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symbolic-ûgural mode, 177

early Netherlandish painting, 157
Easter, 25, 52, 178, 197
Eastlake, Charles, 255
Eberhardt, Barbara, 61, 240
eclipse, 266
efûgy, 51, 86–91, 94, 105
ego, 14, 19, 21, 105, 188–89
ekphrasis, 198–99, 270
Elm, Susanna, 27, 253
eloquence, 19, 184, 199
empathy, 107, 121, 185, 195, 268
emulation, 80, 188
endurance, 14, 95
engagement
creative, 21
critical, 27

enlightenment, 180, 209
eons, 48, 126, 170, 173, 180, 183, 186, 205
ante legem, 126, 180
sub lege, 48, 170, 180
sub gratia, 48, 126, 170, 180

epiphany, 186
Epistles
Colossians, 93, 201, 246
Corinthians, 242, 246, 260
Ephesians, 265
Galatians, 108, 242, 265
Hebrews, 186, 265
Philippians, 187, 242, 246
Romans, 265
Timothy, 242, 265
John, 184

Ereignisbild, 39, 237
Eremitani, 31, 82, 93, 102, 167, 218, 234–35,

263, 268
Esch, Arnold, 248, 263, 269
eschatology, 45, 104, 116, 122, 126, 188, 198,

220, 224
eternity, 27, 108, 126, 188, 211, 213–14
eternal city, 52, 225
eternal justice, 201
eternal peace, 201
eternity, 27, 108, 126, 211, 213–14

ethereal, 169
ethics, 25, 147, 163, 196, 262

Etruscan imagery, 17, 232–33
Etruscan portals, 104
Eucharist, 101
Euler, Walter, 30, 114, 154, 167, 235–36,

256–57, 275
Euripides, 242
Evangelists, see also Gospels
Evangelists, 102
Luke, 27
Mark, 100

Eve, 121, 177, 242, 251
exercitatio animae, 261
exile, xxiii, 105–6, 108, 194, 197, 199, 207, 245,

268, 272
exorcism, 82, 95, 186
explicare, 125

failed representation, 166
Fall of Man, 126, 162, 188
Fall of the Rebel Angels, 188
Faure, Élie, 273
Faustina, 37, 43–44, 63
faux relief, xxviii, xl–xlii, 2, 11, 48, 96–97, 114,

121, 126, 180, 182
faux wall, 224
Feast day of the Annunciation

(Annunziata) / Feast of the Virgin
Mary, 10, 29, 81–82, 93, 164, 187, 252

felix culpa, 162, 188
ûction, 45, 63, 124, 160, 166–67, 170, 194, 198,

254

ûctive architecture, 126
ûctive drapes, 224
ûctive relief, 34, 46, 64–65, 120, 127, 146, 148,

151, 155, 158, 162, 225
ûctive relief sculpture, 127, 148
ûgures, xxii, 2, 17, 23, 32, 34, 42–43, 45,

47–48, 54, 59–60, 63–65, 68–69, 96,
108, 114, 116, 119, 121–23, 125–28, 141,
146–49, 151, 153–55, 157–59, 161–70,
176–77, 182, 185–86, 188–89, 198,
201–3, 220, 223, 224, 234, 236–37,
249, 251–52, 254–55, 266, 270

Fine, Steven, 57, 205, 232, 240, 249, 259, 271
ûngertips, 43, 112, 121, 189, 192–93
Fiocco, Giuseppe, 194
Flavians
Flavian Baroque, 60, 64, 113, 241, 254
Flavian family, 61
Flavian Rome, 186, 240, 249, 259
Flavian triumph, 186–87

Flaxman, John, 255
Florence, 97, 102, 111, 194, 208, 224, 232, 238,

240, 251, 253, 257, 268
Badia, 240
Baptistery, 82, 194, 251
Campanile, 231, 239
Easter rites (scoppio del carro), 82
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Florence (cont.)
Santa Croce, 111, 158, 270
Santa Croce, Bardi Chapel, 111, 232, 239,

249

Santa Croce, Peruzzi Chapel, 232, 268
Santa Maria del Fiore (Duomo /

Florence Cathedral), 82
Santa Maria Novella, 111, 244, 257
Santa Maria Novella (chiostro), 257
Santa Trinita, Sassetti Chapel, 208
Ufûzi, 238, 240

