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Number One Hits

“Felt Good on My Lips”, 79

McKormick, Kären, 82

Medrano, Veronique

“Crying” / “Llorando”, 84

Mekons, The, 180

Mendoza, Lydia, 84

Messinger, Gloria, 16

MeToo movement, 114

Mexican American country fans, 9, 210–11,

See also Latinx country music

Mexican song

“Cielito Lindo”, 118

Midsummer Music (publisher), 18, 22–4

Miller, Karl Hagstrom, 4, 228

Miller, Rob, 177, 180, 183, 190, See Bloodshot

Records (record label)

Minogue, Kylie

Golden, 171

Misztal, Barbara, 3

Mitchum, Petrine, 164, 176

Mixtaping, 182

Molina Guzmán, Isabel, 78

Monroe, Ashley, 88, 92–6, 98–9, See Pistol

Annies

Montana, Patsy

“I Want to Be a Cowboy’s Sweetheart”, 31

Montgomery Gentry

“I’ll Keep the Kids”, 99

Monument Records (subsidiary of Sony),

32–3, 35

Moon, Dreama, 76

Moonshine Kate (Rosa Lee Carson), 59

Moore, Kip

“Somethin’ ‘Bout a Truck”, 102

Moraga, Cherrie, 75

Moreno, Rosario, 75

Morissette, Alanis, 154, 158

Morris, Maren, 10, 156, 161, 234, 260

“My Church”, 234

“Rich”, 100

Morrison, Bob, with Wanda Mallette and Patti

Ryan

“Looking for Love”, 19

Moss, Marissa R., 10

Motown Records (record label), 16

MTM Records (record label), 24

Murder ballad

“Pretty Polly”, 35

Murphy, Michael Martin

“Cherokee Fiddle”, 19

Musa, Hodo, 174–5, See also Nudie suit

Musgraves, Kacey, 139, 156

“Biscuits”, 101

Country Music Association Awards Album

of the Year Acceptance speech,

156

Music Row (Nashville, Tennessee), 17, 20, 25

Musical borrowings, 116

Caribbean island sounds, 122–5

Puerto Rican regional style, 123

Trinidad and Tobago regional style, 123

exploitation

gendered roles, 127–9

Mexican culture, 128

Mexican musical styles, 117

Musical color line, 2, 4, 58–60, 155, 174, 224,

226–8, 230, 233–4, 248, 253

sonic color line, 238–40

Mya, Jade, 240

Nashville country music establishment, 5,

17–18, 33–4, 40, 43, 56, 59–60, 87,

154, 167, 234–5, 261

Nashville Music Equality, 262

Nashville Scene

“Year End Critics’ Picks”, 42

Nashville Sound, 44, 104, 166

Native Country, 193–8, 204–6, 208, See also

Indigenous country music
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Navajo country bands, 193, See also

Indigenous country music

Navajo Nation, 193–4, 198–203

Navajo reservation, 9, 193, 200

Neal, Jocelyn R., 7, 106

Nelson, Willie, 23, 34, 64, 67, 152–4, 188

“Sad Songs and Waltzes”, 152

Nettles, Jennifer, 10, 234

New Nashville Cats, 24

New Orleans-style brass, 234

Newport Folk Foundation, 262

Newton-John, Olivia, 37, 43

Nielsen Broadcast Data Systems, 60

Nirvana, 185

Noble, Safiya Umoja, 69

North American Free Trade Agreement, The,

118

Nostalgia, 8

as performative, 151–3

for the 1990s, 156–60

genre boundaries, 153–6

homesickness, 149

memories, 149

origins of, 149–51

NRBQ, 186

Nudie suit, 8, 163, 220

authenticity narrative, 166–9, 173

masculinity, 171–2

Nudie’s Rodeo Tailors, 162, 164

queer style, 174–6

revival of, 162, 168–71, 173, 176

Atwood, Jerry, 170, 173

Dolce and Gabbana, 170

Gucci, 170

Hahn, Catherine, 170, 175–6

Musa, Hodo, 174–5

Kathie Sever and Fort Lonesome, 168,

176

O’Connor, Mark, 24

O’Connor, Flannery, 92

Odetta (Odetta Holmes), 245–6

O’Halloran, Hal, 89

OkeH records (record label), 4

Old-time music, See Hillbilly records

Orbison, Roy

“Crying”, 84

Orrantia, Hayley, 84

Ortega, Lindi, 86

“Gracias a La Vida”, 84

Ortega, Mariana

loving, knowing ignorance, 77–8, 82–3

Orville, Peck, 175–6

Osborn, Brad, 120, 125

Oslin, K.T.

