Cambridge University Press

978-1-316-50181-8 — Music and Fantasy in the Age of Berlioz
Francesca Brittan

Index

More Information

Index

Abrams, M. H., 28, 37
Adam, Adolphe, 111
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246-50
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Beethoven, Ludwig van, 39, 41, 62
in the conte fantastique, 118-20, 122
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163, 167, 186
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in French reception, 104
as “German Berlioz,” 120
and idée fixe, 120
and imitation, 112
as model for Berlioz, 123
and nature music, 118-19, 126, 127
as “Nouveau Colomb,” 104
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Berlioz’s defense of, 114-16
French denigration of, 114
and sublime, 97
symphonic scherzi, 276, 283-84
Beham, Sebald
“The Nose Dance at Fool’s Town,” 246
Bellman, Jonathan, 205
Berger, Christian, 5
Berlioz, Hector
on conducting and electricity, 128-29
on thefantastique gracieux, 201-02, 270, 282,
303-04
on the fantastique terrible
as conflation of topical modes, 208
in Gluck’s Alceste, 202-04
in GlucK’s Iphigénie en Tauride, 204-06
in Meyerbeer’s Robert le diable, 239-40
in the Orchestration Treatise, 206-07
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in Spontini, 206-07, 246
in Weber, 201-02
as French Beethoven, 120
“Le Harpiste ambulant,” 302-04, 306
on E. T. A. Hoffmann, 41
on melodic grammar, see grammar, in
Berlioz’s critical writing
on music and the nerves, 103-08, 116
on musical imitation, 114-16, 134
as “Nouveau Faust,” 104
and the orchestre idéal, 97, 104
as Prospero, 105
and uncategorizability, 134, 136-37
and Victor Hugo, 137, 139-40
Berlioz Hector (works)
Benvenuto Cellini, 44, 131, 184, 285
La Damnation de Faust, 5
and Berlioz’s made-up language,
195-200
and the dark pastoral mode, 263
and melodic grammar, see grammar, in
Berlioz’s music
Méphistophélés’s musical sign, 213-14, 258
Pandemonium, 214-16
Les Francs-juges
cavern scene, 208-09
Overture, 209-13, 236, 243
Harold en Italie, 5, 285
brigands’ music, 217-18
and the fantastique terrible, 202, 220
and melodic grammar, see grammar, in
Berlioz’s music
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ombra music, 218-19
and travel writing, 220-22
Herminie, 65
Huit scénes de Faust, 165
Messe des morts, 5, 285
and melodic grammar, see grammar, in
Berlioz’s music
La Mort de Cléopatre, 193
La Mort d’Orphée, 102
Le Retour a la vie, 88, 267, 291, 304
Beethovenian references in, 97
“Chant de bonheur,” 97-100, 170-71, 172
“Choeur d’'ombres”
and Berlioz’s made-up language, 191-93
connection to La Mort de Cléopatre,
193-95
“Fantaisie sur la tempéte de Shakespeare,”
104-8
French reception of, 109-14
in contesfantastiques, 117-31
gestation of, 92-94
“La Harpe éolienne,” 100-03, 172
and hesitation, 113-14
idée fixe in, 108
and imitation-expression binary, 111-17
and melodic grammar, see grammar, in
Berlioz’s music
and nature orchestra, 119, 124, 126, 127-29
orchestration, 97, 109-11
“Le Pécheur,” 94-97
and vitalism, 126-31
Neuf mélodies, 165
“Elégie en prose,” 171-73
Les Nuits d’été, 304-05
La Reine Mab scherzo, 267, 308, 322
and fairy perception, 303-4
and insect sound, 289-90
and miniaturism, 287-91
reception of, 269-70, 284-86, 291-92
relationship with Beethoven’s scherzi,
283-84
relationship with Mendelssohn’s fairy
music, 283
as scherzo fantastique, 270, 307
Roméo et Juliette, 5, 170-71, 187
Symphonie fantastique
and autobiography, 79-81, 83-88
in Berlioz’s letters, 57-62
French reception of, 41-43, 174-76
and grotesque, 183-84
and hell, 184, 236
and E. T. A. Hoffmann’s tales, 54-57
idée fixe, 54-57, 59, 60, 62, 65, 88, 94, 108
and melodic grammar, see grammar, in
Berlioz’s music
and the monde fantastique, 57, 61, 94, 98
and monomania, 57, 65-72, 85-88
and Sehnsucht, 53, 57, 62-65
and vague des passions, 55-57, 62-63, 88
Les Troyens
and Berlioz’s made-up language, 200-1
“Waverly” Overture, 165

