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and anti-feminism, 466
difference, 533
equality, 533
and “femininity,” 548–53
in the Freewoman/New Freewoman/Egoist,

535–38

and gender, 546
and individualism, 541–43
and the “New Woman,” 355
see Chapter 24, 457–77

and pacifism, 472
and sexuality, 543–45
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Fitzgerald, F. Scott, 388, 464–65
The Great Gatsby, 313–14, 799, 824

Flaherty, Robert, 123
Flaubert, Gustave, 124, 307–8, 334, 336, 346,

610, 688, 694–95
flight, 84, 165
and film, 143–50
and warfare, 412

Flight, Walter Claude, 417
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Gaudí, Antoni, 202, 250
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Gertler, Mark, 114–15
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and drama, 351
and film, 279–81, 284
and German romanticism, 273
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see Chapter 14, 273–88

Gibbon, Lewis Grassic, 320, 321
Sunset Song, 320
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Gibson, Andrew, 825
Gide, André, 256, 432, 583–86, 593
Counterfeiters, The, 133, 310, 583–84
Fruits of the Earth, The, 583–84
and homosexuality, 584–85
If it die. . ., 584–85
The Immoralist, 584, 605
Journal of the Counterfeiters, 310
Paludes, 583
Proust, Larbaud, and

and Larbaud, 586
and Proust, 579–80, 582
see Chapter 30, 575–91

and Symbolism, 576–77
and translation, 380–81
Vatican Cellars, The, 584

Giedion, Sigfried, 211
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Gitelman, Lisa, 391
Gleeson, Evelyn, 468
Gleyre, Charles, 183
Goble, Mark, 390, 410, 827
Goebbels, Joseph, 273
Goethe, Johann Wolfgang von, 372, 593–94,

596–98

Faust Part One, 517, 598
Sufferings of Young Werther, 598, 603

Golding, Alan, 435
Golding, John, 627
Goll, Yvan, 53, 381
Goncharova, Natalia, 445
Gonne, Maud, 650, 659, 648
Goodrich, Lloyd, 104
Goodyear, William, 65
Gore, Spencer, 113, 668
Gorky, Maxim, 356, 502, 556, 722, 808
Reminiscences, 376

gothic, 112, 414
Gothic Revival, 201, 214
Gradinson, Emil, 356
Graham, W.S., 157
Gramsci, Antonio, 362, 536, 799, 803
Grand, Sarah, 458
The Heavenly Twins, 462

Graves, Robert, 12, 42, 379
Good-bye to All That, 118

Great Exhibition (1851), 65
Grebo mask, 68, 70–71
Greek
art/culture, 73, 75, 91, 278, 282, 354, 544,

581, 649, 773
language, 372, 378

Green, Henry, 154
Greenberg, Clement, 191–93, 275–77, 415, 821
Greenberg, Jonathan, 316
Greene, Graham, 144–46, 150, 380
The Bear Fell Free, 144
The Confidential Agent, 146
England Made Me, 145–46

Greenwich Mean Time, 33, 85–86, 95, 100
Greet, Anne Hyde, 641
Gregory, Eileen, 772
Griffith, D.W., 387–88, 405
Grimal, Claude, 633–34
Gropius, Walter, 202, 204, 206
Grosz, George, 138, 415
Grotowski, Jerzy, 367
Groys, Boris, 285
Guaranty Building, 203
Guillén, Nicolás, 251, 261–67, 502
“Caña,” 265–66

“Canto negro,” 263
Motivos de son, 262
Sóngoro cosongo, 262–64
“Tú no sabe inglé,” 264–65

Guimard, Hector, 202
Guterl, Matthew Pratt, 497
Guys, Constantin, 224

Haesler, Otto, 206
Haigh-Wood, Vivienne, 682
Hall, Donald, 12
Hall, Radclyffe, 545, 728
Hamilton, Cuthbert, 113
Hamilton, Patrick, 153
Hamm, Charles, 290
Hamsun, Knut, 311–12
Hansen, Miriam, 281
Harcourt, Alfred, 495
Hardt, Ludwig, 620
Hardy, Thomas, 7–9, 89

Jude the Obscure, 84, 89, 462
Tess of the D’Urbervilles, 6–7, 88

Harlem, 264, 495–96, 787
Harlem Renaissance, 139, 265, 272, 346, 396,

497, 509
and cultural nationalism, 503, 506
and dialect, 505
and internationalism, 501–2
and racial mixture, 494, 499–500
see Chapter 26, 493–511

Harper, Frances, 792
Harraden, Beatrice, 462
Harris, Stefanie, 827
Harrison, Lou, 302
Harrisson, Tom, 150
Hart, Bernard, 521
Hartman, Geoffrey, 597
Harvey, David, 224
Hauptmann, Gerhart, 611
Hausmann, Raoul, 62
H.D., 115, 327, 332, 388, 401, 409, 469, 533,

548–49, 554, 703, 725
Asphodel, 549
Bid Me to Live, 372, 549
“Cliff Temple,” 772
“Eurydice,” 544
“Fragment Thirty-Six,” 471
“Garden,” 772–73
and gender, 470–72
“The Gift,” 772
Helen in Egypt, 470, 549
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and imagism, 109–11, 336, 480, 769–70
and the liminal, 772–73, 781–83
“Loss,” 772
“Mid-day,” 772
Moore, Stevens, and, 768, 770, 783
and Moore, 770–73
and Stevens, 779–83
see Chapter 41, 768–84

Notes on Thought and Vision, 543–44
“Orchard,” 772
Palimpsest, 549
and psychoanalysis, 522–23
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“Sea Iris,” 772
“Sea Lily,” 772, 783
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“Sea Violet,” 772
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“The Suffragette,” 536
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Tribute to Freud, 522
Trilogy, 470–72, 549
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Heap, Jane, 469
Hegel, George Wilhelm Friedrich, 16, 44,

275, 576, 802–3, 805, 808,
813–14

Phenomenology of Spirit, 580–81
Hegeman, Susan, 507
Heidegger, Martin, 252, 254–56, 598, 814
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Hemingway, Ernest, 127, 135, 319, 375, 378,

413, 740
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In Our Time, 14, 687–91
A Moveable Feast, 374, 690
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Smith,” 691
“Out of Season,” 688, 690, 693
Pound, Eliot, and, 682–83, 692–95
and Pound, 683–90

as model of concision, 684–86,
689–90

and Eliot, 690–95
hostility to, 690–93

see Chapter 36, 682–98
The Sun Also Rises, 413, 464

Henderson, Fletcher, 495
Hendry, J.F., 42
Hennings, Betty, 350
Herrera y Ressig, Julio, 250
Heterodoxy Club, 459
Hinton, C. H., 41
Hiroshima Peace Memorial, 214
Hirschfeld, Magnus, 459
history/historiography, 1, 32, 194, 388, 453,

