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Strait Islander people at its very heart. This companion emphasises

a diversity of musical experiences in the breadth of musical practice

that flows through Australia, including Indigenous song, art music,

children’s music, jazz, country, popular music forms and music that

blurs genre boundaries. Organised in four themed sections, the

chapters present the latest research alongside perspectives of current

creative artists to explore communities of practice; music’s ongoing

entanglements between Indigenous and non-Indigenous cultural

practices; the influence of places near and far and of continuity,

tradition, adaptation and change. In the final chapter, we pick up

where these chapters have taken us, asking what is next for music in

Australia for the future.
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2023).
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the International Institute of Asian Studies (the Netherlands) and the
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EDM scene. As a solo artist, he has been awarded a Best Dance Release

ARIA for ‘Just the Thing’ (2021), and as half of rave pioneers Itch-E &

Scratch-E, he was awarded the same for their track ‘Sweetness & Light’

(1995). He has collaborated with Silverchair frontman Daniel Johns
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on The Dissociatives (2004). As one half of Stereogamous, he has been

commissioned to remix artists including Kylie Minogue, Sia, George

Michael and Rufus du Sol. His most recent work, The Rise & Fall of
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Associate Dean of Music and has recently completed his PhD on

reflexive practice within improvisation.

jadey o’regan is a Lecturer in Contemporary Music Practice at the

Sydney Conservatorium of Music (University of Sydney) and is the

co-author of Hooks in Popular Music (Palgrave Macmillan, 2022),

a book which uses an interdisciplinary approach to pop musicology

and music psychology to understand hooks, a defining feature of

modern pop music. Her research interests include pop analysis,

musical genre, songwriting and creativity. She teaches songwriting,

production, performance and music history, and is a music commu-

nicator in media. She is also a songwriter and performing musician.
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Visitors, commissioned by Richard Mills for the Victorian Opera

Company’s 2023 season; a string-orchestra work String Talk, commis-
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Professor in Composition at the Australian National University, and
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aline scott-maxwell is an ethnomusicologist, popular music studies

scholar and performer with teaching and research specialisations in

Asian and Australian musical cultures. Her current research focuses on
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Melbourne will be published during 2024. She is an Adjunct Senior

Research Fellow in the Sir Zelman Cowen School of Music and

Performance at Monash University.

nardi simpson is a Yuwaalaraay storyteller from the NSW northwest

freshwater plains. A musician, composer and playwright, Nardi is

the author of Song of the Crocodile (Hachette Australia, 2020). Song
of the Crocodile was the 2018 winner of the black&write Fellowship

and was shortlisted for the Victorian Premier’s Literary Awards

Indigenous Writing category. While currently working on

her second novel, Nardi continues to perform with vocal duo Stiff

Gins, works with student ensembles and directs the cross-cultural

choir Barayagal at the Sydney Conservatorium of Music. Nardi is

currently undertaking a PhD in Composition at the Australian
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National University researching the traditions of song and story in her

beloved Yuwaalaraay homelands.
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Oceania. His work has also been published in Ethnomusicology, The
Contemporary Pacific, Journal of the Polynesian Society, Australian
Historical Studies and elsewhere.
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