80s Ladies, 29

Owen, Jake, 78

Owens, Buck, 43, 168, 216, 220

Paisley, Brad, 217

Country Music Association Awards host,

234

Palmer, Rissi, 1, 55, 65, 70, 240

Color Me Country Artist Grant fund, 262

“Color Me Country Radio with Rissi

Palmer”, 10, 260

“Country Girl”, 55, 256–8

“Hold on to Me”, 256

“No Air”, 256–8

Pardi, Jon

“Heartache on the Dance Floor”, 127

Thomas Rhett duet “Beer Can’t Fix”, 127

Parmalee

“Close Your Eyes”, 41

Parsons, Gram

“Gilded Palace” suit, 168, 176

Parton, Dolly, 8, 29, 91, 136–8, 154, 159, 234,

244–6

“9 to 5”, 135, 137

“Backwoods Barbie”, 137, 141, 143

“Jolene”, 9

“Just Because I’m a Woman”, 134, 147

advocacy for Black Lives Matter

movement, 9

advocacy for LGBTQIA+ rights, 9, 139–40,

143, See also LGBTQIA+ country

music

authenticity narratives, 137–44, 147

Best Little Whorehouse in Texas, The, 145

Country Music Association Awards host,

136

Covid-19 vaccine research, 9

Dolly Parton’s Heartstrings (Netflix series),

8, 133–5

“Cracker Jack”, 142

“Down from Dover”, 143

“Jolene”, 143–7

“Sugar Hill”, 133

“These Old Bones”, 143

“Two Doors Down”, 133, 143

Imagination Library, 138

persona, 145

Paterson, Joel, 186

Payne, Rufus “Tee-Tot”, 18

Pearl, Minnie (Sarah Ophelia Colley Cannon),

87
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Peck, Orville, 8, 240

Pecknold, Diane, 4, 135, 141, 178, 233

Hidden in the Mix: The African

American Presence in Country

Music, 75

Pecknold, Diane, and Kristine M. McCusker

A Boy Named Sue, 74

Country Boys and Redneck Women, 74

Peel, Adrian, 117

Pentatonix, 234

Persona, 34, 90, 93, 128, 135, 138, 141, 143,

145, 183, 187

authenticity, 44

country masculinity,

102, 127

cowboy identity, 118–22, 125, 127, 129

public vs. private, 106

unruly woman, 88–9, 92–3, 95, 99

Petermon, Jade, 232

Peterson, Richard, 3, 44, 105, 119, 167

Petrusich, Amanda, 242

Philips, John Edward, 254

Phillips, Esther (Little Esther)

“If It’s News to You”, 186

“Release Me”, 187

Pickering, Hugh, 205

Pistol Annies, 94

Annie Up, 93

“Blues, You’re a Buzzkill”, 94

“Damn Thing”, 94

“Dear Sobriety”, 94

“Hush Hush”, 94

“Loved By a Working Man”, 94

“Unhappily Married”, 94

Grammy Awards nomination, 93

Hell on Heels, 93

“Bad Example”, 89, 94–7

“Hell on Heels”, 94

“Lemon Drop”, 94

Interstate Gospel, 93

“Got My Name Changed Back”, 89,

97–100

personae, 93

Pittelman, Karen, 10

Pixies, The, 185

Plantation Records (record label), 1

Pointer Sisters, The, 55, 70

Ponzio, Valerie, 82, 86

“Ring of Fire” performance on The Voice, 83

“Timeless”, 83–4

Post Malone, 171

Presley, Angaleena, 88, 92–3, 95–9, See Pistol

Annies

Presley, Elvis, 44, 170

“Hound Dog, 18

Price, Margo, 173, 176

“Suit of Good and Evil”, 168

Price, Ray, 165

“Cherokee Cowboy”, 175

Pride, Charley, 1, 64, 66–8, 154, 250, 259–60

I’m Just Me (PBS documentary), 26

Prine, Fiona, 262

Purdie-Vaughns, Valerie, and Richard

Eibach, 58

Quintana, Gonzalo “Charlie”, 216

Race and racism in country music, 4, 194, 202,

211, 213, 237, 248, 261

erasure, 20, 69–70, 232

on social media, 236–9, 258

segregation of popular music industry, 2

structural, 59–60

Race records, 2, 4, 58, 211, 230

Racketeer Influence and Corrupt

Organizations (RICO), 27, 37–9

Radney Foster

“Went for a Ride”, 25

Raitt, Bonnie

“Angel from Montgomery”, 23

Randall, Alice, 5

“Ballady of Sally Ann, The”, 24

“Dangerous Curves”, 21

“Girls Ride Horses, Too”, 23

“Half-way Home”, 21

“I Don’t Want to be Your No. 1 (I Want to

be Your One and Only One”, 22

“Is There Life Out There”, 24

“Reckless Night”, 22–3

“Went for a Ride”, 25

“Who’s Minding the Garden?”, 25

“You Can’t Break My Heart”, 21

“You Tear Me Up”, 21

importance of wardrobe, 20, 25–6

mailbox money, 5, 14–15, 17–19, 24–6

moving to Nashville, 17

songwriting influences, 19

studying Billboard charts, 20

writing “XXX’s and OOO’s”, 15–25

Randy Rogers Band, 217

Rather, Dan, 35

Ratliff, Ben, 156

Raven, Eddy

“I Got Mexico”, 118

Ray, Michael

“Think a Little Less”, 102, 105
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Recording Industry Association of America

