Cambridge University Press
978-1-108-84264-8 — Shakespeare and British World War Two Film

Garrett A. Sullivan, Jr

Index

More Information

Index

actuality, treatment of, 62
adaptations, 10, 195, see also Murray, Simone;
Semenza, Greg
Adi, Hakim, 122
Age of Consent, 167
Aitken, Ian, 65
Aldgate, Anthony, 17, 27
Jennings, 6o, 70, 88
Two Cities Films, 173-174, 183
Allen, Graham, 4
Ambler, Eric, 179
Americans (Yanks), 49, 124, 136, 152, 160
Anglo-American relations, 137, 146, 164
Anglo-West Indian relations, 97, 99—100, 102,
115, 117
Another Hamlet: The Mystery of Leslie Howard, s s
antisemitism, 50
Antony and Cleopatra, 32
Applin, Lt. Col Reginald, 140
appropriation, 10-12, 22, 195
Jennings, 59
artistic freedom, 143-144, 150, 164, 167
émigrés, 142
MOI, 142
aristocracy, 53, 55
Arliss, Leslie, 96, 100, 103—104, 110, 116, 131
armoring, 188
art, 106, 143, 167
artists, 29, 62, 143, 185
Aryan race (Aryanness), 32—34
As You Like It, 184
Asquith, Anthony, 27, 41, 173, 179
audiences, 176, 178, 186, see also cinemagoers;
moviegoers; playgoers
austerity, 105, 132
authorship, 45-46, 51
Auxiliary Fire Service (AFS), 66, 68-69, 72

Barnes, Jennifer, 1, 171, 184
BBC — The Voice of Britain, 63
Beddington, Jack, 27, 36, 38, 44, 142

Beveridge Report, 182-183
Bevin, Ernest, 8o
Black Narcissus, 142, 144
black propaganda, so
Black, Ted, 99
blackface, 133
blackness, 106, 109, 114, 116, 127
associations, 114
colonial dominion and “demoralization,” 116,
120
interracial relationships, 108, 115
lordliness, 121, 128
Blackstone, G. V., 68
black-whiteness, 115, 118, 121, 133, see also
white-blackness
Blitz, 66
Bordwell, David, 37, 176, 178
Bosch, Hieronymus, 169
Boyle, Charles, 55—56
Boyle, William, 45
Bradley, A. C., 111
Branagh, Kenneth, 194
breeds, animals (dogs), 79, 81
Briggs, Asa, 5
Britain, 134
British Broadcasting Corporation (BBC), 64, 8o,
132
British Empire, 27, 122, 136, 139
British National Films, 29
British spirit, 171-172, 184, 187, 193
British Universities Film and Video Council, 21
Britishness, 26, 92, 121-122, 128
Buccleuch, Duke of, 125
Buchanan, Judith, 169

Calder, Angus, 54, 5859, 80, 162, 182
Calvert, Phyllis, 98, 103, 111
Canterbury Tale, A, 142

Caravan, 100

caricatures, racial, 133

Caught, 67-68

196

@© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108842648
www.cambridge.org

Cambridge University Press

978-1-108-84264-8 — Shakespeare and British World War Two Film
Garrett A. Sullivan, Jr

Index

More Information

Index 197

Chapman, James, 18, 101, 106, 136, 165, 186
Chibnall, Steve, 139
children, mixed-race, 125
Christie, Ian, 155, 158
Churchill, Winston, 56, 93, 142, 183
cinema owners, 18
cinemagoers, 182, 186
Cinematograph Films Act (1927), 138
Cinematograph Films Act (1938), 142
citizenship, 122, 125
citizenship, British, 122
Clark, Kenneth, 17
classes, 52—53, 64, see also middle classes;
working classes,
Anglo-American relations, 160
commonalities, 84, 177
differences, 51, 95, 104, 180
Howard, 53, 55
Jennings, 6o, 94
people’s war, 16, 54, 76
wartime changes, 97, 101
collaboration, 11, 142, 158
collective good, 24, 54, 59, 86, 105, 177
collective memory, 175-176, 178
collectivity, 86, 90, 104, 183-184, 193
colonialism, 119, 121-122
black-whiteness, 115
Britishness, 5
Howard, 16, 24
Ragarz, 116
The Man in Grey, 98, 108
violence, 120, 128
war effort, 98, 123, 135
colonies, 98, 106, 122-123, 128, 132, 136
color bars, 124-125
Columbia Pictures, 142
combat evasion, 68, see also conscription
comedy, 112, 132, 161, 188, see also humor
endings, 98, 107, 121-122, 128
Coming of the Dial, The, 63
concentration camps, 29, 39, 46, 49—50
conscription, 80, 180, see also combat evasion
Constantine, Learie, 124
Contraband, 142
Corrigan, Timothy, 11
Coultass, Clive, 93
Coward, Néel, 173, 178
Crown Film Unit (CFU), 62
cultural differences, 10, 23, 87, 112
cultural heritage (inheritance), 24, 132, 160
cultural propaganda, 28—29
cultural superiority, 23, 26
cultural threats, 5, 23
cultural values, 34
culture, 14, 106, 172, see also national culture