Flores d’Arcais, Francesca, xxix, 158, 187,
234–37, 240, 246, 252, 255–56, 275

Forlì, 247
Forzatè, Giovanni (Bishop), 243
Fourth Lateran Council, 106
fragments, 31, 48, 65, 70, 79, 146, 183, 185,

207, 258
Francesco da Barberino, 116, 198, 235, 250
Documenta amoris, 116, 250

Franciscanism, 198–99, 224, 227–29, 246–47,
271, 274 see also joy

Frangipani (family), 8, 25, 81, 83, 86–87, 91,
94–95, 97, 105, 185, 233, 243

Frangipani de Cartolaria, 243
Frangipani de Gradellis, 243
Frangipani de Septemsoliis, 243

Frate Lione, 227–29 see also Brother Leo
Frederick II, 28
Fredriksen, Paula, 213, 260, 267
free will, 181, 195, 213
Freiburg

Freiburg Cathedral, 249
fresco, 29–32, 47–48, 51, 54, 88, 91, 95–96,

105, 114, 122–26, 147–49, 158–59,
166–67, 201, 220, 237, 245, 247,
251–56, 268, 274–75

Friars Minor, 228
frieze, 37, 44, 151, 121, 164–65, 242, 256–57
Frojmovi
, Eva, xxix, 231, 245, 250, 276
Frugoni, Arsenio, 240, 246
Frugoni, Chiara, xxix, 23, 82, 232, 234–35,

238–40, 243–46, 249, 252, 259, 270
Fry, Roger, 154, 236, 250, 253, 275

da Gai, Valerio, xxix
Galen, 98
Gandelman, Claude, 125
Gardner, Julian, xxix, 234, 252, 267
garlands, 48, 168, 172, 201
gateway, 62, 81, 99, 105
genius loci, 183
Gentile da Fabriano, 48, 161, 238
Ghiberti, Lorenzo, 177, 198, 232–33, 259, 268,

274

Ghirlandaio, Domenico, 208
Adoration of the Shepherds, 208

Ghisalberti, Alessandro, 196

Gilbert, Creighton, 149, 235, 250
Ginzburg, Natalia
Lessico famigliare, 266

Giotto see also Arena Chapel
Assisi, Exequies of Saint Francis, 218, 222
Assisi, Expulsion of the Demons from

Arezzo, 218, 221
Assisi, Miracle of the Crib at Greccio,

218–19

Bardi Chapel, 111, 232, 239, 245, 248–49
Dormitio Virginis, 250
Glory (lost fresco, formerly in Milan),

250

Navicella, 42, 239
Ognissanti Madonna, 148
Peruzzi Chapel, 232, 268
Chancon Giotti pintori de Florentia, 198
and Dante, 193–99 see also aesthetics of

the ordinary
as Director of the Opera del Duomo, 194
and ûction of the poets (according to

Villani), 166, 196–98
as architect, 48, 194
artistic reception of Giotto, 158, 237,

272–73

as avant-garde artist, 158, 255
depiction of volumes, 151, 158, 193 see also

tactile values, valori plastici
faux relief ornaments on faux pilasters,

167

faux marble, 47
faux marble open-book effect, 126
fortuna critica, xxi–xxii
Latin manner, 60 see also maniera latina
layered representation via simulations of

relief sculpture, 166
as papal court painter, 29, 52–54
pictorial rhythm, 165, 256
pupils and epigones, 113
tactile values, 19, 126, 148–49, 159, 187, 189,

205, 255
themes in historiography, xxi
as thinker, 214
visual gravitas, 166

Giotto, Non-Giotto, 19, 24, 149, 217–25, 220,
223, 233, 236 see also Offner, Richard

Giotto, relief style
density of his images, xxix
language around Giotto’s light and

volume, 149
relief-like volumes and sculptural effects

(historiography), 34, 47, 149
volumetry, 47, 151, 255

Giotto’s blue, 19, 28, 46, 147
Giotto’s circumspection, xxi, 250
Giotto’s eloquence, xxi, 231
Giotto’s harmony, xxi, 137, 165, 252, 257, 261,

