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Preface and Acknowledgements

EMMA HORNBY (Editor)

In 2008, my good friend Rebecca Maloy came to visit me in Bristol. We
were both nearing the conclusion of previous research projects. ‘What are
you doing next?’ one of us asked. ‘Old Hispanic chant,” the other replied.
‘But I'm doing Old Hispanic chant next,” said the first. ‘Let’s do it together.’
For more than a decade now, our ongoing collaboration has been charac-
terised by a failure to remember which of us said (or wrote) what, but for
the conversation to result in ideas that are stronger than either of us could
have come up with alone.

The Old Hispanic Office project was our second major collaboration.’
We gratefully acknowledge funding of the research leading to these results
by the European Research Council under the European Union’s Seventh
Framework Programme (FP7/2007-2013)/ERC  grant agreement
no. 313133. With funding for five years, we were able to work with
postdoctoral researchers and PhD students to make considerable progress
in understanding the Old Hispanic office liturgy. Kati Thnat worked on
Iberian devotion to the Virgin Mary, from liturgical, historical and theo-
logical perspectives. Elsa De Luca worked on Old Hispanic notation,
particularly that of L8, and on the monograms and cryptographic symbols
in that manuscript. Raquel Rojo Carrillo worked on the vespertini, under-
taking a genre analysis that explored general liturgical structures as well as
the texts and melodies of the vespertini themselves. Paul Rouse, our
software engineer, contributed to our understanding of the notational signs
as he helped us create neume taxonomies for our Chant Editing and
Analysis Program. Litha Efthymiou was our project composer, creating
music that responded to ideas raised by the rest of us and that aimed to
recreate, in a modern idiom for modern audiences, something of the
spiritual or aesthetic potential of Old Hispanic chant and liturgy. As well
as supporting these colleagues, and collaborating with them to develop
ideas across the project, Rebecca and I developed our work on the melodic,
theological and notational content of Old Hispanic chant. Many of the

! The first, on Old Hispanic Lent, is summarised in our previous monograph, Music and Meaning.

xiii
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Xiv Preface and Acknowledgements

results of five years of collaborative conversation are included, or alluded
to, in the present volume, and we gratefully acknowledge the formative role
that all our colleagues played in developing the ideas that are communi-
cated in this book.?

As well as regular collaborative conversations with Litha, our in-house
composer, we enlisted the help of other composers to communicate our
research findings to a wider public. We had many intensive face-to-face
conversations with our three composer colleagues at the University of
Bristol (Michael Ellison, Neal Farwell and John Pickard), all of whom
wrote music responding to our research.’ Further, over fifty composers,
from Denmark to Italy, from Bulgaria to the USA, wrote music that
responded to the research, communicating various aspects of the aesthetics
or compositional practice of Old Hispanic chant and liturgy. In 2015, we
used a publicly available online forum for detailed conversations with a
hundred composers about our research.* The composers were fascinated
by the puzzle of the notation; the characteristics of the melodies, including
the repeated melodic patterns and the great flurries of notes on a single
syllable; and the theological and liturgical context. After workshop per-
formances and recordings of twenty new pieces, six of the composers were
commissioned to write longer works for public performances in Bristol and
Cambridge, and the resulting pieces engage with Old Hispanic principles of
melodic construction, including extended melismas (e.g. Driessen, Willis,
Greenhorne); musical lines inspired by neumes (e.g. Willis, Driessen); Old
Hispanic liturgy as springboard for exploring musical time and space (e.g.
Driessen, Lemon); and the Old Hispanic combination and adaptation of
pre-existing texts for new purposes (e.g. Lemon).” We wish to express our
thanks to all the composers who engaged so productively and fruitfully
with our work, helping to shape it into its current form.

N

For other project outputs, both individual and co-authored, see the bibliography of this volume,
the neume taxonomies created at www.neumes.org.uk and some of Litha Efthymiou’s
compositions (www.efthymiou.co.uk/About/About_Litha/), most notably Rituals to Mould Her
With and Myisi. Discussions of the collaborative process may be found in Efthymiou, ‘Devising
an Opera’, and Efthymiou and Hornby, ‘New Music’.

