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MUSIC AND THE QUEER BODY
IN ENGLISH LITERATURE
AT THE FIN DE SIÈCLE

Drawing on an ambitious range of interdisciplinary material, includ-
ing literature, musical treatises and theoretical texts, Music and the
Queer Body explores the central place music held for emergent queer
identities in the late nineteenth and early twentieth centuries.
Canonical writers such as Walter Pater, E. M. Forster and Virginia
Woolf are discussed alongside lesser-known figures such as John
Addington Symonds, Vernon Lee and Arthur Symons. Engaging
with a number of historical case studies, Fraser Riddell pays particular
attention to the significance of embodiment in queer musical sub-
cultures and draws on contemporary queer theory and phenomenol-
ogy to show how writers associate music with shameful, masochistic
and anti-humanist subject positions. Ultimately, this study reveals
how literary texts at the fin de siècle invest music with queer agency:
to challenge or refuse essentialist identities, to facilitate re-
conceptions of embodied subjectivity and to present alternative sen-
sory experiences of space and time. This title is also available as Open
Access on Cambridge Core.

   is Assistant Professor in Literary Medical
Humanities at Durham University. Recent publications include arti-
cles in Victorian Literature and Culture and the Journal of Victorian
Culture, as well as a chapter in the Oxford Handbook of Decadence. He
previously taught at Trinity College, Oxford, and the University of
St Andrews.
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Nineteenth-century literature and culture have proved a rich field for interdisciplinary
studies. Since , books in this series have tracked the intersections and tensions
betweenVictorian literature and the visual arts, politics, gender and sexuality, race, social
organization, economic life, technical innovations, scientific thought – in short, culture
in its broadest sense.Many of our books are now classics in a field which since the series’s
inception has seen powerful engagements withMarxism, feminism, visual studies, post-
colonialism, critical race studies, new historicism, new formalism, transnationalism,
queer studies, human rights and liberalism, disability studies and global studies.
Theoretical challenges and historiographical shifts continue to unsettle scholarship on
the nineteenth century in productive ways. New work on the body and the senses, the
environment and climate, race and the decolonization of literary studies, biopolitics and
materiality, the animal and the human, the local and the global, politics and form,
queerness and gender identities, and intersectional theory is re-animating the field. This
series aims to accommodate and promote the most interesting work being undertaken
on the frontiers of nineteenth-century literary studies, connecting the field with the
urgent critical questions that are being asked today. We seek to publish work from a
diverse range of authors, and stand for anti-racism and anti-colonialism and against
discrimination in all forms.

A complete list of titles published will be found at the end of the book.
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‘Music –’ said Lucy, as if attempting some generality. She could
not complete it . . .

E. M. Forster, A Room with a View ()
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