Bernard, Jean Fréderic
Histoire générale des cérémonies, moeurs, et
coiitumes religieuses de tous les peuples
du monde, 247
Blakemore, Steven, 149
Blanc, Adolphe
La Farfalla, scherzetto fantastique, 316-18
Blaze (de Bury), Ange-Henri
“De L’Ecole fantastique et de M. Berlioz,”
44-46, 131-35, 177-78, 184
Bloom, Peter, 93
Boito, Arrigo
Mefistofele, 256-58
and Berliozian effects, 258
and the dark pastoral mode, 264-65
and gibberish, 257, 265
Ridda e fuga infernale, 256, 261
Bonald, Louis Gabriel Ambroise de, 146-47,
178
Bory de Saint-Vincent, Jean-Baptiste-
Maximilien, 229
Boulanger, Louis, 16
Bown, Nicola, 297
Brantlinger, Patrick, 10
Bruegel, Pieter (the Elder)
“The Wedding Dance,” 246
Brunot, Ferdinand, 141
Bry, Theodor de
“The Manner of Serving Food and Drink, and
the Dance of the Savages Before Their
King,” 247
Buch, David J., 7
on fairy representation, 271
on the musical marvelous, 36
on the terrifying style, 203-4
Buchez, Philippe-Joseph-Benjamin, 141
Budgen, L. M. (Acheta domestica)
Episodes of Insect Life, 298-300
Burwick, Frederick, 73
Byron, Lord, 63, 184, 220, 221

Cabanis, Pierre-Jean-George, 66
Cailleux, Léon, 22-23
Cairns, David, 165
Callot, Jacques, 21, 33
The Temptation of St. Anthony, 161-63, 183
Camper, Petrus
on the “facial angle,” 228
Castex, Pierre Georges, 3
Castil-Blaze (Frangois-Henri-Joseph Blaze), 44,
239, 240
Charlton, David, 38, 39
Chateaubriand, Frangois Auguste René de, 37,
63, 68
Cherubini, Luigi, 165, 182
bacchanale from Ali-baba, 250
Clément, Frangois, 136
Coleman, Deirdre, 293
Collin de Plancy, Jacques Albin Simon
Dictionnaire infernal, 197, 272
Condillac, Etienne Bonnot de, 143, 160
Conrad, Joseph, 266
Constant, Benjamin, 63, 72
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Conte fantastique
and Berliozian autobiography, 302
early French examples of, 1-3
and fantastic listening, 38-40, 45-46, 82,
90-92, 121, 123, 305-06
featuring Beethoven, 118-20
featuring Berlioz, 117-31, 234-36
and imperialism, 127-28, 234-37

and popular science, 294-95, 300-02, 304-05

and psychiatric discourse, 53-55, 74, 86
as title for French translations of
E. T. A. Hoffmann’s tales, 17
as vehicle for French music criticism, 117-31
and vitalism, 123-27

see also tales listed under individual authors

Cornwell, Neil, 3, 34

Cosso, Laura, 5

Cousin, Victor, 37, 133

Curtin, Philip D., 230

Cuvier, Georges, 228-29, 234, 236

Dante Alighieri, 225
Dard, Jean
Dictionnaire frangais-wolof et frangais-
bambara, 232-33
Daubenton, Louis-Jean-Marie, 228
Delacroix, Eugene, 16, 33
De Quincey, Thomas, 82
Diderot, Denis, 142, 224
Dolan, Emily, 89, 90
Domergue, Frangois-Urbain, 142-43, 161
Démling, Wolfgang, 5
D’Ortigue, Joseph
on the “Choeur d’'ombres,” 193
on the Symphonie fantastique, 16, 43,
112-13, 179
Du Théatre Italien et de son influence sur le
goiit musical frangois, 185-87
Dowbiggin, Ian, 66
Du Boys, Albert, 58, 59, 95
Dumas, Alexandre, 15
“La Femme au collier de velours,” 30
Henri III et sa cour, 148
Durand, Jean-Baptiste-Léonard
“The Cullemgee of the Negroes,” 247-48
Duras, Claire de
Edouard, 73