(RIAA), 31, 42

Recovery work, 1–10, 74–5, 254–5, 262

Redlining in country music, 66–9

Reed, Jerry

“She Got the Goldmine (I Got the

Shaft)”, 99

Reeves, Jim

“Mexican Joe”, 118

Renshaw, Simon, 33

Repetition, 57, 69–70, 233

Rhett, Thomas, 102

duet with Jon Pardi “Beer Can’t Fix”, 127

Tangled Up

“Die a Happy Man”, 106–9, 114

Rice, Chase, 113

“Ready Set Let’s Roll”, 41

Lambs & Lions

“Eyes on You”, 106

Rice, Tom, 205

Riley, Nancy P., 8

Rimes, LeAnn, 31, 35–6, 158

Robbins, Marty

“El Paso”, 117

Roberts, Reyna, 82

Robison, Bruce

Next Waltz, Vol. 3, The, 190

Rodgers, Jimmie, 44, 223

“Blue Yodel #9”, 18

Rodman, Judy, 24

Rodriguez, Johnny, 216, 219

Rogers, Jimmie N, 140

Rogers, Kenny, 31, 187

Rogers, Roy, 164

Roland, Tom, 102, 114

Rolling Stones

Sticky Fingers

“Sway”, 187

Ross, Andrew, 172

Ross, Lenora, 256

Rourke, Constance, 87

Rucker, Darius, 65, 136

RuPaul Show, 33

Sally Jessy Raphael Show, 32

Sanders, Mark D., 17, 21–4

Sanneh, Kelefah, 155

Savoy, Tammi, and the Chris Casello Combo

“If it’s News to You”, 186–7

Scott, Darrel, 235

Scott, Dylan

“Nothing to do Town”, 153

September 11, 2001 (terrorist attacks),

28, 33, 36

SESAC (performing rights organization), 17

Settler colonialism, 9

Settler nativism, 193–4, 207–9

Sever, Kathie, 168, 176, See also Nudie suit

Sex and sexism, 20, 211

structural, 59–60

Shawanda, Crystal, 65

Shelton, Blake, 40, 98, 119

“Sure Be Cool if You Did”, 41

The Dreamer

“Playboys of the Southwestern World”,

80

Shires, Amanda, 10

Shorr, Kalie, 156

Sinatra, Frank, 37

Sincerity contract, 140

Singleton, Shelby, 1

Skaggs, Rachel, 6

Skeggs, Beverley, 91

Smith, Elaina

Women Want to Hear Women (podcast),

160

Smithsonian Folkways, 247

Snow, Hank

“Nuevo Laredo”, 118

“Seashores of Old Mexico, The”, 118

“When Mexican Joe Met Jole Blon”, 118

Snowden, Ben, 18

Snowden, Ellen, 18

Snowden, Lew

“Dixie”, 18

Social Distortion, 216

Social media engagement, 229

Social memory, 3, 56

Song Suffragettes, 160

Sony Records (record label), 27

Sony/ATV, formerly Tree (publishing), 14, 24

South by Southwest, 190

Southern District of New York, 37

Southern thesis, 2–3, 230

as fictive construct, 3–4

Spears, Britney, 154, 158

Spencer, Brittney, 82, 260

Spice Girls, The, 154, 158

Spotify

“Country Latino” (playlist), 83–4

Staple Singers, The

“Freedom Highway”, 253

Stapleton, Chris, and Dwight Yoakam

“Seven Spanish Angels”, 234

Stark, Phyllis, 39
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Staton, Frankie, 260

Stephens-Davidowitz, Seth, 151

Stewart, Gary, 196

Stimeling, Travis D.

