform the Cello Suites. In this handbook, I have endeavored to
cut through the noise by presenting reliable information grounded
in evidence. Rather than foregrounding my own personal prefer-
ences, I have focused on separating received myths from verifiable
information and illustrating historical contexts that shed light
on the available evidence. This approach, I believe, empowers
readers to approach the Cello Suites from an informed position.
As this book is written for an anglophone readership, I cite

historical sources in published English translations where pos-
sible. In other cases, translations are my own unless indicated
otherwise. I primarily cite English-language secondary sources,
even as I admire the tremendous body of Bach scholarship in other
languages (especially German). I have retained variant spellings
(such as “Suonaten” and “Suitten”) as they appear in historical

Preface
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sources, with two exceptions: “bouree” and “gique” are given
respectively as “bourrée” and “gigue.” I use historical German
forms such as “Capellmeister” and “Cöthen,” which today are
spelled with a K.
References to “Bach” by default indicate J. S. Bach. Other

members of his family are consistently given with full names.
All examples are from Bach’s Cello Suites, unless otherwise
indicated. With the exception of editions of Bach’s Cello Suites,
citations of items dating from before 1900 omit publisher infor-
mation. All Bach editions are listed in the Bibliography under their
editors or arrangers, rather than under “Bach.” Since many histor-
ical editions are difficult to date precisely, dates should be under-
stood as estimates.
Facsimiles of all manuscripts and many historical editions dis-

cussed in this book can be viewed on the Internet Music Score
Library Project (http://imslp.org). Manuscript sources can also be
viewed on Bach Digital (http://bach-digital.de). Examples from
Suite No. 5 are generally given at sounding pitch, not in the
original scordatura notation. References to “Suite No. 1” indicate
Cello Suite No. 1 (BWV1007), as opposed to any other Bach suite.
I omit BWV numbers for very familiar compositions but include
them for pieces that may be less well known. When precision is
needed about pitches in specific registers, I adopt the traditional
(Helmholtz) system, where the cello’s open strings are designated
C–G–d–a and where middle C is c′.
A discography of Bach Cello Suites recordings, compiled by

Charles Pidsley and Mark Siner, is available at http://bachcello
suites.co.uk. Albums cited in this book are included in the
Bibliography under the names of the (principal) performer.
Pablo Casals’s best-known recordings of the Cello Suites are
the complete cycle recorded 1936–39, but this book also men-
tions his other studio and live recordings. Full discographic
information for Casals’s recordings is available at www.pauca
sals.org/en/discography and is not provided in the notes or
Bibliography.
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