550, 555, 808, 813, 820
and ahistoricity, 451, 831
of architecture, 200, 202
of art, 66, 70–72, 74, 84, 275, 489, 631, 669
of the avant-garde, 267, 735
of criticism, 19
cultural, 4–6, 10–11, 15, 18, 21, 27, 84, 142,

481, 489, 514, 633, 800
as experienced/consciousness of, 6, 28, 35,

38, 83, 88, 95, 123, 134, 400, 444,
700, 806

of film, 757
historicism, 36
literary, 4, 13, 90, 93–94, 112, 136, 251, 270,

468, 479–80, 482, 489, 800
of the novel, 124, 307, 804

Marxist, 18, 138
of material culture, 3
of modernism, 3, 16, 23, 28, 83, 86, 90, 102,

128, 274, 281, 287, 289, 292, 319, 367,
380, 386, 502, 593

of “modernism,” 14, 16–19
see Introduction, 1–25

of modernity, 28
of music, 289
political, 13, 18, 87, 161
and primitivism, 64
progressive models of, 7–8, 64, 88
and revolution, 5
spatial/temporal models of, 43–44

cyclical, 77
of technology, 90
transcendence of, 274
“universal,” 133, 137

Hitler, Adolf, 138, 273, 285–86, 304, 315, 364,
453, 729, 761

Höch, Hannah, 464
Hoffman, Frederick J., 422, 424–25
Hoffmann, Josef, 203–4
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Hofmannsthal, Hugo von, 592, 601, 828
Death and the Fool, 600
Elektra, 518
Everyman, 363
“The Lord Chandos Letter,” 602–3
“Vienna letters,” 518

Hogarth Press, 375, 377–78, 469, 473, 521, 722
Holcomb, Gary, 504
Holocaust, 44, 366
Homer, 517, 623
Odyssey, 123, 371

homosexuality/homoeroticism, 381, 464–66,
492, 525, 545, 579, 581, 612–13, 698,
705–7

acceptance of, 303, 459, 585
and antiquity, 75
and Decadence, 94
and homophobia, 481, 485, 487–89, 491
and modernism, 256
see also lesbian/lesbianism; queerness

Hopkins, Pauline E., 469
Contending Forces, 792

Horkheimer, Max, 284–85
Dialectic of Enlightenment, 814

Horta, Victor, 202
Hough, Graham, 711
Housman, A.E., 693
Houssaye, Arsène, 329
Howe, Irving, 15
Hubbs, Jolene, 701
Huelsenbeck, Richard, 415, 677
Hughes, Langston, 495, 501–3, 505–6, 508–9
The Big Sea, 506
“Cubes,” 493–94
“Father and Son,” 797
Fine Clothes to the Jew, 505
and Guillén, 266
Hurston, Williams, and, 789–90, 792,

799

and Hurston, 795–99
see Chapter 42, 786–801

I Wonder as I Wander, 506
and the mixed-race character, 796–99
and modernism, 799–800
“Mulatto,” 796–97
Mulatto: A Play of the Deep South,

797–98

Not Without Laughter, 799
“Passing,” 796
“Poet to Patron,” 496
“Rejuvenation through Joy,” 795
The Weary Blues, 505
“Who’s Passing for Who,” 795

Hughes, Linda, 425
Hughes, Robert, 187
Hugnet, Georges, 634
Hugo, Valentin and Jean, 678
Huidobro, Vicente, 52
Hulme, T.E., 36, 73–74, 114, 482, 485, 670
humanism, 215, 455

and anti-humanism, 73, 619, 747, 803
Hunt, Violet, 719
Hurston, Zora Neale, 554

and ethnography, 507, 509
Hughes, Williams, and, 789–90
see Chapter 42, 786–801

Jonah’s Gourd Vine, 507
and the mixed-race character, 792–95
Their Eyes Were Watching God, 319, 507–8,

548, 792–96, 799
Hutchinson, George, 507
Huxley, Aldous, 115, 718
Huyssen, Andreas, 422, 443, 464, 823
Hyde-Lees, Georgie, 115, 414
Hylaea group, 51, 55
Hynes, Samuel, 101, 308

Ibsen, Henrik, 362, 718
Brand, 604
A Doll’s House, 350, 461, 524–25
An Enemy of the People, 351
Ghosts, 351, 604
Hedda Gabler, 351, 461
Rosmersholm, 719
When We Dead Awaken, 351
The Wild Duck, 351, 604

Ideal Home Exhibition, 397–99
idealism, 172, 201, 541, 803
ideology

bourgeois, 190
of modernism, 91, 319
see also “The Ideology of Modernism”

under Lukács, Georg
neocolonial, 197
of Progress, 8, 16, 95–96, 705, 707
of racial purity, 498, 798

Ignatiev, Noel, 787
Illustrated London News, 666
imagination, 134, 331, 775–81, 828

and Dada, 740
and surrealism, 138

imagism, 108–12, 119, 124, 387, 418, 469–70,
480, 498, 720, 769–70

and the avant-garde, 20, 127, 494
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imperialism
see Empire

impressionism
in literature, 34, 37, 124, 127, 166, 312, 387,

724

in painting, 103, 168, 182–84, 188, 193–94,
408, 519

Impressionists’ Studio, 51
The Independent, 11
Independent Theatre, 351
individuality/the individual, 21
and the avant-garde, 48–49, 745
as changed by modernity, 34, 283, 514, 593,

805

critiques of, 22, 131, 202, 292, 414
and gender, 536, 539–42
in modernism, 223–27, 231, 237, 278, 311,

356, 451, 517, 614, 646, 701, 831
and psychoanalysis, 514
and temporality, 38, 43–44

Inge, W.R., 2–3
interior monologue, 85, 549, 577–78
see also stream of consciousness

International Congresses of Modern
Architecture (CIAM), 206, 215

International Surrealist Exhibition, 150
Ionesco, Eugène
The Bald Soprano, 366
The Chairs, 366

Ireland
as colonial state, 77, 646, 825
independence movement in, 102, 539,

719

and the Irish revival, 357–58, 647–49
modernism in, 6, 310, 318–19, 361, 427–28,

468, 646, 650–55
see Chapter 646–62

irony
as characteristic of modernism, 316, 322,

328, 335, 342, 566, 575, 593, 610, 618,
688

as characteristic of war literature, 101, 118
and queerness, 741

Isms of Art, 60–61
Italy, 4, 675–76
the avant-garde in, 59
drama in, 358, 362
fascism in, 123, 131, 137, 209, 284, 444
film in, 405
futurism in, 34, 36, 49–50, 52, 106, 109, 112,

