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For the Romans, much of life was seen, expressed and experienced as a form of
theatre. In their homes, patrons performed the lead, with a supporting cast of
residents and visitors. This sumptuously illustrated book, the result of extensive
interdisciplinary research, is the first to investigate, describe and show how
ancient Roman houses and villas, in their décor, spaces, activities and function,
could constitute highly-theatricalised environments, indeed, a sort of Tiving
theatre’. Their layout, purpose and use reflected and informed a culture in
which theatre was both a major medium of entertainment and communication
and an art form drawing upon myths exploring the core values and beliefs of
society. For elite Romans, their homes, as veritable stage-sets, served as visible
and tangible expressions of their owners’ prestige, importance and achieve-
ments. The Roman home was a carefully crafted realm in which patrons
displayed themselves, while ‘stage-managing’ the behaviour and responses of
visitor-spectators.
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Humanities, King’s College, London. An authority on ancient theatre, he is
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ities research. While a Fellow at the Getty Museum, he produced his translation
of ancient comedy upon a replica Roman stage based upon his research.

Hugh Denard taught in the University of Warwick, King’s College London and
Trinity College Dublin. He has published on ancient drama in performance, the
reception of ancient drama since antiquity, Irish theatre history, digital visual-
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London Charter for the Computer-based Visualisation of Cultural Heritage.
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224b The House of the Small Palaestra 8.2.22—23, south wall,

central figure with shield 415
225 Copy of a statue by Polykleitos, found at Pompeii, Naples Museum,

Inv. 6011 416
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237a Existing state of the Villa Theatre at Pausilypon
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238 House of Orpheus 6.14.20, reconstruction of Orpheus
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and Capri, in Niccolini, Vol. 1

248 The House of Marcus Lucretius 9.3.5, plan
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249b House of Marcus Lucretius 9.3.5, artist’s conception of the house,
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255b Hercules and Omphale (actual state), Room 16, east wall Naples
Museum, Inv. 8992

256 House of Siricus 7.1.25 & 47, Room 10, north wall

257a House of Marcus Lucretius 9.3.5, Room 16, south wall. Naples
Museum, Inv. 9285

257b House of Marcus Lucretius 9.3.5, Room 16, south wall. Naples
Museum, Inv. 9285. Drawing by Zahn, 1852, pl. 83
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258 House of Marcus Lucretius 9.3.5, Room 16, north wall,
the Triumph of Dionysus in India. Drawing Niccolini, 1854, pl. §

259a House of Marcus Lucretius 9.3.5, Erotes and Psyches, Naples,
Inv. 9207; Herrmann, 19061950, pl. 64

259b House of Marcus Lucretius 9.3.5, Elia, 1932, Fig. 230

260 House of Marcus Lucretius 9.3.5, Erotes banqueting. The artist has
neglected to show that Hercules cradles his club in his arms.
Elia, 1932, Fig. 225

2612 House of Marcus Lucretius 9.3.5, Erotes and Psyches with
masks. Elia, 1932, Fig. 226

261b House of Marcus Lucretius 9.3.5, Erotes and Psyche with
lyre. Elia, 1932, Fig. 228

261c House of Marcus Lucretius 9.3.5, musical ensemble of
Psyches. Elia, 1932, Fig. 229

262a House of Marcus Lucretius 9.3.5, Erotes and Psyches
banqueting. Naples Inv. 9208; Herrmann, 19061950, pl. 65

262b House of Marcus Lucretius 9.3.5, Giuseppe Abbate, 1847,
Naples Museum, Inv. ADS 1080

263 House of Marcus Lucretius 9.3.5, view from Triclinium,
Room 16 into the Room and adjacent antechamber of Ala
Room 8

264a House of Marcus Lucretius 9.3.5, view into the Triclinium,
Room 16

264b House of Marcus Lucretius 9.3.5, the window opening onto
the garden

265 House of Marcus Lucretius 9.3.5, the raised garden recorded in an
early photograph

266 House of Marcus Lucretius 9.3.5, plan of the raised garden,
showing sight lines to its objects from the Atrium, and from
the Triclinium, Room 16
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HE POET JACOPO SANNAZARO IN his work Arcadia, composed