269

Giotto’s joy, 19–23, 96, 147
Giotto’s modernity, 158, 212–14
Giotto’s O, 141
Giotto’s profundity, xix, 158
Giotto’s pupils, 113, 148
Giotto’s relief (as anchored in volume and

surface), 149
Giotto’s triumph, xix, xxi, 23, 104, 231,

245–46, 250
Giotto’s wit, xix, 199
Giovanni da Nono, see Da Nono, Giovanni
gisant, 51, 87–88, 94, 96, 105
Giusto de’ Menabuoi, 250
gloriûcation, 11, 63
glory, 187, 190, 200–1, 229, 261
Gnothi seauton, 128
God
God the Creator, 188
God the Father, 11, 82, 159, 186, 201, 261

Godard, Jean-Luc, 273
Goethe, Johann Wolfgang von, 83, 217–18,

224, 274
Golden Gate, xxxi, xl, 3, 7, 32, 107, 109, 201,

246

Gosebruch, Martin, 43, 223, 236–37, 253,
266, 270, 273, 275

Gospels
Matthew, 242, 255, 264–65
Mark, 100, 265
Luke, 27, 188, 242, 264–65
John, 187, 265

Gothic, 48, 69, 103, 107, 112, 126, 170–71, 224,
250, 252, 256

grace, vii, 10, 86, 91, 93, 96, 99, 105, 146, 170,
182, 200, 208, 229–30, 264, 267

Grace, 48, 99, 182, 265
Grand Tour, 17, 19, 81
Gregorian stational liturgy, 101
grief, xxviii, 196
grisaille, 64, 111, 127, 183, 241, 251, 253–54
anti-grisaille, 47, 64

Grosseteste, Robert, 97, 214
ground
gold ground, 147
opaque blue ground, 147
reciprocal delineation of ûgures and

plane, 147
Guariento di Arpo, 246
Guinizelli, Guido, 195–96

Haarnadelfalte, 250
Hackert, Jakob Philipp, 37
The Temple of Hercules in Cori near

Velletri, 37, 44
Halley’s comet, 97, 234
d’Hancarville, Pierre-François Hugues

(Baron d’Hancarville), 255
Hansen, Maria Fabricius, 183–84, 258, 263
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Healy, George Peter Alexander, 244
Heaven, xix, 104, 112, 158–61, 194, 212, 214,

246, 250, 258
Hegel, Georg Wilhelm Friedrich, 106
Heidegger, Martin
Sein und Zeit, 275

Hellenism
Hebrew and Greco-Roman legacy, 176
Hellenic models emulated by Roman

artists, 148
Hellenism, 148

Hercules, 37, 44, 69, 146
Herimannkreuz, 248
hermetic blue, 147
heroic sculpture, 218
Hesberg, Henner von, 61
Hetzer, Theodor, 42, 45, 47, 154, 158,

223–24, 237–38, 252, 254–55, 267,
270, 275

Hildebrand, Adolf, 159
Das Problem der Form in der bildenden

Kunst, 233
Hills, Paul, 147, 154, 252, 254
Hilton, William, 255
historical change, 9, 51, 63, 91, 181, 205
Historienbild, 47
historiography, xix, xxi, 23–24, 34, 149, 164,

194, 218, 224, 240, 252
Holy Land, 45–46, 62
Holy Roman Empire, 7
Holy Scripture, 229
Holy Sepulchre, 102
Holy Spirit, 82, 200, 229, 261
Holy Thursday, 101
Homer
Iliad, 5

horizon, 17, 114
horror vacui, 125, 165, 251
Horsley, John Callcott, 272
hubris, 11, 37, 62, 79–80, 100, 108, 176,

187–88, 198, 201, 205
Hueck, Irene, 114, 234, 250
human condition / human experience
human condition, 28, 109, 126, 166, 198,

214

human experience, 183, 196, 205
Humiliati (religious order), 82
humiliation, 106, 108, 188
humilitas, 99, 197
humility
greatness stemming from humility, 188
hope for Salvation stemming from

humility, 188
humble and meek, 188
humility absorbing trauma, 208
humility against envy, 188
humility as counterforce to pride, 188
humility as a lever, 188

humility as strength, 188
Huss, Bernhard, 272
hybridity (hybrid qualities) of relief, 121, 156,

199, 212, 224
hyperimage, 268

Iacobina d’Este, 90, 239
ibn �Ezr�, Abr�h�m, 98
icon
icon, 45, 55, 57, 82, 101, 266
icon of Christ, 63, 100–1 see also

acheiropoieton
icon of Mary, 55, 63, 82, 101

iconic-aniconic, 11, 106, 210, 212, 249
iconoclasm, 59–61, 70, 79, 176, 241, 259
iconography, xxiii, 3, 25, 32, 36, 45–46, 56,

