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THE VILLA FARNESINA

The frescoes of Peruzzi, Raphael and Sodoma still dazzle visitors to the Villa
Farnesina, but they survive in a stripped-down environment bereft of its land-
scape, sealed so it cannot breathe. Turner takes you outside that box, restoring
these canonical images to their original context, when each element joined in
a productive conversation. He is the first to reconstruct the architect-painter
Peruzzi’s original, well-proportioned, well-appointed building and to re-visualise
his lost façade decoration – erotic scenes and mythological figures who make it
come alive and soar upward. More comprehensively than any previous scholar,
he reintegrates painting, sculpture, architecture, garden design, topographical
prints and drawings, archaeological discoveries, and literature from the brilliant
circle around the patron Agostino Chigi, the powerful banker who ‘loved all
virtuosi’ and commissioned his villa-palazzo from the best talents in multiple arts.
It can now be understood as a Palace of Venus, celebrating aesthetic, social and
erotic pleasure.

James GranthamTurner is James D. Hart Professor in the Department of English
at the University of California, Berkeley. A scholar of unusual range who brings
together literature, art, the environment, cultural and intellectual history, and
gender and sexuality, he is the author of eight books, including the Politics of
Landscape and Eros Visible, the latter cited for its ‘extraordinary vitality’ and as
a ‘most important’ contribution to Renaissance Studies. Turner has won fellow-
ships from the John Simon Guggenheim Foundation, the National Gallery of
Art, Washington, and the National Endowment for the Humanities, among
others.
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FREQUENTLY CITED WORKS

Classical authors will be cited from the most recent Loeb edition where possible

Alberti cited by book and chapter from L’architettura (De re aedi-
ficatoria) di Leon Battista Alberti. Testo latino e traduzione,
ed. and trans. Giovanni Orlandi, intro. and notes by Paolo
Portoghesi (Milan, 1966), translations mine unless
I specifically quote an alternative, e.g. On the Art of
Building in Ten Books, trans. Joseph Rykwert with Neil
Leach and Robert Tavernor (Cambridge MA , 1988)

Bartsch prints may be identified by their numbering in Adam von
Bartsch, Le Peintre-graveur, in the order: volume, page,
catalogue-number.

BAV Biblioteca Apostolica Vaticana, Vatican City
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Bober and Rubinstein Phyllis Pray Bober and Ruth Rubinstein, Renaissance Artists

and Antique Sculpture: A Handbook of Sources, 2nd ed.
(London and Turnhout, 2010)

Cremona Alessandro Cremona, Felices procerum villulæ: il giardino
della Farnesina dai Chigi all’Accademia dei Lincei (Rome,
2010), a monograph-length article first published in Atti
della Accademia nazionale dei Lincei, Classe di scienze morali,
storiche e filologiche, Memorie, 9th series, XXV (2009), 516–
709

Cugnoni Giuseppe Cugnoni, Agostino Chigi Il Magnifico (Rome,
1878), the Latin text of Fabio Chigi’s biography of his
ancestor Agostino, with copious endnotes. All references
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will give the page number of this book first, followed (since
the book itself may be difficult to find) by volume and page
of Cugnoni, ‘Agostino Chigi il Magnifico’, Archivio della
Società Romana di Storia Patria 2 (1879), 3 (1880), 4
(1881) or 6 (1883)

Cundari Cesare Cundari, Giovanni Maria Bagordo, Gian Carlo
Cundari, Maria Rosaria Cundari, La Villa Farnesina
a Roma. L’invenzione di Baldassarre Peruzzi (Rome,
2017). Different (unnumbered) sections by various
authors. Citations by page; figure-numbering begins anew
with each section and some figures are unnumbered.

DBI Dizionario biografico degli Italiani (Rome, 1960–)
EV James Grantham Turner, Eros Visible: Art, Sexuality and

Antiquity in Renaissance Italy (New Haven and London,
2017)

Fabio Chigi (Pope Alexander VII), see Cugnoni
FF see Frommel
Frommel Christoph Luitpold Frommel, Die Farnesina und Peruzzis

architektonisches Frühwerk (Berlin, 1961), abbreviated FF;
Der römische Palastbau der Hochrenaissance (Tübingen,
1973), abbreviated RP; La Villa Farnesina a Roma/The
Villa Farnesina in Rome, Mirabilia Italiae (Modena, 2003),
abbreviated VF, cited by volume and page; ‘“ala maniera
e uso delj bonj antiquj”: Baldassarre Peruzzi e la sua quar-
antennale ricerca dell’antico’, in Baldassarre Peruzzi, 1481–
1536, ed. Frommel, Arnaldo Bruschi, Howard Burns,
Francesco Paolo Fiore and Pier Nicola Pagliara (Venice,
2005), 3–82, abbreviated Frommel 2005; La Villa
Farnesina a Roma (Modena, 2014), abbreviated Frommel
2014. See also Peruzzi

Gallo Egidio Gallo (Egidius Gallus), De Viridario Augustini Chigii
(Rome, 1511), ed. and trans. Mary Quinlan-McGrath,
Humanistica Lovaniensia: Journal of Neo-Latin Studies 38
(1989), 1–99, abbreviated as Q. The text is also available
in the Perseus website maintained by Tufts University,
though in separate books and without Gallo’s useful mar-
ginal notes

Palladio Blosio Palladio (Blosius Palladius), Suburbanum Augustini
Chisii (Rome, 1512), ed. and trans. Mary Quinlan-
McGrath, Humanistica Lovaniensia: Journal of Neo-Latin
Studies 39 (1990), 93–156, abbreviated as Q. The text is
also available in the Perseus website maintained by Tufts
University

Peruzzi Christoph Luitpold Frommel, Baldassare Peruzzi als Maler
und Zeichner (Vienna and Munich, 1968), abbreviated as
PMZ. See also Wurm

PMZ see Peruzzi
Q Mary Quinlan McGrath (later Quinlan-McGrath with

hyphen), editor of Gallo and Palladio; Q before page-
numbers indicates that the citation comes from her edition,
either text or editorial material
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Ripalda Salvador Bermúdez de Castro, 1st Duke of Ripalda (tran-
scribed Ripalta in some Italian sources), Spanish ambassa-
dor and tenant of the Farnesina, initiated major remodelling
in the 1860s

RP see Frommel
Uffizi unless otherwise specified, refers to drawings in the

Gabinetto dei Disegni e delle Stampe delle Gallerie degli
Uffizi, Florence

V&A Victoria and Albert Museum, London
Vasari Giorgio Vasari, Le Vite de’ più eccellenti pittori scultori

e architettori: nelle redazioni del 1550 e 1568, ed. Rosanna
Bettarini and Paola Barocchi (Florence, 1966–), cited by
volume and page-number. Since the text is widely available,
I have generally given only my translation

VF see Frommel
Vitruvius Marcus Vitruvius Pollio is cited by book, chapter and

section from the Loeb edition, followed in parentheses by
the page in Vitruvius: Ten Books on Architecture, trans. Ingrid
D. Rowland, commentary and illustrations by Thomas
Noble Howe, with additional commentary by Rowland
and Michael J. Dewar (Cambridge and New York, 1999),
abbreviated C

Wurm drawings by Peruzzi may be identified by catalogue number in
Heinrich Wurm, Baldassarre Peruzzi, Architekturzeichnungen:
Tafelband (Tübingen, 1984); Wurm’s commentary volume
never materialised
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