114, 208, 358, 466, 561, 663–67, 672
and the renaissance, 130

Ives, Charles, 301

Jacob, Max, 633–34
Jacobs, Aletta, 459
Jacobs, Jane, 216
Jakobson, Roman, 294, 361, 565, 573
“On a Generation that Squandered its

Poets,” 563–64
James, Henry, 34, 124, 252, 374, 379, 410, 427,

443, 565, 686
The Ambassadors, 309
“The Art of Fiction,” 309
The Bostonians, 462
Daisy Miller, 461
In the Cage, 34
Portrait of a Lady, 461

James, Pearl, 704
James, William, 85, 527, 549
The Principles of Psychology, 35, 171
Varieties of Religious Experience, 84

Jameson, Fredric, 75, 86
Jameson, Storm, 44
Janco, Marcel, 677
Japan, 64, 187, 198, 330, 405
architecture in, 214–15
kabuki theatre, 762
Noh drama, 365

Jarry, Alfred, 53, 353–54, 575
Ubu Roi, 352–53, 358, 663

Jay, Martin, 803
Jencks, Charles, 216
Jenkins, C. Francis, 397
Jenkins, Philip, 116
Jennings, Humphrey
“Anthropology at Home,” 150

Jewett, Sarah Orne, 463
Jews/Jewish/Jewishness, 465, 623, 786
in Hollywood, 281
and Nazi Germany, 304, 364, 660
and primitivism, 77
see also anti-Semitism

Jim Crow laws, 786–91, 796–800
Jiménez, Juan Ramón, 236–37
Johnson, Georgia Douglas, 497
Johnson, James Weldon, 496, 502–3, 505–6
Autobiography of an ex-Colored Man, 499,

788, 792
Johnson, Philip, 214
Johnston, Denis, 361
Johnston, William, 594
Jolas, Eugène, 117, 381, 743
Jones, Amelia, 744
Jones, David, 152–53
The Anathemata, 152
In Parenthesis, 152
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Jones, Ernest, 527
Jones, Owen, 65
Jones, Robert Edmond, 361
Josipovici, Gabriel, 828–29
Jourdain, E.F., 41
Joyce, James, 137, 375, 433, 523
“Anna Livia Plurabelle,” 133, 381, 831
“Araby,” 651–54
Beckett, Yeats, and, 646–48, 660
and Beckett, 655–59
and Yeats, 650
see Chapter 34, 646–62

“The Dead,” 107
Dubliners, 106–7, 237, 239, 651–53
“Eveline,” 237–39
Finnegans Wake, 77, 133, 622, 654–56, 660, 743
and new media, 399–400
and Our Exagmination Round His

Factification for Incamination of
Work in Progress, 140, 657–59, 727

and psychoanalysis, 379, 526–28
and temporality, 41
and translation, 381

and freedom, 646–47, 660
through interpretive reading, 650–51,

654–55

and “paralysis,” 651
“I Hear An Army,” 418
influence on postcolonial writers, 240, 243,

247

influence on Woolf, 322
and interior monologue, 85, 533, 551, 577–78,

583

and Ireland, 651–53, 825
and “The Men of 1914,” 19, 478, 480,

482–84, 491
and modernism, 10, 12–13, 59, 90, 106, 115,

117, 120, 135, 166, 236, 257, 388, 516,
593, 622, 808

“A Painful Case,” 107
Pomes Penyeach, 726
A Portrait of the Artist as a Young Man, 107,

310–11, 605
and primitivism, 77
Stephen Hero, 222
“Two Gallants,” 651
Ulysses, 107, 127–29, 222, 232, 239, 309, 321,

371, 388, 424, 465, 482, 517, 656, 659,
824

“Aeolus,” 107, 422
“Circe,” 526–27, 654
“Cyclops,” 318
and Dujardin, 577

Eliot on, 123–25, 303
and the everyday, 623
and Irish Home Rule, 653–54, 661
“Ithaca,” 437
Larbaud on, 381, 575, 586
and new media, 409–10
“Penelope,” 149
primitivism in, 77
and psychoanalysis, 526–28
serialized in the Little Review, 425
and temporality, 35, 41
and urban modernity, 223, 228
Woolf on, 726, 728

Judovitz, Dalia, 743
Jugendstil, 202–4, 600
July Crisis (1914), 177
Jung, Carl, 518, 527
Jünger, Ernst, 118
Jutzi, Piel, 756

Kafka, Franz, 116, 322, 464, 601, 808, 828
and Austria-Hungary, 592, 597, 606
The Castle, 620–21, 623
Conrad, Mann, and, 611, 623
and Mann, 619–23
promoted by Mann, 620
see Chapter 32, 610–24

A Country Doctor, 620
The Metamorphosis, 316, 619
The Trial, 137–38, 620
“The Worry of the Father of the Family,”

601

Kahlo, Frida, 196–97
Kahn, Louis, 214
Kahnweiler, Daniel-Henry, 70
Kaiser, Georg, 361

From Morn to Midnight, 360
Kalantzis, Alexia, 428
Kallen, Horace, 172
Kalliney, Peter, 243, 245
Kamensky, Vasily, 55
Kandinsky, Vasily, 563, 565, 595

“Bydlo,” 565
and ethnography, 560
Improvisations, 563
Mayakovsky, Stravinsky, and, 558–59,

561–62, 564, 569
see Chapter 29, 555–74

and modernism, 10, 72
“Painting with White Border,” 563
“Untitled” / “First Abstract Watercolour,”

563

Kant, Immanuel, 597, 803, 805, 808, 813
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Karl Marx-Hof, 207
Käsebier, Gertrude, 463
Kassák, Lajos, 60
Book of New Artists, 61

Keil, Charles, 300
Kenner, Hugh, 343, 372–73, 387, 418, 622, 694,

821

Kermode, Frank, 5, 83, 602
Kern, Stephen, 616
Kersh, Gerald, 149
Kessler, Count Harry, 55
Keun, Irmgard, 461
Keynes, John Maynard, 120
Khlebnikov, Velimir, 51, 327, 332, 566
Khrushchev, Nikita, 211, 213
Kiki of Montparnasse, 342, 407, 736
Kirchner, Erich, 561
Kirchner, Ernst Ludwig, 72
Potsdamer Platz, 464
Strasse Berlin, 463

Knopf, Alfred A., 495, 620
Kodat, Catherine Gunther, 706
Kokoschka, Oskar, 517
Murderer, The Women’s Hope, 359