in the 1480s and published in 1504 — centuries before the discovery

and identification of Pompeii — described how his protagonist,

awakened from a dream, was led by a nymph to the site of the
buried town. She named it and spoke of its destruction, ‘And then with these
words we were there at the city she described, whose towers, houses, theatres
and temples we could see as if intact’ (12, 16-17). This was the first reference in
literature to Pompeii since antiquity, a literature that subsequently became vast
and continues to expand. Our study aspires to contribute to this body of work
new insights and understanding fashioned from facts, imagination, analysis and
interpretation, and conjured into life not by the ministrations of a nymph but
through the contribution and encouragement of myriad scholars and organisa-
tions while benefiting from the creative agency of digital technologies to ‘see as
if intact’ the ancient artefacts.

First, and above all, we wish to acknowledge and thank Drew Baker and
Martin Blazeby, who as Senior Research Fellows, close collaborators and friends
over very many years were crucial to the intellectual evolution of the projects
informing this book through their key role in the conceptual development and
practical implementation of digital visualisation methods for cultural heritage.

The advances in visualisation-based research undertaken by our research
team were carried out, through numerous funded research projects, initially in
the School of Theatre Studies at the University of Warwick and later at King’s
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Visualisation Lab in the Department of Digital Humanities at King’s College
London. We welcome the opportunity to recognise and express our deep
gratitude to the funding bodies who directly contributed to the formation of
this volume through the following projects: Institutional Research Fellow in
Advanced Computer Modelling applied to Theatre History Research (British
Academy, 1998); The Theatron Project (The European Community,
Multimedia Task Force in Education, 1999-2001); Theatre and Theatricality
in Roman Pictorial Arts (University of Warwick, 2001); Skenographia:
Investigating Pompeian Wall Paintings through Virtual Reality (Leverhulme
Trust, 2002-03); Virtual Reality and Theatre History: Mixed and Immersive
Reality, Chromakey and Motion Capture Research with Virtual Reality Models
of Historical Theatres and Settings (HEFCE, 2003); The mise-en-scéne of the
Roman House (University of Warwick, 2004); Making Space: A Methodology
for Tracking and Documenting the Cognitive Process in 3D Visualisation-based
Research (Arts and Humanities Research Council, 2005-07).

The digital modelling of theatre architecture and paintings, which was the
focus of the above projects and which we include in our book, was anticipated
by the creation of a full-scale physical simulation of a Roman temporary stage
led by Beacham, funded by and carried out at the J. Paul Getty Museum in 1995.
In addition to these projects undertaken by our core research group, we also
have been privileged to work with many extraordinary experts who collaborated
with us in larger-scale projects, which we led, jointly or solely, including The
Theatre of Pompey Project (The Arts and Humanities Research Board, 1999):
Jim Packer, Dario Silenzi, Karina Mitens and Jim Webster; 3D Visualisation in
the Arts Network (Joint Information Systems Committee, 2006-08): Anna
Bentkowska-Kafel, Julie Tolmie; The London Charter for the Computer-based
Visualisation of Cultural Heritage (King’s College, 2006): Franco Niccolucci,
Sorin Hermon, Anna Bentkowska-Kafel and many others both on the Advisory
Board, the Interest Group and those who undertook translations of the Charter;
The Body and Mask in Ancient Theatre Space (Arts and Humanities Research
Council, 2006-09): Michael Takeo Magruder, Marco Bani, Richard Williams,
Margaret Coldiron, Malcolm Knight, Stuart Robson, Mike Burton, Ali Kord,
Graeme Earl, Gareth Beale, Lee Stone, James Shippen, Barbara May, Sao
Mourato, Woong Choi, Akira Matsui, Angelo Crotti, Romans Suarez-Pazos
and I Wayan Dibia; Theatron 3: Second Life Educational Undertakings in
Theatre History (Eduserv Foundation, 2007-09): Mark Childs, Brett Lucas
and Lisa Whistlecroft; The Architectural Evolution of the Theatres at Pompeii:
A Collaborative Programme of Site Survey (British Academy, 2007): Frank
Sear; The Roman Villa of Oplontis: Computer 3D Modelling (The Leverhulme
Trust, 2008-10): John Clarke, Michael Thomas, Jess Galloway, Ivo van der
Graaff, Nayla Muntasser, Paul Bardagjy, Jenny Muslin, Gretel Rodriguez,
Timothy Lidell, Erin Anderson, Fiammetta Calosi, Peter Vellet, Kathy
Windrow, Natalie Bardagjy and Dr. Paul Wilkinson; The Roman Villa at
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Boscoreale (Metropolitan Museum of Art, 2009): Bettina Bergman;
Implementing The London Charter in Second Life (British Academy &
Italian Culture Ministry, 2009): Enrica Salvatori, Maria Simi, Marco Bani and
other members, staff and students, of the Laboratorio di Cultura Digitale in the
Universita di Pisa, Italy. At King’s College London, we also had the great
pleasure of working with some highly talented interns, including Francesco
Orsi, Mawo Kamakura and Chaitan Joshi.