American, 140
British, 27, 30, 60, 88, 94, 120
contemporary, 11, 22
intertextual analysis, 16
knowledge, 20
Kristeva, 4
national unity, 1

Czinner, Paul, 184

Dalrymple, Ian, 63
Dangerous Moonlight, 20
Davis, John, 144, 185
Day Will Dawn, The, 19
de Grazia, Margreta, 38
de Vere, Edward (17th Earl of Oxford), 26, 47,
52-53, 55
Dead of Night, 20
del Giudice, Filippo, 132, 173, 184~185, 194
death of, 185
Shakespeare, 101, 106
Demi-Paradise, The, 19
Diary for Timothy, A, 19, 58-59, 93
Dickinson, Margaret, 163
discrimination, 124-125
dissent, 87, 89, 93, 95
diversity, 87, 94-95, 121
documentaries, 18, 21, 63, 70, 93, 101
documentary movement (film), 62—64
Jennings’ relationship to, 83, 89
Documentary News Letter (DNL), 90—92
doppelgingers, 49, 52, 55, 118, 126
doubleness, 46—47, 51
Drazin, Charles, 165

Ealing Studios, 64

East of Piccadilly, 20

Eaton, Mick, 61, 69

Eden, Anthony, 1

Edge of the World, The, 140

Elizabeth I, actors’ depictions of, 8

Ellis, John, 101, 146, 159

émigrés, 141-142, 173

emotions (feelings), cinematic appeals to,
103

empires, 33, 123, 128, I35, 164, see also British
Empire

Empson, William, 61

entertainment, films as, 7, 9, 18, 101,
106

equality (inequality), 76, 8081, 93, 122

eroticism, 102, 11§, I17

escapism, 100, 105, 132

Evans, Peter William, 179

Evening Post, 122

exceptionalism, 191

@© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108842648
www.cambridge.org

Cambridge University Press

978-1-108-84264-8 — Shakespeare and British World War Two Film
Garrett A. Sullivan, Jr

Index

More Information

198 Index

Fall of the Planter Class, The, 116
Family Portrait, 59, 94—95
Fanny by Gaslight, 100
film industry, British, 50, 102, 138, 140,
163-165, 167, 170, 172
Archers, 164-165
competition, 140, 163
Hochscherf, so
Powell, 138, 163, 170
prewar, 140
Film Propaganda Industrial Complex (F-PIC),
17, 27, 33, 44, 46, 51
film stocks, 121
films, heritage, 8, 10
Fire over England, 8
Fires Were Started, 58, 62, 66, 74, 84, 93
AFS, 6o, 66, 70
national unity, 87, 90
people’s war, 59, 73
reenactment, 70
First Days, The, 58
First of the Few, The, 27, 37
flashbacks, 176-178, 181
In Which We Serve, 174-175, 180
Forde, Walter, s, 9, see also Time Flies
Formby, George, 20
49th Parallel, 38, 142
Four Just Men, The, 21
fragmentation, 61, 66
Freedom Radio, 173
freedom, artistic, 144
From the Four Corners, 19
Fryer, Peter, 124
future, 181, 193

Gainsborough Studios (Pictures), 18, 96, 101,
128, 131
Garden of Earthly Delights, The, 169
gender, 97, 102, 106, 128
General Post Office (GPO) Film Unit,
62
Gentle Sex, The, 104, 179
Germany, 29-31, 52, 138, 141
Poland, 29, 54
propaganda, 31, 34
Shakespeare, 3234
ghosts (specters), 43, 134
government planning, 64
government, British, 18, 80, 123
Granger, Stewart, 98, 103, 111
Gray, Allan, 142
grayness, 133
Green, Henry, 67
Grierson, John, 62—66, 90
Giinther, Hans, 32

Handley, Tommy, s
Hamlet, 32, 34—38, 40—41, 167
Harper, Sue, 18, 101-102, 118
Hart, Michael Patrick, 73, 80-81, 84, 86
Havelock-Allan, Anthony, 173
Heckroth, Hein, 142
Heinrich, Anselm, 32
Henderson, Diana, 11
Henry V, 4—s5, 9, 102, 188, 190, 194, sce also
Olivier, Laurence,
AMOLAD, 165
Barnes, 171
Chapman, 106, 186
release, 184
Rothwell, 194
Scottish invasion, 8o
social reforms, 193
St. Crispin’s Day speech, 188-194
Two Cities Films, 185, 187
‘Winston, 88
heroism (heroes), 24, 44, 55, 87
thinking men, §3—54
working-class, 64—65
hierarchies, 172, see also social hierarchies
Hiller, Wendy, 143
Hillier, Erwin, 142
His Girl Friday, 30
History of the World, 75
history, synchronic, 14, see also Semenza, Greg
Hitchcock, Alfred, 167, 184
Hitler, Adolf, 17, 28, 33, 36, 141
Hochscherf, Tobias, 5o, 141
Hollywood, 140, 165, 167
British competition with, 140, 163
British markets, 138-139
comedy, 160, 163
flashbacks, 176-178
Horne, Philip, 147, 150-151, 162
Howard, Leslie, 23, 29, 40
death of, 56
early career, 27
F-PIC, 26
intellectual roles, 3738
propaganda, 28
Shakespeare, 34, 36
star personas, 37, 41, 47
Two Cities Films, 174, 179
war effort, 104
Howard, Ronald, 36
humor, 20, 30-31, 45, 73, see also comedy
hypertext and hypotext, 3, 11, 14, 194