Koltsov, Aleksei, 556
Korngold, Erich Wolfgang, 279–81
Korsch, Karl, 804
Marxism and Philosophy, 802

Kortner, Fritz, 354, 360
Koteliansky, Samuel Solomon (“Kot”),

375, 376, 377, 722
Krauss, Rosalind, 71, 286, 822
Kreymborg, Alfred, 111, 775, 779
Kristeva, Julia, 260
Kruchenykh, Aleksei, 51, 558
Kulbin, Nicolai, 51
Kuleshov, Lev, 406
Kutzinski, Vera, 506

Laforgue, Jules, 328, 338, 575–76
Lamartine, Alphonse de, 328
Lamming, George, 245
Lane, John, 426
Lang, Andrew, 460
Lang, Fritz, 406
Dr. Mabuse: The Gambler, 123, 410, 414
Metropolis, 137, 414
Spies, 410
The Testament of Dr. Mabuse, 414

language, 41, 258–60, 330, 412
attempts to “renew”/“renovate,” 117, 638,

807

“feminine,” 548, 550–53
modernist innovations with, 103, 132–34,

443, 533, 595, 631, 655, 659, 745, 810
in drama, 353–54
in fiction, 36, 232, 320, 393, 528, 657–59,

743

in film, 389
parodic uses of, 95, 110, 119
in poetry, 106, 152, 256, 263, 327, 335–36,

338, 505, 577, 695, 769
see also dialect

Larbaud, Valery, 577–78, 586–89
“Amants, heureux amants,” 577–78
A.O. Barnabooth, his Collected Works

Consisting of his Tale, Poems and his
Personal Diary, 587–89

Gide, Proust, and, 587
and Gide, 586
see Chapter 30, 575–90

Poems by a Rich Amateur, 587
and translation, 380–81

Larionov, Mikhail, 52
“Why We Paint Ourselves: A Futurist

Manifesto,” 55–56
Larsen, Nella, 500
Passing, 462, 500–1, 799
Quicksand, 462, 500–1, 792, 799

Lasker-Schüler, Else, 465–66, 468–69
“David and Jonathan,” 466
“Dem Barbaren,” 466
Hebräische Balladen, 469

Latham, Sean, 423, 431
Latin, 2, 17, 372
modernist uses of, 96, 119, 254, 338, 371, 373

Latin America
modernism in, 5, 21, 250–51, 267, 503, 506

see Chapter 13, 250–68
see also Brazil; Cuba; Mexico

Latour, Bruno, 294
Laurencin, Marie, 188, 627–28, 678
Lawrence, D.H., 109, 115, 319, 374, 720, 797
Aaron’s Rod, 131, 703
The Captain’s Doll, 700
“City Life,” 702–3, 710
and class, 332
Forster, Faulkner, and, 700–3, 709, 713

and Forster, 710
see Chapter 37, 700–16

Kangaroo, 131
Lady Chatterley’s Lover, 139, 413, 706, 708
and modernism, 131, 327, 428, 442, 702,
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and modernity, 708–12
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“Morality and the Novel,” 712
The Plumed Serpent, 131, 700, 709–12
and primitivism, 74–75, 413
and psychoanalysis, 379, 523–24
The Rainbow, 705–6
and sexuality, 706–7
Sons and Lovers, 222, 311, 379
“Surgery for the Novel – Or a Bomb,” 309
“Town in 1917,” 230
and translation, 375, 377, 380
The White Peacock, 706
Women in Love, 131, 413, 465, 700, 703, 705, 708
and World War I, 705–6

Le Corbusier, 53, 209, 212, 213
Aircraft, 144
Vers une architecture, 202

Le Havre, 211
Le Sarraz Declaration, 206
Leavell, Linda, 472
Lechmere, Kate, 669, 675
Ledger, Sally, 464
Lee, Gerald Stanley, 177
Lefebvre, Henri, 233
Lefevere, André, 373
Leger, Alexis, 586
Léger, Fernand, 336
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Lensing, George, 781
Leonidov, Ivan, 208
lesbian/lesbianism, 347, 467–68, 470, 476,

544–46, 552, 728
Lethaby, William, 201
Levenson, Michael, 480
Lévi-Strauss, Claude, 294
Levin, Harry, 12, 17, 622–23, 821
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Levinas, Emmanuel, 232
Lévy-Bruhl, Lucien, 76–77
Lewer, Debbie, 430
Lewis, Wyndham
The Apes of God, 524
and the avant-garde, 114
“The Birth of Futurism,” 669–70
Blasting and Bombardiering, 478
“The Culmination of Futurism,” 669
Enemy of the Stars, 112, 720
Kermesse, 668
Marinetti, Tzara, and, 663
and Marinetti, 667–71, 674–75
see Chapter 35, 663–80

“The Melodrama of Modernity,” 671
and “The Men of 1914,” 19, 316
see Chapter 25, 478–92

and modernism, 322, 388, 400, 428, 468,
485, 719

as painter, 113, 338
and politics, 443, 448
and sexuality, 486–89
Tarr, 124, 316
and vorticism, 50, 111–12, 387, 416, 418, 480
see also Blast

liberalism, 534, 541, 613
and modernism, 90, 138, 292, 412, 517, 618
and pre-war England, 102–3, 119, 719

Liberator, The, 494, 503
Liberté, La, 641
Lincoln Center, 214
Linyova, Evgenia, 560
Lippman, Walter, 173
Lipps, Theodor, 72
Lissitzsky, El, 60
little magazines, 53, 128, 372, 411, 422, 463,

469, 494, 497, 718, 735, 737–38,
770

and advertisement, 108, 271, 422–23, 426–37
and bibelots, 424
as international phenomenon, 423–24
and the pre-war avant-garde, 431–32
and serialization, 425
see Chapter 22, 422–41

Liveright, Horace, 495, 688, 690
Lloyd, Marie, 673
Lobachevsky, Nikolai, 166–67
Locke, Alain, 139, 497

The New Negro, 506
Loeb, Harold, 737
London, 2, 36, 150, 410

architecture in, 211–12
the avant-garde in, 58, 84, 111, 114, 416, 480,

771

and futurism, 109, 666–74
and post-impressionism, 74, 83, 103–4,

108–9

and vorticism, 50, 52
drama in, 351, 354
and modernism, 102, 261–62, 294, 428, 703,

