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Van Gogh retrospective in Amsterdam.
Formation of the Independent Labour Party in Great Britain.
Second Home Rule Bill introduced by Gladstone.
The four-wheel car of Karl Benz invented.
Auguste and Louis Lumiére invent the cinematograph.
1894 George Bernard Shaw, Arms and the Man.
Claude Debussy, Prélude a Uapres-midi d’un faune.
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The conviction of Alfred Dreyfus for treason.
Accession of Tsar Nicholas IL
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Invention of the motion picture.
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Alfred Jarry, King Ubu.
Oscar Wilde, The Ballad of Reading Gaol.
Arthur Symons founds Savoy.
First modern Olympiad, Athens.
First commercial motion picture exhibition in New York.
The Curies discover radium and plutonium.
1897 Anton Chekhov, Uncle Vanya.
Havelock Ellis and John Addington Symonds, Sexual Inversion.
Bram Stoker, Dracula.
Rudyard Kipling, “Recessional.”
Yellow Book ceases publication.
Founding of the Austrian Secession artistic movement.
Queen Victoria’s Diamond Jubilee.
Basel Program for resettlement launched by First Zionist Congress.
Famine in India.
1898 H.G. Wells, The War of the Worlds.

Xix
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Emile Zola, “J'Accuse.”

National Gallery of British Art (Tate) opens.
Moscow Arts Theatre founded.

USA declares war on Spain over Cuba.

First Zeppelin built.

Joseph Conrad, Heart of Darkness.

Arthur Symons, The Symbolist Movement in Literature.
Kate Chopin, The Awakening.

Henry James, The Awkward Age.

Rudyard Kipling, “The White Man’s Burden.”
Beginning of the Boer War (1899-1902).

Sigmund Freud, The Interpretation of Dreams.
Joseph Conrad, Lord Jim.

Henri Bergson, Le Rire.

Death of Oscar Wilde.

Death of Friedrich Nietzsche.

“Boxer Rebellion” in China.

Thomas Mann, Buddenbrooks.

Henri Bergson’'s Laughter translated into English.
August Strindberg, The Dance of Death.

Nobel Prize in Literature established.

Death of Queen Victoria.

First wireless communication between the USA and Europe.
André Gide, The Immoralist.

August Strindberg, A Dream Play.

John Atkinson Hobson, Imperialism.

F.T. Marinetti, La conquéte des étoiles.

William James, Varieties of Religious Experience.
Hugo von Hofmannsthal, “Lord Chandos Letter.”
Isadora Duncan begins touring in Europe.

Edwin Porter’s film, The Great Train Robbery, premieres.
Samuel Butler, The Way of All Flesh (posthumous).
George Bernard Shaw, Man and Superman.

W.E.B. Du Bois, The Souls of Black Folk.

E.D. Morel, The Congo Slave Trade.

Georg Simmel, The Metropolis and Mental Life.
Camera Work magazine founded by Alfred Stieglitz.
Irish National Theatre Society founded.
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Wright brothers first airplane flight.
Emmeline Pankhurst founds the Women'’s Social and
Political Union.
1904 Joseph Conrad, Nostromo.
John Millington Synge, Riders to the Sea.
Anton Chekhov, The Cherry Orchard.
Opening of Abbey Theatre in Dublin.
Beginning of the Russo-Japanese War (1904-05).
Panama Canal opens.
1905 Oscar Wilde, De profundis (posthumous).
Edith Wharton, The House of Mirth.
Max Weber, The Protestant Ethic and the Spirit of Capitalism.
Stefan George, Algabal.
Richard Strauss, Salome.
W.E.B. Du Bois initiates the “Niagara Movement.”
Fauvist exhibition in Paris.
First movie house opens in Philadelphia.
Albert Einstein proposes special theory of relativity.
The Irish nationalist party, Sinn Fein, is founded.
Serious uprisings across the Russian Empire, followed by the
October Manifesto granting civil rights (e.g., an end to preliminary
censorship).
Industrial Workers of the World union organized in Chicago.
1906 Upton Sinclair, The Jungle.
San Francisco earthquake.
Atlanta race riots.
Liberals sweep election in Britain.
1907 Henri Bergson, Creative Evolution.
Joseph Conrad, The Secret Agent.
Henry James, The American Scene.
Henry Adams, The Education of Henry Adams.
John Millington Synge, The Playboy of the Western World.
Picasso, “Les demoiselles d’Avignon.”
Cubist exhibition in Paris.
August Strindberg founds the Intimate Theatre in Stockholm.
1908 Ford Madox Hueffer (Ford) founds the English Review.
Georges Sorel, Reflections on Violence.
Wilhelm Worringer, Abstraction and Empathy.

Xxi
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I9II

Chronology

R.A. Scott-James, Modernism and Romance.

Friedrich Nietzsche, Ecce Homo (posthumous).

Georges Braque and Pablo Picasso, first cubist paintings.

Jacob Epstein, figures for the British Medical Association.
Henry Ford produces first Model-T Ford.

Gertrude Stein, Three Lives.

Ezra Pound, Personae.

William Carlos Williams, Poems.