1 Know Where I'm Going! (IKWIG), 142-143
ideologemes, 3—4, 10, 13, 16
imagination, 145, 149, 166-167, 169—170

@© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108842648
www.cambridge.org

Cambridge University Press
978-1-108-84264-8 — Shakespeare and British World War Two Film

Garrett A. Sullivan, Jr

Index

More Information

Index

British, 162-163
Midsummer Night’s Dream, A, 137
reality, 138, 146-147, 149, 159
scales, 150

imperialism, 106, 108, 123
black-whiteness, 115
relationships, 128, 132
romance, 97

In Which We Serve, 173—174, 178—179, 183
collective memory, 172, 176
flashbacks, 176, 180
Landy, 185
narrative themes, 174
people’s war, 187

intellectual outsiders, 83

Jackson, Kevin, 66, 95
Jassy, 100
Jennings, Cicely, 83
Jennings, Humphrey, 23, 58, 64, 7273, 86
letter to Cicely, 83
literature (literary), 61-62, 7374, 83, 90, 184
mortality, 76
propaganda, 70
Shakespeare, 94
surrealism, 65
theaters, 95
values, 89
working-classes, 66, 72
Jews, 33, 50, 141
Johnston, Tom, 8o
Jorge, Anita, 156
Junge, Alfred, 142
juxtaposition, 85, 90, 146, see also montage
Jennings, 5960, 66, 87, 94

Kennedy, Margaret, 116, 131

kings, royal throne of (speech), 8, 19, 52
Knapp, James A., 157

Korda, Alexander, 8, 100, 141, 143
Kristeva, Julia, 3, 16

labor, 91—92, 120, see also working-class labor
Labour in the West Indies, 123

Landy, Marcia, 185

leadership, 172, 174, 192

Lean, David, 179, 183

lebensraum, 34, 39

Lee Wood House, 154-155, 158, 160, 164, 166
Leitch, Thomas, 15

Lejeune, C. A,, 98

Lend-Lease program, 162

Leonard, Robert Z., 184

Let George Do It!, 20

Lewis, Arthur, 123

199

Life and Death of Colonel Blimp, The, 142

Lion Has Wings, The, 8

Listen to Britain, 58, 65, 87

Livesay, Daniel, 116

Lockwood, Margaret, 98

Logan, Philip C., 88

London Can Take It!, 58

London Films, 141, 143

Looney, J. Thomas, 45—47, 54-55

lordliness, white, 116, 118, 122-123, 127
loss, 115, 118-120
restoration, 116, 119, 121, 128, 132,

134-135
Love Story, 103

Macbeth, 32, 76, 80
dissent, 87, 94
masculinity, 77, 83-84
people’s war, 59, 81
Macdonald, David, 8
Macdonald, Kevin, 144
macrocosms, I46
Madge, Charles, 60
Madonna of the Seven Moons, 100, 102
magic, 170
Man in Grey, The, 99, 101, 103, 106, 131
blackness, 127
black-whiteness, 108, 115-116, 119, 121
whiteness, 116, 122, 128
interracial relations, 128
national identity, 98, 122
violence, 120
masculinity, 90, 102, see also Macbeth
working-class, 64
Mason, James, 62, 98, 103, 107
Mass-Observation, 60, 64
Mastter of Life and Death, A (AMOLAD), 137,
142, 147, 154, 163—165
critical success, 165
culture, 162
literature, 138, 150
Royal Command Film Performance, 165
scales, 145—-146, 160
stairs, 15§
May the Twelfth, 6o, 64
McCluskey, Michael, 65
melodramas, 98, 105, 130, see also
Gainsborough Studios (Pictures)
memento mori, 76
memories, 174, 176-178, 186, see also collective
memory
memory, character, 176
Merchant of Venice, 32
microcosms, 146
middle classes, 58, 65, 73, 92, 172

@© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108842648
www.cambridge.org

Cambridge University Press

978-1-108-84264-8 — Shakespeare and British World War Two Film
Garrett A. Sullivan, Jr

Index

More Information

200 Index

Midsummer Night’s Dream, A, 137, 150,
153-154, 158
militarism, German, 39, 43
Millar, Daniel, 95
Millions Like Us, 104—106
Ministry of Information (MOI), 9, 101, 142,
179, see also F-PIC
antisemitism, 51
film industry report, 27
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