717

in Bloomsbury, 104, 112, 120, 473, 703,
718, 730

as imagined inmodernist works, 220–22,
225–33, 241–42, 702, 708, 729

imagism in, 109, 769–70
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Lowell, Robert, 382
Lowry, Malcolm, 157
Loy, Mina, 466–68, 535, 541–43
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“Auto-Facial-Construction,” 56
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“Feminist Manifesto,” 466, 538
“Gertrude Stein,” 467
Lunar Baedeker, 136
and modernism, 142, 327–28, 469, 533
“Parturition,” 467, 543
“Psycho-Democracy; A Movement to
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“Songs from Joannes,” 326–27, 467, 542–43
“Straw Cupid,” 332

Lublinski, Samuel, 4
Lugné-Poe, Aurélien, 352–53, 359, 663, 679
Lukács, Georg, 86, 600
Adorno, Benjamin, and, 807
and Adorno, 813
and Benjamin, 809

and Brecht, 758
“The Ideology of Modernism,” 15, 320, 451
and Mann, 448–51, 455
on Musil, 451–52
on reification, 803–8
see Chapter 43, 802–19

“Reification and the Consciousness of the
Proletariat,” 803–7

The Theory of the Novel, 601, 804
Lumière, Auguste and Louis, 405
Lund, Michael, 425
Lyon, Janet, 236, 239
Lyotard, Jean-François, 626
The Postmodern Condition, 821, 828
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MacCarthy, Desmond, 104
MacDonald-Wright, Stanton, 52
MacGreevy, Thomas, 382
Mach, Ernst, 40, 166, 518

Mackintosh, C.R., 202–3
Maeterlinck, Maurice, 352–54
The Blind, 352
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The Intruder, 352
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Maison du Peuple, 202
Malatesta, Sigismundo, 130
Mallarmé, Stéphane, 58, 168, 332, 575–78,
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Un coup de dés, 338

Man, Paul de, 604
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Modernity,” 486
Manet, Édouard, 74, 103, 182
“Le déjeuner sur l’herbe,” 181, 183
“Jesus Mocked by the Soldiers,” 183
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manifesto, the, 53, 56, 61, 110, 113–14, 128,
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333, 340, 344, 432, 436, 486, 497,
735, 743, 828

for the avant-garde, 52, 57–59, 415, 443, 562
and crisis time, 161
for Dada, 677–78
for futurism, 49–50, 445, 664–66, 669–70
in hybrid forms, 358, 423, 462, 504
as political activity, 676
for surrealism, 150, 679
for vorticism, 337, 444, 480, 720
and World War 1, 675

Mann, Thomas, 455, 464
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“The Clown,” 617
Conrad, Kafka, and, 621, 623

and Conrad, 610–19, 625
and Kafka, 619–23
see Chapter 32, 610–25
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Doctor Faustus, 303–4, 596, 612, 617–19, 622–23
and homosexuality, 612
“Little Herr Friedemann,” 615
Lotte in Weimar, 622
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Mann, Thomas (cont.)
The Magic Mountain, 32, 128, 448–50, 455,

610, 612, 615–17, 619, 621–23
“Mario and the Magician,” 613
and modernism, 85, 516, 610–13, 616,

622–23, 808
“On the German Republic,” 611, 620
“Palestrina,” 619
and politics, 443, 611, 619
Reflections of a Nonpolitical Man, 449
The Tables of the Law, 622
Tonio Kröger, 311, 612, 619–20
The Transposed Heads, 622

Mansfield, Katherine, 718
“At the Bay,” 725
and Bloomsbury, 718
“TheDaughters of the LateColonel,” 38, 725
“The Escape,” 723
The Garden Party and Other Stories,

38, 123
“The Garden Party,” 38
“Her First Ball,” 38
“An Ideal Family,” 38
In a German Pension, 718
“The Lady’s Maid,” 718, 724
“Life of Ma Parker,” 38
“The Little Governess,” 723–24
“Marriage à la Mode,” 723
“Miss Brill,” 718
and modernism, 717
“Prelude,” 722, 724–25
and Russian literature, 722–23
and the short story, 723–24
“The Stranger,” 38
“Sun and Moon,” 718
“The Tiredness of Rosabel,” 724
and translation, 375–77, 379
and women, 717
Woolf, West, and, 717, 731
and Woolf, 721–22, 724–25
see Chapter 38, 717–33

Mao, Douglas, 826
Marcus, Judith, 450
Marcus, Laura, 146
Marcus, Steven, 526
Marey, Étienne-Jules, 104
Marinetti, Filippo, 110, 353, 361, 480, 737
“The Art of Noise,” 667–68
and the avant-garde, 55, 328, 443
“Bombardment,” 667
“Destruction of Syntax–Radio

Imagination–Words-in-Freedom,”
667–68

“The Founding and Manifesto of
Futurism,” 49–50, 84, 103, 257, 443,
663–64

and futurism, 49–52, 56–57, 106, 109, 112,
114, 263, 265, 336, 415–16, 466,
663–77, 679

“Futurism and English Art,” 669
“Futurism and the Plastic Arts,” 667
“Futurism in Poetry,” 667
Le futurisme, 665
Futurist Life, 676
“Futurist Synthesis of War,” 675
“Futurist Synthetic Theatre,” 675
Lewis, Tzara, and
see Chapter 35, 663–81

Mafarka the Futurist, 664
“The Manifesto of the Italian Futurist

Party,” 676
and modernism, 102
Paris-Sudain, 676, 679
and politics, 675–76
and the radio, 411
“Response to Objections,” 667
Le roi bombance, 663
and “Tactilism,” 676–77, 679
“Tactilism,” 676, 679
“Technical Manifesto of Futurist

Literature,” 667–68
“The Variety Theater,” 667, 669
and visual art, 664
“Vital English Art,” 114
“Zang-Tuum-Tumb,” 256, 668

marriage, 461–63, 473, 534–35, 541, 546, 552,
612, 729, 773, 788

Marsden, Dora, 539–41, 553
and aesthetic radicalism, 535–38, 548
among female modernists, 514
and founding of Freewoman, 468
West (Rebecca) on, 719

Marsh, Edward, 109, 669
Martens, Laura, 521
Martin, Karl-Heinz, 360
Marx, Karl, 16, 48, 138, 350, 367, 802–3

and alienation, 805
The Communist Manifesto, 57, 304
and dialectic, 44
The Eighteenth Brumaire of Louis Napoleon,

5

Marx, William, 267
Marxism, 804, 808

in criticism, 11–12, 15–16, 18, 86, 448, 802–3,
807

see Chapter 43, 802–19
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in politics, 502
and surrealism, 77, 151

masculinity
in critical tradition on modernism, 475,

478, 480, 482, 484, 488
as critiqued by modernists, 37, 317, 538,

546, 552–53, 727, 731, 747
as performed by modernists, 272, 416,

481–82, 486, 613, 691
see Chapter 25, 478–92

and World War I, 413
Mason, Charlotte Osgood, 496, 797
Masses, The, 103, 422–24, 432, 436, 503
Materer, Timothy, 444
Matisse, Henri, 55, 74, 79, 104, 387
“La femme au chapeau,” 181