F.T. Marinetti, “The Founding and Manifesto of Futurism.”
Arthur Schoenberg, Five Orchestral Pieces.

Frank Lloyd Wright, Robie House.

Sergei Pavlovich Diaghilev produces Les Ballets Russes in Paris.
National Association for the Advancement of Colored People
(NAACP) founded.

Suffragist Marion Wallace Dunlop begins first hunger strike; force-
feeding begins in British prisons.

E.M. Forster, Howards End.

Rainer Maria Rilke, The Notebooks of Malte Laurids Brigge.

First Post-Impressionist Exhibition in London.

Igor Stravinsky, The Firebird.

Marinetti delivers “Futurist Speech to the English” in London.
W.E.B. Du Bois founds The Crisis.

Antoni Gaudi, Casa Vila, Barcelona.

Death of Leo Tolstoy.

Death of Edward VII, accession of George V.

Great Migration of African Americans begins.

Mexican Revolution begins.

Franz Boas, The Mind of Primitive Man.

Frederick W. Taylor, The Principles of Scientific Management.
Hans Vaihinger, Die Philosophie des Als Ob.

The Freewoman founded by Dora Marsden, under the patronage of
Harriet Shaw Weaver.

Der Blaue Reiter group forms in Munich.

First English translation of Nietzsche’s The Complete Works
published.

The Copyright Act of 1911 extends copyright to fifty years after
author’s death.

Roald Amundsen reaches the South Pole.

xxii
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First flight across the USA.
1912 Claude McKay, Songs of Jamaica and Constab Ballads.
George Bernard Shaw, Pygmalion.
Wassily Kandinsky, Uber das Geistige in der Kunst.
May Sinclair’s Feminism published by the Women'’s Suffrage
League.
F.T. Marinetti, “Technical Manifesto of Futurist Literature.”
Russian avant-garde manifesto A Slap in the Face of Public Taste
published.
Marcel Duchamp, “Nude Descending a Staircase.”
Wyndham Lewis, “Kermesse.”
Poetry (Chicago) magazine founded.
Second Post-Impressionist Exhibition in London.
Sinking of the Titanic.
Beginning of the Balkan Wars (1912-13).
1913 D.H. Lawrence, Sons and Lovers.
Thomas Mann, Death in Venice.
Robert Frost, A Boy’s Will.
Marcel Proust, Swann’s Way.
Blaise Cendrars, Prose du Transsibérien et de la petite Jehanne de
France.
Guillaume Apollinaire, Alcools and Les peintres cubists.
Igor Stravinsky, Le sacre du printemps.
Jacob Epstein, “Rock-Drill.”
The New York Armory Show.
Omega Workshops established by members of
Bloomsbury Group.
The Freewoman becomes The New Freewoman.
Russian Futurist Manifesto published.
Rabindrinath Tagore awarded Nobel Prize.
Suffragette demonstrations in London.
Niels Bohr proposes his Atomic Model.
1914 James Joyce, Dubliners.
Robert Frost, North of Boston.
Gertrude Stein, Tender Buttons.
Ezra Pound (ed.), Des Imagistes.
Blast magazine founded (first issue).
Miguel de Unamuno, Mist.
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Mina Loy, “Aphorisms on Futurism” and “Feminist Manifesto.”
The Egoist magazine founded (formerly The Freewoman/The New
Freewoman).
Little Review founded.
Margaret Sanger coins the term “birth control.”
Outbreak of the First World War.
1915 Virginia Woolf, The Voyage Out.
D.H. Lawrence, The Rainbow.
Ford Madox Ford, The Good Soldier.
T.S. Eliot’s “The Love Song of J. Alfred Prufrock” published in
Poetry (Chicago).
Djuna Barnes, The Book of Repulsive Women.
Charlotte Perkins Gilman, Herland.
Amy Lowell (ed.), Some Imagist Poets (first annual).
Ezra Pound, Cathay.
Dorothy Richardson, Pointed Roofs (vol. 1 of Pilgrimage).
Vladimir Mayakovsky, A Cloud in Trousets.
Kazemir Malevich, “The Black Square.”
Franz Kafka, The Metamorphosis.
D.W. Griffith, The Birth of a Nation.
Others magazine founded.
Second (and final) issue of Blast published.
Armenian genocide.
Battle of Gallipoli.
First transcontinental telephone call connects New York to San
Francisco.
1916 H.D., Sea Garden.
James Joyce, A Portrait of the Artist as a Young Man.
W.B. Yeats, “Easter, 1916” (composed; published in 1921).
Guillaume Apollinaire, Le poéte assassiné.
Henri Barbusse, Under Fire.
D.W. Griffith, Intolerance.
First Dada performances at the Cabaret Voltaire, Zurich.
Albert Einstein, General Theory of Relativity.
Margaret Sanger opens the first birth control clinic in New York.
Easter Rising in Dublin.
First Battle of the Somme.
1917 T.S. Eliot, Prufrock and Other Observations.
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Mina Loy, Love Songs to Joannes.

Guillaume Apollinaire, The Breasts of Tiresias.

