Cambridge University Press
978-1-108-83459-9 — Book, Text, Medium
Garrett Stewart

Index

More Information

Index

Acton Collection (NYU Villa La Pietra), 45—46
faux folio, 5758
Agamben, Giorgio
anthropogenesis, xi, 13, 22, 154, 161, 170
End of the Poem, The, 163—64
geometry and the “de-linguistication” of
knowledge, 168—72
homonyms and “the sayable,” 15153, 167
medium as missing term in “the sayable,”
220
“On the Sayable and the Idea,” x, 169, 211
Antonello da Messina, St. Jerome in His Study,
so—s2 (fig.)
Aristotle, 152
artist’s book evolution, 42
asemic writing, 103

Babbage, Charles, 77, See also Lozano-Hemmer,
Rafael
Bacon, Francis, “Medium of Wordes,” 5, 143, 163,
188, 200
Bacon, Francis (painter), 44
Baldwin, Michael, 45
Banner, Fiona
bookworker, 82
Desert, The, 102, 231
Font, 1036, 129, 131, 219, 22223
No Image Available, 83, 102, 104
punctuation seascapes, 103
Barthes, Roland, the “illisible,” 103
Benveniste, Emile, 161
Beube, Doug, 59
Bhatnagar, Ranjit, 71-72
bibliconic tradition, so
bibliobjet, x, 4, 11, 13, 14
Biersteker, Thijs, “gated” book, s5
Blanche, Jacques-Emile, Portrait of Arthur Acton
and Harold Acton, 48—s0, see (fig.)
bookhood, 2, 3, 7, 58
and the artist’s book, 42
and the bibliobjet, 81-83

and conceptual sculpture, 45, 63, 88, 93,
208, 216
and digital publication, 104
vs. bookishness, 3839
Borsuk, Amaranth, and Brad Bouse, Between
Page and Screen, 53—s5 (fig.)
Bresson, Robert
Diary of a Country Priest (film), 119
Brown, Bob
“Readies,” 61
Brown, Gillian, 68

Campbell, Jim, Wuthering Heights, 74
Cayley, John
aurature (vs. literature), 109, 160
Grammalepsy, 155-60, 187
immersive VR, 156—57
Orthographics, 159
The Listeners, 170
The Reading Room, 40-41 (fig.)
Chan, Paul, 240
Chion, Michel, 110, 115
Audio-Vision, 13031
Words on Screen, 115-17, 118-19
Clercx, Byron, 34, 209
Connor, Steven, “white voice” of silent reading,
1112, 116, 137, 222

de Man, Paul. See Riffaterre, Michael
de Martinville, Edouard-Léon Scott. See
phonautograph

Debray, Régis, mediology, x, 31-32, 43, 53

Deleuze, Gilles, 12627, 129

Delillo, Don
laser reading in White Noise, 13738
phonetic topography in Underworld, 136-37
syllabic echo in prose, 135-36

demediation, 4, 39, 74

Derrida, Jacques, Paper Machine, 100-1

Dettmer, Brian, 68

Diaz, Junot, 87

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108834599
www.cambridge.org

Cambridge University Press
978-1-108-83459-9 — Book, Text, Medium
Garrett Stewart

Index

More Information

Index

242

Dickinson, Emily, 127
phonetic effects in, 127, 202

digital poetics, 2

Dracula, 191, 238

Eliot, George
cross-word phonetics, 143—45
medial wordplay compared to Wilde, 149—s50
“summary medium” in The Lifted Veil, 146,
152, 172, 201
epiphony, 220, 224
Eterna Cadencia
disappearing font, 39—40
TH BO KTHAT CN'T WA T, 84

Flusser, Vilém, x, 237
Fontanive, Juan, 69—70, 89, 136, 200
Forster, E. M., 12425
Foucault, Michel, 176, 178, 184, 187, 201, 204, 238
Frege, Gottlob, 22, 162
in Agamben, 161-63, 164, 169, 201

Geng Jianyi, Misprinted Books, 1067
Gorst, Jake, The Rise and Fall of Books (film), 33
graphonic text, 11, 15, 16, 98, 146, 151, 159, 171, 190,
205, 217
Guillory, John
on “the media concept,” 237
on the origin of modern prose, 176-80, 182, 190

Hamilton, Ann, 39

Hansen, Mark B. N., 12627

Hayles, N. Katherine, “writing machines,” 6o

Heidegger, Martin, 151, 202, 204
present-at-hand vs. ready-to-hand, 20, 150
Rede vs. Sprache, 20, 151, 152, 208
unconcealment, 208, 211, 220, 221

Hesse, Hermann, 3435, 209

Hitchcock, Alfred. See Sims, Bennett

Holzer, Jenny, 85

Hugo, Victor, 127, 202. See also Riffaterre, Michael

“The Internal Machine” exhibit. See New York
Center for Book Arts

Ishiguro, Kazuo, eroded language of being in
Never Let Me Go, 202—4, 205, 213

Jakobson, Roman, 125
James, Henry, In the Cage, 191-93

Keats, John, 189
phonetic play in “Ode on a Grecian Urn,”
187, 188
Kenner, Hugh, on the rise of novelistic prose, 175
Kiefer, Anselm, 57