Matyushkin, Mikhail, 558
Maxwell, Clerk, 167
Maxwell, William J., 502–3
May, Ernst, 206, 208
Mayakovsky, Vladimir, 328, 564, 566–68, 574
150 Million, 560
About That / About This, 447, 569
A Cloud in Trousers, 562, 569
“At the Top of My Voice,” 447, 564
“A vy mogli by?” 344–45
“Back Home,” 445–46
The Bathhouse, 446
The Bedbug, 362, 446, 567
“From the Streets,” 562–63, 565
How to Make Verses, 562, 566
Kandinsky, Stravinsky, and, 558–62, 569
see Chapter 29, 555–74

“Left March,” 446
Mystery-Bouffe, 361, 562
“Order No. 2 to the Army of the Arts,” 445
“The Parisienne,” 568
and politics, 442, 445–48, 502, 561–64, 572
and Russian futurism, 51, 361
“Twenty Years’ Work,” 564
“Who LEF is Biting,” 566

McAlmon, Robert, 54
McClurg, A.C., 433
McCourt, Frank, 825
McCrae, John, 119
McCrea, Barry, 612
McGuinness, Patrick, 92
McKay, Claude, 501–5, 509
Banjo, 504–5, 799
Constab Ballads, 503
Harlem Shadows, 503
Home to Harlem, 504, 799
A Romance in Marseilles, 504

Songs of Jamaica, 503
Mecano, 59
media
and Gesamtkunstwerk

new media and, 274, 280–82, 284–86
synthesis of in, 275–76, 283, 286, 296

mass, 35, 290, 460
and modernism, 34, 258, 260, 270–71, 363,

386–90, 408–9, 412, 827
“representational” versus “connective,”

391–96

see Chapter 20, 386–403
new, 22, 84, 404, 753

emergence of, 396–400
see also Cinema; Radio; Television

Méliès, Georges, 405
memory, 184
and psychoanalysis, 38, 521
as subject in modernist works, 34, 135, 246,

313, 582, 720–21, 724
Mendelsohn, Erich, 205
Meschonnic, Henri, 47
Messiaen, Olivier, 294, 412
Quartet for the End of Time, 290–91, 296, 304

metaphor
in conceptions of temporality, 35, 41, 83, 86
as literary device, 331, 465–66, 565, 573, 583,

585, 593, 598, 602–5, 769, 775, 781
and primitivism, 76–77

Mexico
architecture in, 215
avant-garde in, 52, 59
as imagined by European modernists,

709–12, 716, 752, 754, 756, 763, 765
Mexican Revolution, 252
modernism in, 194–97, 250, 256–61

Meyerhold, Vsevolod, 357, 361–62, 445, 567
Meyrink, Gustav, 118
The Green Face, 116–17

Mezzanine of Poetry, 48, 51
Micale, Mark S., 519
Millay, Edna St. Vincent, 459
Miller, Lee, 155
Miller, Tyrus, 142
Millett, Kate, 710
Minneapolis Tribune, 176
Mitchell, Gladys, 524
Mitchell, Pamela, 382
Mitchell, Stephen, 600
Mnouchkine, Ariane, 367
Moberly, C. A. E., 41
Moderne, Die, 4
Moderne Blätter, 4
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Modernism
aesthetics and, 21, 104, 119, 192, 235–36, 274,

286, 291, 605, 750–51
Africa and, 18, 198, 215, 826
African American literature and, 494
architecture and, 200, 214
art and, 20, 79, 190, 192–96, 275, 316, 623, 828
and the avant-garde, 190–91, 611
Berlin and, 102
in Brazil, 252–56, 330
and Capitalism (in film), 755–56
challenges to rationalism, 138, 189, 287, 351,

414, 499, 566, 593, 604, 618
and Cuba, 261–66
and culture (in magazines), 423
Dada and, 20
Decadence and, 8–9, 94–95, 97–98, 116, 118
and drama/the theater, 351–52, 354, 361–62,

366–67

as education, 442, 566
in England, 73, 428, 514
experiments with genre, 22, 103, 106, 129,

144, 338, 453, 470, 489, 507, 526, 578,
641, 723, 726, 728, 750

and Gesamtkuntswerk, 274–76
and inventive sexuality, 544–45
to political effect, 447, 449

experiments with narrative, 124–25, 144,
166, 232, 469, 488, 610, 613, 616,
618, 654, 704, 720, 755, 828

feminist incentive in, 548, 551, 731
perspective in, 241, 320, 725

fascism and, 86, 442
and fiction, 310, 314, 318–20, 704
representation of consciousness in, 313,

315

and urban modernity, 237, 247, 311
in France, 6, 575–76, 578, 589, 626
see Chapter 30, 575–91

and futurity, 21, 626
in Germany, 4, 84
and Gesamtkunstwerk, 274
history of, 3, 16, 23, 28, 83, 86, 90, 102, 274,

281, 287, 289, 292, 319, 367, 380,
386, 502, 526, 527, 593

homosexuality and, 256
ideology of, 91, 319
see also “The Ideology of Modernism”

under Lukács, Georg
imagism and, 36, 336–37
and individuality/the individual, 223–27,

231, 237, 278, 311, 356, 451, 517, 614,
646, 701, 831

and innovations with language, 103, 132–34,
443, 533, 595, 631, 655, 659, 745, 810

in Ireland, 6, 310, 318–19, 361, 427–28, 468,
646, 650–55

see Chapter 34, 646–62
irony as characteristic of, 316, 322, 328, 335,

342, 566, 575, 593, 610, 618, 688
“late”
in England, 143, 154, 319–22, 392

and Latin
manipulated in, 96, 338, 371, 373, 119,

254

in Latin America, 5, 21, 250–51, 267, 503,
506

see Chapter 13, 250–68
liberalism and, 90, 138, 292, 412, 517, 618
and London, 102, 261–62, 294, 428, 703, 717
in Bloomsbury, 104, 112, 120, 473, 703,

718, 730
as imagined inmodernist works, 220–22,

225–33, 241–42, 702, 708, 729
imagism in, 109, 769–70

and magazines, 4, 10, 111, 119, 152, 683, 775
and masculinity
in critical tradition on modernism, 475,