Ellis, Katharine, 116, 117
entomology, 295-300

Esquirol, Jean-Etienne-Dominique, 66-71

fairies

fantastique gracieux, 10, see also fairies and
scherzo fantastique
fantastique terrible, 10, 201, 202, 208, 213, 237,
240, 250, 266, see also Berlioz, Hector,
on the fantastique terrible
French descriptions and definitions of, 14-25,
40-49
French emergence of, 1-3, 6-7
and Gothic, 30-31, 229-30, 236
and grotesque, 24, 33, 39, 138, 140, 161-63,
183-84
and hieroglyphs, 39, 46, 92, 102, 134
and idealist philosophy, 25-30
and imperialism, 6, 10, 32, 221, 222-37
as “intermediate world,” 12, 15, 108
and natural sound, 38-40, 89-108, 117-31,
278-92, 306-25
and Neoplatonism, 28-29
and the orchestra/orchestration, 117-31,
201-08, 209-19, 238-61, 282-91
and pathology, 84-87
in fantastic narratives, 53-62
in French medical discourse, see
monomania
and Sehnsucht, 62-65
politics of, 30-33
resistance to, 44-49, 131-35
and revolution, 15, 21, 22, 24, 31, 33, 46, 139,
141-49
and science
entomology, see separate entry
grammatical sciences, see grammar
microscopy, see microscope
philology, 191-201, 230-34
psychiatry, see monomania
racial theory, 228-29, see also bacchanale
studies of, 3-4
and the surnaturel vrai, 37, 134
versus marvelous, 6, 11, 23, 34, 271, 275
and vitalism, 126-31, 132

Ferrand, Humbert, 41, 58, 59, 60, 63, 71, 208, 209
Ferriere, Théophile

“Brand-Sachs,” 130, 164-65

Fétis, Frangois

“De la mélodie,” 154

definition of fantastic music, 112

on nature music, 133-34

on Oberon, 282

on the Pastoral Symphony, 114

on Le Retour a la vie, 110-12

on Robert le diable, 238

on the Symphonie fantastique, 42-43, 136,
174-75

and artistic inspiration, 300-06

and entomology, 295-300

and the marvelous, 271-72

nineteenth-century reinvention of, 272-76

in Paracelsus, 271

on the seventeenth-century stage, 271, 276
fantastic (the)

and aurality (as understudied), 4-5

in contemporary Berlioz studies, 5-6

Doppelginger in, 81-88

Fichte, Johann Gottlieb, 33, 37, 133, 160
Figuier, Louis
Les Insectes, 297-98, 299
Les Races humaines, 249
Fink, Gottfried Wilhelm, 269
Foucault, Michel, 31, 224

Gautier, Théophile, 11, 15, 32
“La Cafetiére,” 1-2, 40
on La Damnation de Faust, 186, 198-200
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Gautier, Théophile (cont.)
on the fantastic, 20
“La Morte amoureuse,” 30
Geoffroy Saint-Hilaire, Etienne, 228, 234, 236
Georget, Etienne-Jean, 71
Géricault, Théodore, 16, 69-70
Girardin, Saint-Marc, 18
Girault-Duvivier, Pierre
Grammaire des grammaires, 147-48, 150, 152,
155, 179, 184
Glanvill, Joseph, 301
glass harmonica, 89, 91, 104-05, 127
and pédale céleste, 104
Gluck, Christoph Willibald
Alceste, 156, 202-04
Iphigénie en Tauride, 156, 204-6, 207
Orphée, 159, 204
Gobineau, Arthur (Comte de), 231
Goethe, Johann Wolfgang von, 20, 63, 161, 183
Faust, 102, 256, 268, 278-92, 299
“Der Fischer,” 95-97
Goldstein, Jan, 66
Gouk, Penelope, 7, 34
Gounod, Charles, 237
Faust
bacchanalian expansions for German
productions, 254
“Chant bacchique,” 252-55
dances added for premiere at the Opéra,
254-55
and the dark pastoral mode, 263-64
grammar
in Berlioz’s critical writing
on Beethoven, 156-58
on fantasy, 163-64
on German inversions, 160-61
on Gluck, 156
in response to Fétis, 155-56
on revolution, 164-65
on rhythmic innovations, 159
on J. Strauss, 158-59
in Berlioz’s music
Benvenuto Cellini, 184
La Damnation de Faust, 187
Harold en Italie, 184, 185
Huit scénes de Faust, 165
Messe des morts, 185
Neuf mélodies, 165
“Elégie en prose,” 171-73
Le Retour a la vie, 170-71
Roméo et Juliette, 187
Symphonie fantastique, 166-70
“Waverly” Overture, 165
in Berlioz’s reception, 174, 184-88
Episode de la vie d’'un grammairien, 179-81
in French music tutors, 149-55
in literary culture
grammairien-patriote, 142
grammairien-philosophe, 142
and rationalist paradigm, 147, 154
Restoration policing of, 146-49
and revolution, 141-46
and sensationalist epistemology, 143