Amy Lowell, Tendencies in Modern American Poetry.
May Sinclair, Tree of Heaven.

Leonard and Virginia Woolf found Hogarth Press.
Carl Jung, The Unconscious.

Sigmund Freud, Introduction to Psychoanalysis.

V.I Lenin, Imperialism: The Highest Stage of Capitalism.
Marcel Duchamp, “Fountain.”

Revolution in Russia.

USA enters First World War.

Ernest Rutherford splits atom.

Rebecca West, The Return of the Soldier.

Tristan Tzara, Dada Manifesto 1918.

Edith Wharton, The Marne.

Wyndham Lewis, Tarr.

Van Wyck Brooks, “On Creating a Usable Past.”
Guillaume Apollinaire, Calligrammes.

Lytton Strachey, Eminent Victorians.

Gerard Manley Hopkins, Poems (posthumous).

Little Review begins serialization of Ulysses.

Aleksandr Blok, The Twelve.

May Sinclair is the first to use the term “stream of consciousness”
in relation to literary studies.

First Dada evening in Berlin.

First World War Armistice.

Votes for women aged thirty and over in Britain.
Proclamation of Weimar Republic and Czechoslovak, Yugoslav,
and Polish states.

Influenza epidemic.

T.S. Eliot, “Tradition and the Individual Talent.”
Sherwood Anderson, Winesburg, Ohio.

John Maynard Keynes, The Economic Consequences of the Peace.
Bauhaus founded at Weimar by Walter Gropius.
Treaty of Versailles.

League of Nations created.

Prohibition Act passed by US Congress.

Founding of American Communist Party.
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Amritsar Massacre in India.
Division of the Austro-Hungarian Empire.
Turkish War of Independence/Greco-Turkish War begins (ends
in 1922).
1920 D.H. Lawrence, Women in Love.
George Bernard Shaw, Heartbreak House.
Ezra Pound, Hugh Selwyn Mauberley.
F. Scott Fitzgerald, This Side of Paradise.
Jessie Weston, From Ritual to Romance.
Edith Wharton, The Age of Innocence.
Wilfred Owen, Poems.
Katherine Mansfield, Bliss and Other Stories.
Sinclair Lewis, Main Street.
Eugene O’Neill, The Emperor Jones.
Georg Lukacs, Theory of the Novel.
Dial magazine founded.
Sigmund Freud, Beyond the Pleasure Principle.
Paul Klee, “Angelus Novus.”
Robert Wiene, The Cabinet of Dr. Caligari.
American women gain suffrage.
1921 Luigi Pirandello, Six Characters in Search of an Author.
John Dos Passos, Three Soldiers.
Marianne Moore, Poems.
Anna Akhmatova, Anno Domini 1921.
Arnold Schoenberg develops twelve-tone method of musical
composition.
Marcel Duchamp and Man Ray, New York Dada magazine founded.
Pablo Picasso, “Three Musicians.”
Charlie Chaplin, The Kid.
D.W. Griffith, Orphans of the Storm.
Little Review drawn into obscenity trial over publication of Ulysses.
Irish Free State founded.
Non-Cooperation Movement starts in India.
Alice Paul founds National Woman’s Party in USA.
1922 T.S. Eliot, The Waste Land.
James Joyce, Ulysses.
Virginia Woolf, Jacob’s Room.
Edith Sitwell, Fagade.
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Chronology

Sinclair Lewis, Babbit.

E. Scott Fitzgerald, The Beautiful and the Damned.
Claude McKay, Harlem Shadows.

Eugene O’Neill, The Hairy Ape.

James Weldon Johnson (ed.), The Book of American Negro Poetry.
Osip Mandelstam, Tristia.

e.e. cummings, The Enormous Room.

Bertolt Brecht, Drums in the Night.

Rainer Maria Rilke, Sonnets to Orpheus.

Ludwig Wittgenstein, Tractatus logico-philosophicus.
Boris Pasternak, My Sister Life.

Fritz Lang, Dr. Mabuse.

Friedrich Murnau, Nosferatu.

Founding of Criterion.

Death of Marcel Proust.

Founding of the British Broadcasting Company (BBC).
Opening of Tutankhamen’s tomb in Egypt.
Benito Mussolini assumes power in Italy.

USSR established.

Irish Civil War begins (ends in 1923).

Mina Loy, Lunar Baedeker, Anglo-Mongrels and the Rose.
Wallace Stevens, Harmonium.

Rainer Maria Rilke, The Duino Elegies.

Vladimir Mayakovsky, About That.

Jean Toomer, Cane.

William Carlos Williams, Spring and AlL

Jean Cocteau, Thomas l'imposteur.

Italo Svevo, Zeno’s Conscience.

Le Corbusier, Towards a New Architecture.

W .B. Yeats awarded the Nobel Prize.
Proclamation of the Turkish Republic.

Collapse of German currency.

Marianne Moore, Observations.

E.M. Forster, A Passage to India.

Thomas Mann, The Magic Mountain.

André Breton, Surrealist Manifesto.

T.E. Hulme, Speculations (posthumous).

Death of Franz Kafka.
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