478, 480, 482, 484, 488
as critiqued by modernists, 37, 317, 538,

546, 552–53, 727, 731, 747
as performed by modernists, 272, 416,

481–82, 486, 613, 691
see Chapter 25, 478–92

and memory, as subject, 34, 135, 246, 313,
582, 720–21, 724

and Mexico
as imagined by European modernists,

709–12, 716, 752, 754, 756, 763, 765
as practiced in, 194–97, 250, 256–61

andmodernization, 278, 281, 365, 509, 700–3,
707–8, 710, 712

as opposed to, 19, 102
and the moment
in critical accounts of modernism, 15,

17, 83, 486
modernist emphasis on, 11, 28, 32, 36–38,

675

in fiction, 7, 34, 156, 238, 635
in music, 291, 298
in painting, 183–84, 194, 408
in poetry, 130

and montage, 401
and music, 20, 194, 270, 301–3, 556, 558, 560,

564, 592, 594–96, 604, 762, 821
classical, 40, 290–93
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and the composer as authority, 296–99
in film, 752–55, 762–63
form and content, 293–96
and “gesture,” 299–300
jazz, 34, 36, 142, 289, 495, 504, 737, 787
and politics, 303–4
popular, 262–63, 786–87
see Chapter 15, 289–306

and myth
in modernist practice, 106–7, 128–29,

152, 194, 222, 262, 449, 469, 471,
569, 614, 730, 764, 812

in modernist self-conceptions, 44, 50,
66, 76, 478, 815

and nature
modernist rejections of, 415–16
in works of modernism, 301, 413, 647,

700, 707–9, 754, 757, 760
and newness/the new
in architecture, 201, 203, 206, 212, 216
in drama, 351–53, 356, 358–60, 363, 366,

569

in fiction, 31, 239, 243–48, 307–8, 375, 380,
388–89, 458, 585, 593, 614, 619, 652–53,
657, 708, 712

in film, 406, 753, 758
as modernist objective, 64, 92, 94, 99,

132, 285, 386, 443, 472, 478, 486, 536,
538, 540, 545, 575, 596, 611, 626, 722,
737, 743, 754, 768, 770, 813, 820

contested, 14, 18, 270
in modernist works, 31, 62, 128, 135, 138,

251, 409, 514, 558, 561, 668, 675
in music, 297, 301–4, 412, 594
in poetry, 93–94, 131, 252, 256, 263, 328,

333, 337, 343, 345–46, 471, 543, 552,
575, 633, 783

and translation, 371–73, 379, 381
in visual art, 54, 70, 161–62, 185, 187, 199,

407, 628, 630–31, 639
and new media, 34, 258, 260, 270–71, 363,

386–90, 408–9, 412, 827
and newspapers, 107, 187, 330–31, 339,

393–94, 399, 409, 447, 620, 631–33,
740, 754–55, 763, 830

in New York, 11, 102–4, 108, 182, 191, 194,
261–62, 290, 302, 345, 423, 428, 469,
703, 775, 825

as imagined in modernist works, 246,
408, 688, 774

and the novel, 32, 124, 126, 132–33, 166,
307–11, 322–23, 487–89, 576–84,
603–4, 610–11, 653–55, 717, 755

as art, 307–8
and the city, 222, 228–33, 311, 317–18
and cosmopolitanism, 240–48
day novel, 239
and gender, 538–40, 545–46, 720–22,

725–26, 728–29
and history, 311–14
impressionism in, 34, 42–44
late modernist, 139, 144, 147–49, 153–54,

320–22

and the “NewWoman,” 457–58, 461–65,
473–74, 476

and politics, 303–4, 448–53, 456
and provincialism, 319, 703–13
see Chapter 37, 700–16

and psychoanalysis, 516–18, 522–24,
527–28

and race, 496–501, 504, 507–9, 788,
792–95

and representations of the “inner life,”
311–14

satire in, 316–17
and technology, 252, 392–96, 401
temporality in, 35, 38, 135
see Chapter 16, 307–25

and painting, 224–25, 427
and architecture, 208
and literature, 147, 308, 336, 339, 545,

633–43, 725
modernist qualities in, 3, 20, 103–9, 152,

162, 166, 168–69, 172, 175–76,
181–82, 187, 189–90, 361, 415, 517,
519, 558–59, 561, 563, 569, 579,
627–33

and music, 294, 299, 595
and the “New Woman,” 463–64
and photography, 407–9

and Paris, 10, 102, 106, 117, 181–83, 261–62,
290, 296, 303, 351, 362, 366, 428, 483,
517, 527, 627, 683, 825

as imagined in modernist works, 111,
153, 228, 311, 322, 328–30, 339, 545,
568, 577, 583, 593, 600, 639–41, 685,
726, 808–13

and performance, 242, 306, 350, 357, 366–67,
387, 395, 479

and politics
of modernism, 13, 17–19, 86–87, 90, 99,

142–43, 209, 236–37, 240, 271, 320,
442–43, 559, 750, 823

in modernist works, 120, 129–31, 137–40,
147–48, 150, 152, 174, 196, 266, 303–4,
315, 346, 350, 354, 357–66, 415, 424,
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Modernism (cont.)
431–32, 448–53, 539–41, 611, 613–15,
648–50, 676, 729–31, 756, 766

and postmodernism, 822–25, 828–29
and primitivism, 64, 79, 98, 112, 264, 508,

831

in literature, 73, 75–77, 258, 413–14, 489,
659

in music, 290
in visual art, 66–71, 74–75, 187–90, 199,

407

and progressivism
associated with modernism, 8, 16,

86–90, 99, 286
modernist challenges to, 7, 19, 62, 94–96,

239, 450, 613, 704–5, 707, 741
modernist endorsements of, 339, 354

and psychoanalysis, 120, 258–60, 296, 378–79,
409, 451–52, 514, 517–19, 524–28, 720

and psychology, 32, 465
in literature, 43, 239–40, 541, 577–78, 797

and queerness, 504, 612–13, 823
in modernist works, 488, 545, 547, 553,

707, 741
and race, 466, 495–96, 497, 502
in modernist works, 129, 243–48,

263–66, 332, 361, 396, 462, 493–95,
497–509, 615, 700, 706, 790–800

and racism, 671, 710
as modernist target, 244, 247, 318, 396,

463, 501, 504, 506
and radio
as medium, 257, 260, 363, 411, 447, 830
as subject, 51, 256–61

and realism
in modernist literature, 41, 106–7,

117–18, 125, 127, 140, 245, 322, 339,
351–52, 354–56, 448–50, 455, 458,
460, 475, 506, 520, 545–46, 549, 551,
576, 621–22, 663, 712, 726, 729, 755,
808, 810, 813

in modernist visual art, 66, 155, 175, 182,
198, 232, 408, 569, 626, 630–31, 633,
751, 757–58, 761–62