We have benefitted enormously from collaborating with researchers in
numerous projects led by other scholars, including The Virtual Museum
Transnational Network (EU Framework Programme 7, 2011-15); Harnessing
Virtual Worlds for Humanities Research (Mellon Foundation, 2010),
Preservation of Complex Objects Symposia (The Joint Information Systems
Committee, 2009-11); EPOCH: The European Network of Excellence
(European Union 6th Framework Programme for Research and
Technological Development, 2004-08)

The preparation of this book was directly supported by a generous grant
from The Leverhulme Trust.

In the course of our research and writing, we received invaluable advice and
assistance from many scholars, including Amanda Claridge, John Clarke,
Marylyn Deegan, Vincent Denard, Karl Galinsky, Ivo van der Graaff, Pietro
Giovanni Guzzo, George Harrison, Ann Kuttner, Eleanor Leach, Vayos Liapis,
Roger Ling, Joan R. Mertens, Kelly McClinton, Eric Moormann, Frank Miiller,
Zara Newby, Umberto Pappalardo, Frank Sear, Harold Short, William Slater,
Michael Squire, Eric Varner, Annie Verbanck-Piérard and Andrew Wallace-
Hadrill.

For permission to use an extensive range of photographs taken by our
research team as well as from their own collections, we thank the several
archaeological superintendents at Pompei, Herculaneum, Naples and Rome.
In addition, we are indebted for extensive photographic provision from the
archives of the American Academy in Rome to Sebastian Hierl, Lavinia Ciuffa
and Antonio Ortolan and from the German Archaeological Institute to Daria
Lanzuolo and Luisa Veneziano. We also wish to thank other organisations and
individuals who provided access to their collections and reproduction permis-
sions, including the Foglia Archives and the Pedicini Archives, Naples.
Additional photographs were graciously provided by Paul Bardagjy, Tobias
Busen, Luciano Romano and Volker Michael Strocka.

For researching and securing permissions for many of our images, we are
grateful for the skilful and patient assistance of Emma Brown. We thank Michael
Takeo Magruder and Janis Atelbauers for their careful preparation and configur-
ation of our figures for publication.

We thank Joanne Spurza, whose hospitality did much to make the Roman art
and archaeology community in Rome so welcoming, enabling colleagues to
become friends and to enrich each other with their scholarly erudition. We are
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indebted to Paola and Giada Rigazzi for providing, over many years, the
wonderful Rome accommodation where much of our research, writing and
inspiration took place and to the American Academy at Rome, which for several
years provided us with both a rich and beautiful research environment and the
pleasure of being part of an inspiring community. A special word of thanks to
Denise Gavio at the American Academy in Rome and Jim Weinheimer who
became firm friends.

We are grateful for extensive editing assistance from Dan Hartland and
Phil Reynolds.

Finally, we extend our warmest thanks to the Cambridge University Press
team for their painstakingly professional and unfailingly courteous work in
bringing the volume to fruition, especially given the particular technical chal-
lenges posed by a study as image intense as ours. We thank Katherine Barbaro
(Senior Content Manager, Humanities), Shaheer Husanne (Senior Project
Manager) and Jessie Epstein (Copyediting). The constant support and
guidance of Beatrice Rehl (Publisher, Art & Archaeology) has been quite
wonderful and working with her was a delight.
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