Kingsnorth, Paul, 87
Kittler, Friedrich, 13, 129, 173, 184
alphabetization, 129
and Agamben, 170—71
critique of naturalized language, 181-84, 188
Lacanian media model, 124
on limitation of Romantic philology, 184-87
Krén, Matej, 34

Latham, John, Encyclopedia Britannica at 24
pages-per-second, 61
Lawrence, D. H., Women in Love, 165
Leighton, Angela, 168
Lozano-Hemmer, Rafael
breathed speech in Babbage Nanopamphlets,
134-35
materialized speech in Volute 1, 97-98, 132, 133
Lupton, Christina, 4

Mattern, Shannon, 67, 68
McCarthy, Tom, phonographism in C, 13233
McDonagh, Martin, Three Billboards Outside
Ebbing, Missouri (film), 120
mediarchaeology, 11
medium
and figure/ground gestalt, 214, 223
and the suppression of sensation by sense, 98
as engaged body, 3
as material base, xi, 4, 6, 101—2, 141—42
as missing term, 23
as read by text itself, 7
in linguistic disclosure, 85, 88
vs. materiality of platform, 98—99, 100
Megert, Christian, Mirror Shard Book, 56, 86
Melville, Herman, Moby Dick, 164
Michaux, Henri, 103
Mill, John Stuart, 72
Montfort, Nick, 226
Morrison, Toni, Jazz, 63—64
Mowitt, John, 226
Murphet, Julian, on the modernist media
ecology, 95-96

New York Center for Book Arts, “The Internal
Machine” exhibit, x, 65—75

O’Connor, Flannery, 52
“Odd Volumes” exhibit (Yale University Art
Gallery), 57, 59, 62, 66, 84, 209
Ong, Walter, secondary orality computerized, 215
Opbhiils, Max, Letter from an Unknown Woman
(film), 119
Orwell, George
book fetish in 1984, 16—20, 55
phonetic prose, 21-22

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108834599
www.cambridge.org

Cambridge University Press
978-1-108-83459-9 — Book, Text, Medium
Garrett Stewart

Index

More Information

Index 243

Paley, W. Bradford, 240
Palmezzano, Marco, 52
St. Jerome in an Extensive Lamirmpe,

4648 (fig.)

paper as digital antenna, 84

Peirce, C. S., 32, 12527

Perloff, Marjorie, 239

phonautograph, 15, 97, 132

phonorobotics, ix, 216, 224. See also Cayley,
John

Picasso, Pablo, 103

Piper, Andrew,
Book Was There, 225

Poulet, Georges, phenomenology of reading, ss,
83, 209

Pressman, Jessica, on “bookishness,” 38

Rembrandt, Old Woman Reading, 41

reverse ekphrasis, 158

Rich, Adrienne, 127

Richards, I. A., book as machine, 66-67

Riffaterre, Michael, critiqued by Paul de Man,
12124

Roach, John, Pageturner, 60-61, 62, 69, 70, 83

Rodney, Seph, 69

Rosenberg, Alexander, Hyperpyrexic, 7275 (fig.)

Ruppersberg, Allen, temporality of reading, 45

Ruscha, Ed, 17, 42

Salter, James, 35

“Sans Forgetica” typeface, 194-95, 196, 217,
222, 223

Schiller, Friedrich, 188

secondary vocality, 111, 116

Shelley, Percy Bysche, phonetic telescoping in
“Ode to the West Wind,” 188—89

Siegert, Bernard, 43—44

Sims, Bennett, 110

White Dialogues, 111, 112—15, 117, 121, 128, 136

skeuomorphism, 37-39

Smith, Ali, audiovisual play in How to be both,
94-96

Spector, Buzz, Off the Shelf, 33-34 (fig.)

Spritz speed reading, 61, 110, 178, 179, 193

Stewart, Garrett, The Look of Reading, 35, 43, 227,
228, 240

style, hypersemic and ultrasonic, 220

Sub Rosa, disappearing typeface
(“Memoire”), 107, 109

subvocalization, 7, 19, 61, 85, 95, 111, 157, 178, 186,
194, 239

Tajima, Mika, 67
Negative Entropy weaving and bookwork,
76-83 (fig.), 93

Valéry, Paul, poetry as hesitation between sound
and meaning, 166
Villeneuve, Denis, Blade Runner 2049 (film), 32
Voltaire, writing as painting of voice,
12, 217

Walkowitz, Rebecca, 87-88
Welles, Orson, Citizen Kane (film), 119
Weston, Heather, Flip Read, 63
Whitman, Walt, 180, 181, 196, 200, 204, 205,
218
wordplay in Leaves of Grass, 196—202, 214
Wilde, Oscar
“new medium” in The Picture of Dorian Gray,
14647
cross-word phonetics, 148
Wittgenstein, Ludwig, 163, 166, 171, 212, 234
Woolf, Virginia, 202
A Room of One’s Own, 127
Mps. Dalloway, 124—26, 220
wordworks, x, 7, 33, 85, 103

Xu Bing, 107-9
Book from the Sky, 107-8
Case Study in Transference, A, 108—9

Yulman, Nick, /ndex Organ, 70-71 (fig.)

Zhang Xu, 106
Ziegler, Mary
Babel, 64
phonic parody in The Necessity of Friction, 63

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108834599
www.cambridge.org