and religion
in modernist literature, 39, 42, 76, 131,

133, 139, 239, 377, 471, 541, 543, 562,
584, 622, 647, 651–52, 654, 694–95,
703, 707, 710, 712, 716

in modernist visual art, 66, 756
and revolution, 9–10, 13–15, 99, 179, 190,

202, 359, 449–50, 502–3, 754, 759,
765

and romanticism
as influence on modernism, 151, 333, 521,

557, 561, 580
modernist critiques of, 73, 110, 118, 131,

188, 223–24, 293, 297, 358, 485,
651–52, 655, 666

and the rural, 319, 320, 463, 498, 501, 507–8,
560, 615, 700–1, 754–55, 764

in Russia, 6, 555–56, 558–69, 826
in architecture, 209
in ballet, 84
in drama, 356–57, 359, 366
in film, 754
in literature, 344–45
in music, 292, 304
in visual art, 563
see Chapter 29, 555–74

and satire, 479, 740
in drama, 353–54, 356, 363
in literature, 138, 316–17, 333, 448,

459–60, 466–67, 487–89, 522, 540,
543–44, 566, 583, 588, 610, 728, 741,
795

and science, 20, 340, 827
and sentimentality, 244, 290, 316, 353, 381,

459, 470, 473, 671, 726
and short fiction, 126, 375, 413, 463, 469,

498, 505, 617, 651, 683, 705–7, 718,
795–97

as experimental form, 128, 507, 635, 688,
717, 722–25

and socialism, 255, 282, 448, 453, 486, 497,
503, 535, 730

and space, 21, 143, 161–63
in modernist works, 107, 336, 354, 405,

616, 708, 710, 723, 726, 772
and Symbolism, 346
associated with, 91–94, 713
influence from, 20, 108–10, 335, 339, 341,

470, 576–77, 580, 584, 694, 718
and telephony, 394–96, 402, 641
as term
in criticism, 16, 18–19, 90–93, 99
English language and, 6, 626
history of, 14, 16–19
see Introduction, 1–25

and postmodernism, 15–16, 821–22
and totalitarianism, 444
in architecture, 209, 213
in literature, 621
in music, 291, 304

and tradition, 107, 111, 142, 198, 201, 209,
211, 215, 301, 303, 328, 359, 362, 367,
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381, 463, 503, 505, 560, 562, 589, 596,
694, 826

as modernist target, 72, 106, 113, 118, 120,
161, 172–73, 181, 183, 186, 188, 203,
240, 252, 262, 283, 294, 298, 307,
319, 345, 371, 382, 409, 468, 471, 495,
500, 504, 509, 616, 666, 738, 829

and translation, 75, 270, 371, 506
modernists as translators, 371–74, 381–82,

586–87, 685–86
see Chapter 19, 371–85

in the United States, 101–3, 197, 275, 330,
341, 494, 497–98, 508, 559, 620, 622,
692, 709, 799, 827

academic study of, 1, 5–6, 90, 575,
824

expatriate writers of, 109, 128, 332–33,
335, 682

popular understanding of, 10–11, 15
and the urban (and metropolitan)
and the modernist artist, 162, 319, 444,

825

and the modernist novel, 311, 317
and the modernist poem, 227–28, 230,

327–28, 330, 334, 344
and the USSR, 151, 388, 447, 506, 559, 561–62,

751

suppression of modernism in, 55, 304,
364, 802

and vers libre, 53, 107, 136, 336, 339–41, 344,
346, 471, 473, 494, 702–3

and the Victorian period, 111–12, 332, 373,
431, 485

andwomen,482, 559, 717, 723–31, 740, 761, 794
see Chapter 38, 717–33

and World War I, 101–2, 126, 143, 152, 220,
225, 242, 314, 321, 337, 362–64, 400,
432, 479, 485, 518, 539, 549, 561, 668,
685, 704–9, 724

as crisis time, 14, 807
and English liberalism, 103
and new media, 386
occultism in, 116
and propaganda, 387
see Chapter 5, 101–22; Chapter 25,

478–92
and World War II, 29, 32, 39, 142, 157, 194,

425, 540, 622, 729
as crisis time, 143
as total conflict, 366, 470
see Chapter 7, 142–59

Modernism/Modernity, 18, 575, 823–24, 827
modernismo, 4–5, 236, 250–51

Modernist Cultures, 824
modernist movement, 3
Modernist Star Maps, 824
Modernist Studies Association, 18, 823
modernity, 21, 126, 131, 145, 181, 184, 196, 224,

226, 260, 275, 279, 366–67, 534, 664,
706, 711, 800, 804, 809, 814

and alienation, 328
and architecture, 201–5, 211
capitalism in, 223, 363
and change, 34, 538, 580, 616
dialectics of, 222
as Euro-American, 197
in global space, 240
as logic of development, 42
and modernism, 318, 392, 412, 596, 626,

752, 823–24
as contemporaneousness, 281
as contrary times, 90, 97–98, 485, 700
as modernité, 575, 581
as modernity against itself, 701–2, 705
as shock, 313
as the technological body, 827

as modernismo, 4
narratives of, 35, 64
in the New Woman, 457, 469, 475
nineteenth-century view of, 32
and primitivism, 76, 413
as progressivism, 89
and race, 493–94, 505, 509, 786, 826
and technology, 28, 87, 256, 267, 303
in theater, 350–51

see Chapter 18, 350–70
as threat, 44, 73, 138, 254, 259, 262,

274, 755
and the urban (and metropolitan), 19, 108,

161, 231, 247, 261, 336, 410, 709
architecture of, 162
in cinema, 725, 753
impersonalization in, 237
in modernist music, 292
as site of contingency, 230, 233
as site of regression, 88, 96
uneven development in, 228

modernization, 4, 89, 95, 102, 201, 203, 239,
463, 507, 599

as different from modernism, 19, 102
and modernism, 278, 281, 365, 509, 700–3,

707–8, 710, 712
and World War I, 103, 111, 116, 705

Moholy-Nagy, Lázsló, 281–85, 407
Buch neuer Künstler, 61
Painting Photography Film, 281
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moment, 43
in critical accounts of modernism, 15, 17,

83, 486
modernist emphasis on, 11, 28, 32, 36–38,

675

in fiction, 7, 34, 156, 238, 635
in music, 291, 298
in painting, 183–84, 194, 408
in poetry, 130

as temporal model, 35, 41, 85
monarchy, 452, 517, 612, 676, 730
Mondrian, Piet, 190–91, 208
Monet, Claude, 183, 191
“Haystack” series, 184–85

Monnier, Adrienne, 381, 577
Monro, Harold, 109–10
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