68, 82, 88, 96, 102, 104, 106–7, 112,
123–27, 150, 159, 170, 172, 176, 179,
188–89, 192, 197–98, 201, 205, 250,
265, 267

iconology, 104, 251
iconostasis, 83, 102
idealization, 104
identity, 80, 244, 273
idol, 70, 72, 79, 113, 138, 150, 177, 181, 183
idolatry, 14, 113, 127, 140, 176–79, 183–84, 202
accusation of idolatry against Pope

Boniface VIII, 177
idols, 72, 113, 177, 202, 256, 260
illusionism, 5, 19, 26–27, 35, 45, 47, 79, 91, 111,

114, 126–27, 148, 150, 159, 163,
167–68, 171, 177, 181, 201–2, 204,
208–9, 212, 223–24, 245

the image in early modern Western visual
culture, 149

imago triumphalis, 100, 247–48, 271
Imdahl, Max, 42, 126, 164–65, 223, 237, 252,

256, 270, 275
imitatio Christi, 26, 128
imitation, 26, 35, 62, 69, 79, 102, 127, 141, 150,

158, 190, 223, 248
imitation marbling, 223
impasto, 128, 137
De Imperatore family, 243
implicare, 125
Incarnation, 26, 48, 105, 108, 160, 163,

167–68, 170, 178, 180, 182, 187–89,
270

incipit, 251
incommensurable, 163, 170, 224
incrustations, 64–65, 71, 102, 120, 126, 150,

163

individual responsibility, 196, 198, 262
individualization, 88, 195
indulgences, 30, 82, 89, 93, 97, 102, 108, 179,

235

inûnity (as a problem of visual
representation), 147

ingegno, 151
innerpictorial elements (in Giotto’s Lives of

Mary and Christ), 147
Innsbruck, 247
inspiration, 26, 45, 54, 65, 97, 107–8, 149,

203, 232, 269
intarsia, 127–28
intellect, 109, 180, 196, 203, 214, 261–62
intellectual potency, 45
interpretatio Christiana, 248
Investiture Controversy, 243
invisibility, 26, 112, 180, 187, 192, 260, 266
invocation, 46
Isermeyer, Christian-Adolf, 111, 177
isocephalic composition, 114, 164, 170
Israel, 106, 187, 247, 269, 271
itinerarium mentis in Deum, 128

Jacobus, 242
Jacobus, Laura, 23, 107, 232, 235, 238, 240,

242–45, 256
Jacopo de Voragine, 32
Golden Legend, 32

Jantzen, Hans, 158, 220, 236–37, 274–75
Janus, 251
Jeremiah, 242
Jerusalem, xxxvi, 7–9, 24, 29, 46, 56, 60, 62,

80, 82, 93, 100, 102, 105, 107, 109, 114,
120–21, 125, 151, 164–65, 186–87, 212,
232, 240, 247, 259, 264, 269

Jesus, xxiii, 2, 6, 10, 14, 32, 35–41, 46, 48, 56,
60–63, 80, 89, 93–94, 105, 107–8, 110,
113, 116, 122, 126, 147–48, 151, 153, 168,
172, 177, 180, 186–89, 195–96, 200–1,
205, 211, 214, 218, 230, 258, 261,
265–66, 272

Jesus Christ in the Trinity, 201
Jewish and Christian viewers, 62
Jewish Holy Year, 55
Jewish-Christian history, 80
the Jewish people, 83, 107–8, 179
Joachim of Fiore,
Concordia Novi ac Veteris Testamenti, 259

journey of the soul, 181
joy, xxviii, 10, 26, 51, 107, 188, 227–29, 247,

271, 273
perfect joy according to Saint Francis,

227–29

perfetta letizia, 26, 227–29, 271
Jubilee, xxiii, 4–5, 7, 9, 14, 17, 19, 25–26, 29,

52–55, 62–63, 80–81, 87, 93, 97,
100–2, 105, 108, 197, 202, 205, 207–8

First Jubilee, 4, 53–54, 83, 93, 197, 208
Roman Jubilee, xxi, 9, 14, 25, 29, 52, 54–55,

80, 85, 97, 101, 202
Jubilee of 1300, xxi, xxiii, 5, 14, 26, 29, 108
Judaic roots of Christianity, 55
Judaica, 7, 46, 100
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Judaism, 106–8, 179, 259–60, 262
Judas, xxxvii, xl, 32, 106, 108, 141, 152, 162, 179,