John Pickard’s Daughters of Zion (text by Gavin D’Costa) is included in a recording by the Nash
Ensemble, The Gardener of Aleppo and Other Chamber Works (2020; BIS-2461).
www.tapatalk.com/groups/old_hispanic_office/

Some of these pieces can be heard at: https://soundcloud.com/alison-willis-composer; https://
karen-lemon.com/audio/ (full recording available on request); https://soundcloud.com/
mauroagagliate; https://soundcloud.com/miranda-driessen/marginalia; https://soundcloud.com/
david-greenhorne; https://soundcloud.com/francisco-carbonell-125541228; https://soundcloud
.com/euchar-gravina/oho-canticles-magnificat-1; and https://soundcloud.com/euchar-gravina/
oho-canticles-nunc-dimittis

W

[CIENS
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We were given opportunities to present our work at many conferences
and seminars, nationally and internationally. There are too many to men-
tion all of them by name, but we note with particular appreciation the
supportive and intellectually challenging conversations with colleagues in
Bristol’s Centre for Medieval Studies, the Plainsong and Medieval Music
Society, the Cantus Planus conferences, Med-Ren, Kalamazoo, the Leeds
International Medieval Congress, the Institute for Historical Research
seminars and the meetings of the American Musicological Society. At the
British Library, Nicolas Bell gave us access to meeting rooms so that we
could talk while working on the manuscripts; this was enormously appre-
ciated. Several colleagues were extremely generous with their time and
expertise, offering us workshop sessions where we shared work in progress
for feedback and advice, including Inga Behrendts, Ainoa Castro Correa,
Wendy Davies, Margot Fassler, Kate Helsen, Susan Rankin and Rose
Walker. Several workshops held at Bristol (‘Senses of Liturgy’ and
‘Glossing the Liturgy’) provided us with yet more feedback from scholars
of liturgy too numerous to name but to whom we are very grateful. We also
wish to thank our students, friends and colleagues who have read and
commented on sections of this book while it was in draft form. These
include the University of Bristol Music Department writing group (‘kindly
open heart surgery without anaesthetic’): Argun Cakir, Lindsay Carter,
Chris Charles, Felipe Corte Real de Camargo, David Dewar, Zach Diaz,
Will Finch, Sara Garrard, Alex Gibson, Kate Guthrie, Sarah Hibberd, Asli
Kaymak, James McNally, Maeve O’Donnell, Peter Relph, Paul Rouse,
Tommasso Sabbatini, Dianne Scullin, Melanie Shaffer, James Taylor,
Sarah Thompson and Justin Williams. We have benefited from close and
critical reading by Marcus Jones and Emily Wride. The anonymous readers
for Cambridge University Press also offered valuable suggestions, and we
are immensely grateful to them for their wisdom and generosity. We wish
to thank Kate Brett at Cambridge University Press, for her comradeship,
support and patience while we brought this project to completion. We
gratefully acknowledge subventions towards image reproduction costs
from the Faculty of Arts, University of Bristol, the University of
Colorado Boulder and the Martin Picker Fund of the American
Musicological Society, supported in part by the National Endowment for
the Humanities and the Andrew W. Mellon Foundation.

We are grateful to the following institutions for giving us permission to
reproduce materials from manuscripts in their collections: British Library
(BL45, BL51); Biblioteca Nacional de Espana (BN01); Real Academia de la
Historia (A56); Library of the Abbey of Santo Domingo de Silos (S3, S4 and
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$6); Chapter Library of Toledo Cathedral (T4, T5 and T7); Archive of Le6n
Cathedral (L8); University of Zaragoza, Faculty of Law (Z418).

Finally, our heartfelt thanks to our families, for their companionship,
support and love: Tom, Hannah, Peter, Cynthia, Ian, Sarah, Andrés,
Philipp and Elenni.
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Manuscript Sigla

Our manuscript sigla are largely derived from Randel, Index. Exceptions
are: L8 rather than his AL (we have chosen a siglum that combines the
manuscript’s location with its shelfmark); and Z418 (thought, when Randel
made his index, to have been copied at the monastery of San Juan de la
Pefia, hence his siglum SJP). All British Library manuscripts have been
labelled BL rather than Randel’s BM, since they have been moved from the
British Museum to the British Library. For summary notes on the notated
chant manuscripts, with bibliography, see Appendix 1. See also http://
musicahispanica.eu/.
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