
Cambridge University Press & Assessment
978-1-108-83427-8 — Clara and Robert Schumann in Context
Edited by Joe Davies , Roe-Min Kok 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

CLARA AND ROBERT SCHUMANN IN CONTEXT

Illuminating the shared world of Clara and Robert Schumann, this
volume takes a renewed look at the Schumanns and reconsiders them
both as individual artists and as a couple who each charted their
trajectories with the other in mind. It focuses on key aspects of their
artistic and cultural environments amid the creative and political
ferment of nineteenth-century Germany and traces their critical
reception from their own time to the present day. The topics range
from personal and professional relationships to their socio-cultural
environment and their inûuence on subsequent generations of musi-
cians, giving fresh perspectives on established themes and introducing
new material and sources particularly in relation to Clara. The book
broadens and re-evaluates existing understandings of the Schumanns
and makes scholarship currently better known in the German-
speaking sphere accessible to English-language readers.

joe davies is a faculty member in the Arts andHumanities Division
at New York University Abu Dhabi. He is author of The Gothic
Imagination in the Music of Franz Schubert (2024), editor of Clara
Schumann Studies (2021) and co-editor ofDrama in theMusic of Franz
Schubert (2019).

roe-min kok is Professor of Music at McGill University. She is
editor of Schumann in The Early Romantic Composers Series (2019),
Neue Robert Schumann Ausgabe III/1/4: Klavierwerke 4 (2016) and
Rethinking Schumann (2011), and has published widely on the
Schumanns, nineteenth-century German culture and music colonial-
ism in global history.
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composers in context

Understanding and appreciation of musical works is greatly enhanced by
knowledge of the context within which their composers lived and worked. Each
of these volumes focusses on an individual composer, offering lively, accessible and
concise essays by leading scholars on the many contexts – professional, political,
intellectual, social and cultural – that have a bearing on his or her work.
Biographical and musical inûuences, performance and publishing history and
the creative afterlife of each composer’s work are also addressed, providing
readers with a multi-faceted view of how the composers’ output and careers
were shaped by the world around them.
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City University of New York. Her research specialty is the music of Robert
Schumann, presented in her doctoral dissertation, ‘Rewriting the Past,
Composing the Future: Schumann and the Rediscovery of Bach’, her article
‘Schumann’s Romantic Transformation of Fugue’ (Acta Musicologica, 2014),
and numerous articles in Korean journals on the contemporary reception of
Robert and Clara Schumann. Lee also interprets the unique South Korean art
music scene through socio-historical perspectives, addressing topics ranging
from Korea’s art music archival culture (Fontes Artis Musicae, 2017) and
K-Classic in an era of globalisation (International Journal of Cultural Policy,
2018 and Branding ‘Western Music’, 2024), to Korean art song during the
Japanese colonial period (The Art Song in East Asia and Australia: 1900 to
1950, 2023).

natasha loges is Professor of Musicology at the Hochschule für Musik
Freiburg. Her research interests include voice and keyboard repertoire; concert
culture; and global, gender, and performance studies. Her books are Brahms
and His Poets (2017) and the co-edited collections Brahms in the Home and the
Concert Hall (2014), Brahms in Context (2019), Musical Salon Culture in the
Long Nineteenth Century (2019), and German Song Onstage (2020). She has
published various essays in journals such as the Zeitschrift für Musiktheorie,
19th-Century Music, Participations, and the Journal of the American
Musicological Society. With Joe Davies, she is co-editing Global Perspectives
on Women Pianists and In a New Key: Studies of Women Pianists. Her research
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has been funded by the British Academy, the Arts and Humanities Research
Council, the American Musicological Society, the Royal Philharmonic
Society, and the Deutsche Forschungsgemeinschaft, among others. Natasha
broadcasts on BBC Radio 3 and leads events for festivals and venues including
the Southbank Centre, Wigmore Hall, the Oxford International Song
Festival, Heidelberger Frühling, and Liedfestival Zeist. In 2025–2026, she is
Fellow at the Hamburg Institute of Advanced Study.

nicholas marston is Professor of Music Theory and Analysis at the
University of Cambridge, where he is also a Fellow and Praelector of King’s
College. His work on Beethoven’s sketches and compositional process,
Schumann, and Schenker is internationally known and recognised. His
CambridgeMusic Handbook on Schumann’s Fantasie, Op. 17, was published
in 1992;Heinrich Schenker and Beethoven’s ‘Hammerklavier’ Sonata appeared in
2013. His article on Rousselot’s edition of the Beethoven string quartets
appeared in the Journal of the Royal Musical Association (2023), and current
book projects concern Beethoven’s late quartets and Schumann’sDichterliebe.