182, 254, 260, 265
Judea, 186
Juno Sospita, 239
Jupiter Capitolinus, 187

Kecks, Ronald, 172
Kemp, Wolfgang, xxix, 125, 156–57, 223, 239,

251, 275
Kessler, Herbert, 55–57, 62, 100, 102, 240,

243, 247, 259, 267–68
King David, 197
Klein, Yves, 273
Kleiner, Diana, 72, 104, 233, 242–43
Krautheimer, Richard, 80, 224, 242, 247, 276
Krieger, Michaela, 111, 127, 241–42
Kristeva, Julia, 19–21, 147
Giotto’s Joy, 19–21, 233, 252

Ladis, Andrew, xxix, 61, 128, 194, 231–35, 252,
256, 262, 268, 274

Lady Callcott, Maria (Dundas Graham), 31
Lakey, Christopher, 24, 233
Lange, Julius, 241
Laodicea, 107, 249
lapidarium, 47
Latin Christendom, 108
laurea, 185
Lava, B., 112, 114
Lazarus, xxxvi, 158
Lazio, 86, 185
Lee, Alexander, 263
legitimacy, 89, 91, 94, 97
Leiðarvísir og borgarskipan (A Guide and

List of Cities), 247
Lemici family, 243
Lenbach, Franz von, 17, 22, 269
Leviticus, 265
LeWitt, Sol, 272–73
lifelikeness, 42, 210
Limbourg Brothers, 257
liminal status of mural painting, 45, 114, 116,

126

liturgy, xxvii, xxviii, 8, 101, 103
living memory, 102
Livy, 5, 194–95, 268–69
Ab Urbe Condita Libri, 269

locomotion, 159
loggia, 162, 206, 208, 240
logos, 187
London

South Kensington Museum (Victoria
and Albert Museum), 31, 272

Longhi, Roberto, 158, 163, 166–67, 255,
257–58, 274

Lord Lindsay, 255
Lovati, Lovato, 98, 214

love, xxviii, 14, 90, 127, 137, 162–63, 179, 181,
183, 189, 196–97, 200, 213–14, 229,
260–61, 263, 266, 273

Löwy, Emanuel
Die Naturwiedergabe in der älteren

griechischen Kunst, 233
Lucifer, 188, 197, 234
Luisi, Riccardo, 47, 238, 245
lux eterna, 163

maiolica, 258
Macpherson, Robert, 244
Magi, xxxiv, 97–98, 151, 208, 234, 238
Maginnis, Hayden, 158, 236
Magister Gregorius, 54
Magniûcat (Luke 1:46–55) 188
Malevich, Kazimir, 158, 272–73
mandorla, 45, 120–21, 125, 169, 189
Manichaeism, 180, 267
maniera greca, 45–46, 113
maniera latina, 11, 46, 69, 150, 205
Mantegna, Andrea, 46, 113, 150, 218, 253, 265
marble, 2–5, 13–15, 32, 34–35, 37–38, 45–49,

57, 63–65, 69–70, 88, 102, 111, 120,
126–28, 141, 146, 148–49, 153, 158,
166–69, 177, 185, 190, 193, 209, 211,
220, 223, 233, 236–38, 241, 245, 248,
258, 263

marmo rosso, 137
Marmor-Relieûntarsien, 127
mock marble, 37, 148, 190, 211 see also faux

marble
Marcellan, Francesca, 194, 235, 246–47, 252
Marchetto da Padova
Ave regina celorum / Mater innocencie, 256

Marco Romano (sculptor), 245
Marcus Aurelius, 79, 146, 233
Marian-Christian humility, 188
Mariani, Valerio, 128, 195
martyrs, 102, 209
Masaccio, 111, 270, 273
Trinity, 111

Maso di Banco, 240
Mass, 101, 170
massive blue, 147 see also Giotto, Giotto’s

blue
materiality, 11, 19, 27–28, 35, 47, 79, 91, 96,

99, 123–24, 127, 149, 163, 167–68, 176,
180, 189, 197, 201–2, 208, 214, 237,
251, 270

materialization, 168, 178, 187, 224
Matisse, Henri, 272–73
Maxentius, 72, 101
Mazzotta, Giuseppe, 196, 207, 251, 256, 263,