Nashville Cats, 59

Oxford Handbook of Country Music, The, 4

Stoever, Jennifer, 228

Strait, George, 28, 129, 153–4

“Seashores of Old Mexico, The”, 118–22

Straw, Will, 60

Strayer, Emily (Emily Erwin), 32, 92, See

Chicks, The

Strong, Barrett

“M-O-N-E-Y”, 16

Summer, Donna, 37

Sundowners, The, 181

“Rockin’ Spot”, 181

“You Don’t Know What Lonesome Is”, 181

Surveillance, 10, 202, 204, 228–30

dark sousveillance, 227, 229–30

genre surveillance, 226–7, 230, 233, 238–40

panopticon, 228–9

Swift, Taylor, 32

Swindell, Cole

“Chillin’ It”, 41

Talking Heads

“Once in a Lifetime”, 247

Tartikoff, Brandon, 14

Taylor, Breonna, 260

Taylor, James

“Fire and Rain”, 50

Taylor, Mick, 187

Tejano Music Awards

nominee Veronique Medrano, 84

Telecommunications Act of 1996, 33–4, 65

Tex, Joe, 231, 238

Thomas, Elvie (L.V.), 245

Thompson, Marquia, See Martell, Linda

Thornton, Big Mama (Willie Mae)

“Hound Dog, 18

Thrill Jockey (record label), 181

Tillis, Mel, 166, 172

Tillis, Pam, 31, 173

Tillman, Floyd, 188

Timberlake, Justin, 238

TLC, 154, 158

Todd, Greg (Sir Mashalot), 41–3, 53

“Mind-Blowing SIX Song Country

Mashup”, 41

TomatoGate, 40, 92

Transmedia storytelling, 133, 135–8

Travis, Randy, 169

Tress, Don Von

“Achy Breaky Heart”, 80

Tritt, Travis, 236

Trump, Donald

“Make America Great Again” (slogan), 237

Tubb, Ernest, 196

“Divorce Granted”, 99

“Hank, It Will Never Be the Same Without

You”, 152

Turk, Nathan, 163, 173

Turner, Leah, 86, 214

“Once Upon a Time in Mexico”, 83–4, 128

Twain, Shania, 28, 30–2, 39, 152–4, 158–9, 176

Tyrangiel, Josh, 34, 36

Underwood, Carrie

Country Music Association Awards host,

136, 234

Union Western Clothing, 162

United States Senate Commerce Committee,

34

Unruly woman archetype,

88–9, 92–3, 95, 99

Urban Cowboy, 19, 43, 123, 170

Urban Dictionary

“Country Mexicans”, 211

Urban, Keith, 40, 113, 217

Valdivia, Angharad N., 78

Van Hoy, Rafe, 23

Vander Wel, Stephanie, 7

Hillbilly Maidens, Cowgirls, and Okies:

Women’s Country Music, 87

Vargas, Chavela, 84

Vaughan, Sarah, 186

Vernallis, Carol, 120

Villa, Lucha, 84

Village People, The, 175

Vivendi Universal (record label), 36

Voice, The, 83

Waco Brothers, The

To the Last Dead Cowboy, 180

Wadge, Amy, 148

Wagoner, Porter, 44, 139

Walls, Don, 181

Warshaw, Nan, 177

Watson, Jada, 6, 28, 92, 135, 159, 248

Weinstein, Normal, 224

Wells, Kitty, 29, 187, 197

West, Sarge and Shirley

A Song Can Change a Life (documentary),

260
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Western Elstons, The

“Toast That Lie”, 186

Westwood, Vivienne

“Gay Cowboy” t-shirt, 176

Whannel, Paddy, 138

White Mountain Apache band

“Sweet Navajo Love”, 196

White Southern womanhood, 89

White, David Manning, 5

Wild Earp, 188

“Last Honky Tonk in Chicago, The”, 186

Wiley, Geeshie, 245

Williams, Andrea, 10, 262

Williams, Hank, Jr., 31, 154

Williams, Hank, Sr., 17–18, 119, 152–3, 180

“Lost Highway”, 184

Williams, Lucinda, 197

Williams-Paisley, Kimberly, 144

Willman, Chris, 33, 139

Wills, Bob, 44, 180, 223

“San Antonio Rose”, 117

Wilson, Gretchen

“Redneck Woman”, 96

Wiseman, Lulu Belle, 29, 31, 89, 96

“Wish I Was a Single Girl”, 88

Wittgenstein, Ludwig

Philosophical Investigations, 254

WLS’s National Barn Dance, 29, 89, 181

Womack, Lee Ann

“I Hope You Dance”, 25, 31

Women of Country (CBS special), 31

Women of Music Action Network, 160

Worley, Darryl, 28

Worley, Paul, 37–8

WSM’s Grand Ole Opry, 87–8, 90, 181, See

also Grand Ole Opry

Wynette, Tammy, 29, 44, 154

Yazzie, Melanie K., 204

Yearwood, Trisha, 13, 31, 158–9, 173

Yoakam, Dwight, 168–9, 174

Guitars, Cadillacs, Etc, Etc

“Heartaches by the Number”, 169

“Ring of Fire”, 169

Hillbilly Deluxe, 168

Yola, 82

Young, Brett, 102, 113

Young, Cate, 73

Young, Chris, 102

Young, Faron

“Young Sherriff”, 175

Zac Brown Band

Foundation

“Toes”, 80, 125

Uncaged

“Jump Right In”, 125

ZZ Top, 100
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