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Music and Fantasy in the Age of Berlioz

The centrality of fantasy to French literary culture has long been
accepted by critics, but the sonorous dimensions of the mode and its
wider implications for musical production have gone largely unexplored.
In this book, Francesca Brittan invites us to listen to fantasy, attending both
to literary descriptions of sound in otherworldly narratives and to the wave
of “fantastique” musical works published in France through the middle
decades of the nineteenth century, including Berlioz’s 1830 Symphonie
fantastique and pieces by Liszt, Adam,Meyerbeer, and others. Following the
musico-literary aesthetics of E. T. A. Hoffmann, such works allowed waking
and dreaming, reality and unreality to converge, yoking fairy sound to insect
song, demonic noise to colonial “babbling,” and divine music to the strains
of water and wind. Fantastic soundworlds disrupted France’s native
tradition of marvelous illusion, replacing it with a new form of magical
materialism inextricable from republican activism, theological heterodoxy,
and the advent of “radical” romanticism.

Francesca Brittan is Assistant Professor of Music at Case Western
Reserve University. Her work focuses on music of the long nineteenth
century, and has been published in a range of scholarly journals including
19th-Century Music, the Journal of the American Musicological Society,
and the Journal of Popular Music Studies. She was the 2012 winner of the
American Musicological Society’s Alfred Einstein Award.
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New Perspectives in Music History and Criticism

General editors

Jeffrey Kallberg, Anthony Newcomb, and Ruth Solie

This series explores the conceptual frameworks that shape or have shaped
the ways in which we understand music and its history, and aims to
elaborate structures of explanation, interpretation, commentary, and
criticism which make music intelligible and which provide a basis for
argument about judgments of value. The intellectual scope of the series is
broad. Some investigations will treat, for example, historiographical topics,
others will apply cross-disciplinary methods to the criticism of music, and
there will also be studies which consider music in its relation to society,
culture, and politics. Overall, the series hopes to create a greater presence for
music in the ongoing discourse among the human sciences.
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Note on Translations

Translations are mine unless otherwise indicated. Original language is given
in footnotes only when the source text is not readily available either via
digital collections or modern editions. Thus, it appears in the case of
individual journal reviews and serialized tales but not for Berlioz’s own
critical writing and correspondence, nor for the majority of French novels
and scientific texts. The spelling of original texts has been left intact; thus,
for instance, “attroupemens” rather than “attroupements.”
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