272

McEntee, Jervis, 244
McLeish, Tom, 246
Mè mou haptou, 190, 265

medallions, 116, 171, 177, 258
Medieval science, 97
Meditations on the Life of Christ, 199, 271
Mediterranean, 45–46, 242
medium, 11, 19, 26–28, 43, 49, 56, 79–80, 91,

100–1, 104, 123, 127, 149, 151, 155, 163,
176, 178, 181, 185–87, 197–99, 201–5,
211–14, 220, 234, 250, 253, 266,
268–69, 271–72

medium effect, 23, 26, 149–51, 155, 204, 214,
250, 253

Meleager, 239
Menorah, 7, 34, 46, 55–60, 100–1, 106–7,

155, 157, 172, 186, 240, 249, 259, 269,
281

Mercury, 71
Merian, Matthus, xxix
metaphysics, 1, 27, 202, 214, 232
Metz

Metz Cathedral, 249
Michelangelo Buonarroti, 203–5, 214, 218,

250, 270
Sistine Chapel, 151, 203–5

Michele da Firenze, 271
micro-pictoriality, 26
militarism, 14
mimesis, 19, 196–99, 255, 264, 270
Mirabilia, 54
mise en scène, 198
mise-en-abyme, 155
modernity, 24, 151, 158, 212–14, 233, 271
Giotto’s modernity, 214

Moitte, Jean-Guillaume, 244
Mommsen, Theodor, 203, 260, 263, 271–72
monochrome, 47, 150, 225, 251
monumentality, 201
moon, 63, 123–25, 189, 210
mosaics, 42, 45, 124, 171, 173, 185, 238, 258,

268

Moschetti, Andrea, 210, 235, 267, 272
Moses, 48, 176, 180, 182, 247
motion, xxii, 42, 81, 159, 164–66, 170, 202,

273

Mount Purgatory, 110, 197–98
movement, 43, 55, 97, 101, 121, 128, 146, 151,

153, 164–67, 192, 198, 236, 256, 266,
272

Mueller von der Haegen, Anne, 149, 155,
197, 252–54, 270

multigenerational dedications to buildings
and monuments, 61

mura, 54
murals, 1, 23, 25, 29, 47, 60, 71, 80, 104, 149,

158, 163, 171, 177, 179, 201, 204, 217,
220, 235, 255, 273

music, 103, 137, 164–65, 181, 184, 213, 231,
246–47, 252, 256, 269

Mussato, Albertino, 98, 205–6, 214, 272

300 INDEX

www.cambridge.org/9781316511046
www.cambridge.org


Cambridge University Press & Assessment
978-1-316-51104-6 — Giotto's Arena Chapel and the Triumph of Humility
Henrike Christiane Lange
Index
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

De obsidione Domini Canis Grandis de
Verona circa moenia paduanae
civitatis et conûictu ejus, 206
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270–71, 273
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Mystical Lamb, 102
myth of white antiquity, 19, 57, 59, 218

Nagel, Alexander, xxix, 24, 204, 233
Nagel, Ivan, 270
Nancy, Jean-Luc, 190, 192, 258, 265–66
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natural history, 99
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Naya, Carlo, 272–73
neoclassicism, 150, 217
New Covenant, 189
New Earth, 214, 250, 263
New Haven
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Yale University, Department of the

History of Art, 242, 248
New Heaven, 214, 250, 263
New Temple, 101
New Testament, xxxiii–xxxix, xxviii, 100, 173,

189, 261, 265, 271
New York City, 59, 172, 240, 244, 247, 258,

271
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Yeshiva University, 57, 59, 172, 247, 271

Niccolò Boccasini, 108
Niobe, 188, 234
Noack, Ferdinand, 61, 104, 241
nobility, 51, 90, 94, 97, 107, 185
non-material, 170

Oberman, Heiko Augustinus, 178, 258
oblique constructions (Kristeva), 21
oculus, 210
Oertel, Robert, 42, 236–37, 256, 275
Offner, Richard, 24, 149, 158, 218, 220, 223,

225, 233, 236, 253, 267, 274–75
Giotto, non-Giotto, 19, 24, 149, 218, 220,

223, 233, 236, 253, 275
Old Covenant, 189
Old Testament, 173, 260
Olson, Roberta J.M., 234
omnium gatherum, 146
d’Onofrio, Cesare, 55

d’Onofrio, Mario, 258
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