Habeneck, Francois, 235, 236
Haydn, Joseph, 276
Hegel, Georg Wilhelm Friedrich, 160
Heine, Heinrich, 128, 284, 285
hell
and French travel writing, 225-27
and imperialism, 222-25
musical, see bacchanale
and philology, 230-34
Heller, Stephen, 284, 291
Scherzo fantastique, 307
Hensel, Sebastian, 279
Herbert, Christopher, 262
Herder, Gottfried, 27, 44, 132, 160
Hoffmann, E. T. A.
“A New Year’s Eve Adventure,” 30
“Automata,” 54, 63-64, 73, 89-90
on Beethoven, 39, 91-92, 163
“Casual Reflections on the Appearance of This
Journal,” 120-23
French reception of, 17-21, 55-56
“The Golden Pot,” 18-19, 29, 38, 82, 124-25,
134-35
and Gothic, 30
on the grotesque, 32, 161-63
Kater Murr, 82, 90
Kreisleriana, 38-40, 45-46, 82, 90-92, 121,
123, 305-6
“Master Flea,” 294-95, 304-5
“The Mines of Falun,” 30, 53
and monomania, 73-74
“Princess Brambilla,” 53
“The Sandman,” 30, 81
and Sehnsucht, 53-54, 64-65, 81-83
The Serapion Brethren, 74
and the surnaturel vrai, 20
Hogg, James, 83
Hiibener, Andrea, 5
Hugo, Victor
on the grotesque, 162-63
Hernani, 137, 149
Notre-Dame de Paris, 74
Preface to Cromwell, 21, 137-39, 149, 161, 178,
183
“Le Rhin,” 128

Jackson, Rosemary, 32, 34
Janin, Jules, 15

La Confession, 76, 83

“Le Diner de Beethoven,” 118-20, 122

on the fantastic, 22

“Hoffman [sic],” 120-23

“Kreyssler,” 2, 40

on La Reine Mab, 289-91

on the Symphonie fantastique, 43, 112
Jean Paul, see Richter, Jean Paul
Johnson, James H., 114

Kant, Immanuel, 26, 44, 81, 132
Kastner, George
Grammaire musicale, 154, 155
Katterfelto, Gustavus (Dr. Caterpillar), 293-94
Kayser, Wolfgang, 3
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Kennaway, James, 132
Kircher, Anathasius, 199
Kleinmichel, Richard
Fée Mab, scherzo, 315
Kolb, Katherine, 12
Kolben, Peter
The Present State of the Cape of Good Hope,
247
Krummacher, Friedrich, 278

La Harpe, Jean-Frangois, 15, 146
Lamb, Charles, 82-83
Larousse, Pierre, 28
on the fantastic, 23-24, 47-49, 188
Le Carpentier, Adolphe
La Ronde des farfadets, danse fantastique, 315
Le Dhuy, Adolphe
Grammaire musicale, 154
Legouvé, Ernest, 80
Lenau, Nikolaus
Faust, 258
Lesne, Mlle
Grammaire musicale, 152-53, 155, 179
Lewis, Matthew, 30, 229
Leyden, Lucas van
“The Dance Around the Golden Calf,” 246
Liszt, Franz, 237
Faust Symphony, 258
and melodic grammar, 164-65
“Der Tanz in der Dorfschenke,” 258-61,
262
and vitalism, 129-30
Lobe, Johann Christian, 268
Locke, Ralph P., 205, 266
Loéve-Veimars, Frangois Adolphe, 17, 208