catherine mayes is Associate Professor of Music at the University of
Utah. She specialises in the music and culture of late eighteenth- and early
nineteenth-century Europe, with a focus on Viennese engagement with
Eastern Europe and its music at that time. Her articles and book chapters
have appeared in numerous publications, including Eighteenth-Century
Music, Music & Letters (winning the Westrup Prize), Studia Musicologica,
the Journal of Music History Pedagogy, The Oxford Handbook of Topic
Theory (2014), and The Cambridge Haydn Encyclopedia (2019). She is the
author ofHungarian Dances andMusical Life in Eighteenth-Century Vienna
(2025) and co-editor, with Emily H. Green, of Consuming Music:
Individuals, Institutions, Communities, 1730–1830 (2017).

michael musgrave is Emeritus Professor of Music at Goldsmiths’
College, University of London, Visiting Research Fellow at the Royal
College of Music and teaches in the graduate faculty of the Juilliard
School. In addition to his many books on and editions of the music of
Brahms (most recently the critical edition of Ein deutsches Requiem, jointly
with Michael Struck for the Johannes Brahms Neue Ausgabe Sämtlicher
Werke, Henle, 2022), he has written The Life of Schumann in the
Cambridge Lives series (2011) and edited the Schumann Piano Concerto
for Edition Peters. In English music, he is author and editor of studies on
the musical life of the Crystal Palace and on the life and works of George
Grove, and has contributed to theDictionary of National Biography and the
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NewGrove Dictionary of Music andMusicians II. He serves on the Verein of
the Johannes Brahms Werke and is an emeritus member of the Advisory
Board of the Sheridan Libraries of Johns Hopkins University. He also
maintains a concert level as a pianist, largely in Schumann and Brahms.

leon plantinga graduated from Calvin College, Grand Rapids,
Michigan, in 1957. He received a MMus in piano performance from
Michigan State University in 1959, and a PhD in the history of music
from Yale University in 1964. On the Yale faculty from 1963 until his
retirement in 2005, Plantinga served as chair of the Department of Music
for ten years. For six years in the 1990s, he was the director of the Division
of the Humanities. After retirement Plantinga spent a year at the Princeton
Institute for Advanced Study, and is currently interim director of the Yale
Collection of Musical Instruments. He has written widely on music of the
later eighteenth and the nineteenth centuries, with books on Schumann as
Critic (1967), Clementi: His Life and Music (1977), Romantic Music:
A History of Musical Style in Nineteenth-Century Europe (1984), and
Beethoven’s Concertos: History, Style, Performance (1999). Plantinga has
published many articles and reviews in professional journals, and, lately,
in the Times Literary Supplement of London.

april l. prince received her undergraduate degree from Wesleyan
College in Macon, Georgia and her PhD in musicology from the
University of Texas at Austin under the late K. M. Knittel. Grounded in
cultural and gender studies, her research focuses on nineteenth-century
German concert culture, early twentieth-century country music and blues
women, and music history pedagogy. Her publications include examin-
ations of Clara Schumann’s iconography inWomen andMusic: A Journal of
Gender and Culture and Nineteenth-Century Music Review. Additional
publications include an essay on the songs of early country music artists
Rosa Lee Carson and Roba Stanley in Hidden Harmonies: Women and
Music in Popular Entertainment (2023) and a chapter on collaborative
learning in Teaching Difûcult Topics: Reûections from the Undergraduate
Music Classroom (2024). She is currently Principal Lecturer in Music
History at the University of North Texas.

katrin reyersbach graduated in law from the University of Trier. Her
move to Zwickau heightened her interest in Robert and Clara Schumann.
She has contributed to both the Schumann-Briefedition and the Complete
Edition of Robert Schumann’s works, and has published on various aspects
of the Schumann circle. She does voluntary work at the Robert Schumann
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House in Zwickau, including programmes for children, and is chair of the
Robert Schumann Society Zwickau.

jennifer ronyak is Associate Professor of Musicology at the Institute
forMusic Aesthetics at the University of Music and Performing Arts, Graz;
she was recently a Marie Skłodowska Curie Fellow at the Faculty of Music
of Oxford University (2021–2022). She is the author of Intimacy,
Performance, and the Lied in the Early Nineteenth Century (2018), and the
co-editor, with Benjamin Binder, of The Lied at the Crossroads of
Performance and Musicology (2024). Her articles and essays on nineteenth-
century song and singing have appeared in the Journal of the American
Musicological Society, 19th-Century Music, The Journal of Musicology,Music
& Letters, and edited volumes.

george rousseau’s deep interest in Schumann began in the 1980s in
the midst of his friendship with Charles Rosen and Peter Ostwald, and
while still playing chamber music concerts in Los Angeles. He has taught at
Harvard, University of California, Los Angeles, Aberdeen, and, most
recently, at the University of Oxford, where he was the co-director of its
Centre for the History of Childhood. His book Rachmaninoff’s Cape:
A Nostalgia Memoir (2015) has now appeared in Russian translation
(Moscow: Text Publishers, 2018). His new book, The Composer’s
Dilemma, a meditation on the diverse ways canonic composers respond
to the most fundamental challenges their biographical lives pose, is sched-
uled to appear in 2027.