Mab, Frédéric
“Les Cignes chantent en mourant,” 123-27
Maeterlinck, Maurice
La Vie des abeilles, 320-21, 322
Mah, Harold, 160
Maine de Biran, Francois-Pierre-Gonthier, 72,
146
Mainzer, Joseph
“Berlioz,” in the Chronique musicale, 47, 136,
176, 185
Maistre, Joseph de, 133, 146
Malchow, H. L., 10, 32, 224, 229-30, 262
marvelous
and contes de fées, 35
as magical ontology, 34
and musical topics, 36-37, 271
“third age” of, 7, 37
versus fantastic, 6, 11, 23, 34, 271, 275
McClelland, Clive, 203
Mendelssohn, Felix
on Berlioz’s temperament, 79-80
A Midsummer Night’s Dream Overture, 269,
307, 322
and fantastique rhetoric, 268-69
French reception of, 282-83
and insect sound, 279-81
and miniaturism, 281

and Weber’s Oberon, 281-82
A Midsummer Night’s Dream, Incidental
Music, 267
Octet, Op. 20
and insect sound, 278-79, 280, 299
and scherzo tradition, 276-78
Mendelssohn Hensel, Fanny, 268, 278, 279
Mercier, Louis-Sébastien, 144-46, 161
Mon Dictionnaire, 146
Néologie, 144-45
Traité sur les inversions, 145, 169
Mérimée, Prosper, 15
“La Vénus d’Ille,” 30
Meéry, Joseph
“La Fontaine d’ivoire,” 127-28, 234-37
Meyerbeer, Giacomo
Robert le diable, 238, 291
“Bacchanale des nonnes,” 236, 238, 243-46
and fantastique reception, 238-40
and origins of Gothic bacchanale, 250
Overture, 243
“Valse infernale,” 238, 240-43
Mezzofanti, Giuseppe Caspar, 199, 201
Michelet, Jules
L’Insecte, 295-97
microscope
and gender, 296
and limitations of human perception, 301-02
nineteenth-century popularization of, 292-93
solar, 293-95
description of, 293
in E. T. A. Hoffmann’s fiction, 294-95
in popular entertainments, 293-94
Moke, Camille, 92-93
Moliére (Jean-Baptiste Poquelin), 198, 201
Mollien, Gaspard Théodore
Voyages dans Uintérior de UAfrique, 225-27,
232, 233, 234, 248, 261
Monledn, José, 31-32, 208
monomania
and consolations religieuses, 69-71
decline of diagnosis, 78-79
in fiction, 72-81
first identification of, 65-67
and genius, 72-81
and idée fixe, 66-67
monomanie érotique, 67-71
monomanie homicide, 71-72
monomanie reﬂective, 84-87, 100, 104
Montegut, Emile, 272
Moore, Thomas, 94, 172
Moyer, Birgitte, 203
Mozart, Wolfgang Amadeus
Don Giovanni, 204, 209
Miiller, Carl, 285
Musset, Alfred de
La Confession d’un enfant du siécle, 76-77, 83

Napoleon Bonaparte, 32, 146, 223
Nerval, Gérard de, 15
nerves
and “material” musical effects, 91, 115-16,
129, 132-33, 157
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nerves (cont.)
and pathology, 56-61, 87, 108, 120, 126, 303
and supernatural access, 88, 103, 104, 120, 130

see also vitalism

Nodier, Charles, 12, 13, 32, 33, 148
“Du Fantastique en littérature,” 14-15, 21-22
“Jean-Francois les bas-bleus,” 86-87, 90, 100,

120

“Piranése, contes psychologiques,” 84-87
Trilby, ou le lutin d’Argail, 300

ombra music

in the conte fantastique, 236

as eighteenth-century topic, 203, 209, 210, 214,
252

link to exoticism, 205, 211-13, 214, 215,
218-19, 239, 240-43, 252

nineteenth-century extension of, 204, 208,
250, 266

and “terrifying style,” 203, 209

Palisca, Claude, 7
Paracelsus (Philippus Aureolus Theophrastus
Bombastus von Hohenheim), 132, 304
Paton, Sir Joseph Noel
The Quarrel of Oberon and Titania, 273-75,
279, 281
Pinel, Philippe, 66, 69, 71
Piranesi, Giovanni Battista, 85
Pott, August Friedrich, 230-31
Prévost, Antoine Frangois
Histoire générale des voyages, 247

race
and the literary Gothic, 229-30
and the musical Gothic, 238-67
theories of, 228-29, 261-62
Raff, Joachim
Scherzo fantastique, 307
Raffenel, Anne
Voyage dans UAfrique Occidentale, 228, 248
Ratner, Leonard, 203
Raz, Carmel, 103
Reicha, Anton (Antoine)
Traité de mélodie, 150-52, 153, 154, 155,
165-84
Rellstab, Ludwig, 269
Renan, Ernest, 231
Renard, Maurice
Un Homme chez les microbes: scherzo, 324-25
Richter, Jean Paul, 20, 48, 63, 64, 82,
161, 183
Ricken, Ulrich, 149
Rimsky-Korsakov, Nikolai, 320, 321, 323
Flight of the Bumblebee, 322
Ritchey, Marianna, 5
Rivarol, Antoine de, 146
Rocher, Edouard, 58, 61, 71
Roger-Miles, Léon
“Pendant qu’elle réve,” 324
Rosen, Charles, 167
Rossini, Gioachino, 212
Semiramide, 237

Roubaud, Pierre-Joseph-André
Histoire générale de I’Asie, de PAfrique et de
PAmérique, 248
Rousseau, Jean-Jacques, 83
Roux, Prosper-Charles, 141
Rushton, Julian, 65, 165, 172, 181, 183, 217
Ruskin, John, 272, 273
Russell, Tilden A., 277

Said, Edward, 231
Saint-Chéron, Alexandre, 78, 81, 83
Saint-Saéns, Camille
on Berlioz’s orchestration, 276
Samson et Dalila, 250
Sand, George, 15, 33
“Ce que disent les fleurs,” 300
“La Fée aux gros yeux,” 300-02
“Le Manteau rouge,” 292
Sandner, David, 3
Schellhous, Rosalie, 133
Schelling, Friedrich, 26, 126, 133
scherzo fantastique
and Berlioz, 283-92
as fairy form, 306-10
and fairy round (ronde fantastique), 312
and featherlight ending, 312-13
and insect scherzi
bee pieces, 318-23
butterfly pieces, 316-18
in Stravinsky, 320-23
title-page imagery, 315-16
and Mendelssohn, 276-82
nineteenth-century proliferation of, 306-23
and scherzando marking, 310-11
twentieth-century extensions of, 323-25
see also entries under individual composers
Schiffmacher, Joseph
Les Abeilles, scherzo fantastique, 318-19
Schiller, Friedrich, 272
Schindelmeisser, Louis
bacchanale for Gounod’s Faust, 254
Schlegel, Friedrich, 30, 33, 34, 37, 38, 96, 133
on the fantastic, 25-28
and the grotesque, 161, 183
and hieroglyphs, 28, 100
and philology, 230
on Sehnsucht, 63, 64, 91
Schleiermacher, Friedrich, 26, 27, 64, 81, 83, 85,
100
Schlesinger, Maurice, 117, 118, 164, 234
Schlobin, Roger, 3
Schubring, Julius, 279
Schumann, Robert
review of the Symphonie fantastique, 169
Scott, Walter, 55-56, 57, 302, 314
Scribe, Eugéne
Une Monomanie, 75
Seifert, Lewis C., 35
Seyfried, Ignaz Xaver
Oberon, Roi des elfes, 310
Shakespeare, William, 58, 97, 104, 105, 191, 195,
268, 269, 273, 281, 283, 285, 287-89,
292,297, 315
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Shelley, Mary, 229-30
Silver, Carol, 273
Simeoni, Gabriello
“Adoration of the Golden Calf,” 246
Smith, Marian, 251
Smithson, Harriet, 42, 56, 58-62, 92-93, 103,
104, 172
Soullié, Charles, 12
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