thomas schmidt is Head of the School of Arts, Languages and Cultures
and Professor of Music at the University of Manchester. He gained his
PhD and habilitation from the University of Heidelberg and moved to the
UK in 2005, holding chairs of music at Bangor University and since 2012 at
Manchester. Following a period as Dean of Music, Humanities andMedia
at the University of Huddersûeld (2017–2021), he returned to Manchester
in his current role in 2021. His main research interests are in music of the
Renaissance period (with a focus on word–music relationships and in
the materiality, creation and transmission of polyphonic sources) and the
nineteenth century, primarily on Felix Mendelssohn, with editions of the
major symphonies for the Mendelssohn Complete Edition (of which he has
been co-editor-in-chief since 2022). He is currently preparing a catalogue
of the music manuscripts of the Fondo Cappella Sistina at the Vatican
Library, and a monograph on timbre and texture in nineteenth-century
chamber music.
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ute scholz (previously Bär) studied music education and German at the
Ernst Moritz Arndt University in Greifswald. She worked there as
a research assistant in musicology from 1980 to 1992 and received her
doctorate in 1984. From 1992 to 2018, she worked in the Zwickau ofûce
of the Robert Schumann Research Center. She has edited several volumes
of the RSA, including Opp. 61, 92, 105, 120, 121, and 134, as well as Clara
Schumann’s Blumenbuch für Robert 1854–1856 (2016). In 2009, Scholz
published a monograph about Robert Schumann’s relationship with his
birthplace, . . . und denke an mein theures Zwickau. Robert Schumanns
Kindheit und Jugend. Scholz is a member of the Executive Board and
Secretary (scholarly division) of the Robert Schumann Society Zwickau.

alexander stefaniak is Professor of Musicology at Washington
University in Saint Louis, where his research focuses on piano music and
performance, virtuosity, and Romantic aesthetics. He is the author of
Becoming Clara Schumann: Performance Strategies and Aesthetics in the
Culture of Musical Canon (2021) and Schumann’s Virtuosity: Criticism,
Composition, and Performance in Nineteenth-Century Germany (2016), as
well as articles in 19th-Century Music, Music & Letters, the Journal of the
American Musicological Society, the Journal of Musicology, and the edited
volume Clara Schumann Studies (2021).

thomas synofzik studied church music at Dortmund Music College,
musicology and philosophy at the University of Cologne, as well as historical
keyboard instruments at the conservatories in Cologne and Brussels. In
addition to regular concert activities, CD, and radio productions, from
1998 to 2005 he worked as a lecturer at universities in Dortmund, Essen,
Cologne, Detmold, and Trossingen. Since 2005, Synofzik has been director
of the Robert Schumann House in Zwickau. With Michael Heinemann, he
is a chief editor of the complete correspondence of Robert and Clara
Schumann (Schumann-Briefedition, ûfty-three volumes since 2008). He
has edited sheet music publications and written numerous books and articles
on the life and work of Clara and Robert Schumann, music of the early
seventeenth century, and the history of interpretation of the twentieth
century. His work has also centred on Johann Sebastian Bach.

r. larry todd is Arts and Sciences Professor at Duke University. Among
his books areMendelssohn: A Life in Music (2003), Fanny Hensel: The Other
Mendelssohn (2010),Mendelssohn Essays (2008), and, withMarcMoskovitz,
Beethoven’s Cello: Five Revolutionary Sonatas and Their World (2017). He
has published essays on topics ranging from Obrecht, Haydn and Mozart
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to the Mendelssohns, Schumanns, Liszt, Joachim, Brahms, Richard
Strauss, Webern, Amy Beach, and Florence Price. A former fellow of the
Guggenheim Foundation, he edits the Composers across Cultures series
for OxfordUniversity Press and has issued with the cellist Nancy Green the
complete cello works of the Mendelssohns (JRI Recordings, 2013). His
current projects include the monograph Sounding Riddles: Tales of Ciphers,
Sphinxes, and Other Musical Curiosities.

laura tunbridge is Heather Professor of Music at the University of
Oxford. Her publications include Schumann’s Late Style (2007), The Song
Cycle (2010), Singing in the Age of Anxiety: Lieder Performances in New York
and London between the World Wars (2018), and Beethoven: A Life in Nine
Pieces (2020), as well as the co-edited volumes Rethinking Schumann (with
Roe-Min Kok, 2011), German Song Onstage (with Natasha Loges, 2020),
and Song Beyond the Nation (with Philip Bullock, 2021). In 2019, she was
awarded a three-year Major Research Fellowship by the Leverhulme Trust,
for the project ‘The String Quartet: A Sonic and Social History’. She is
a member of the Directorium of the International Musicological Society.
In 2021, she was elected a Fellow of the British Academy and awarded the
Dent Medal by the Royal Musical Association.

sonja wermager completed her doctorate in historical musicology at
Columbia University in 2023. Her dissertation explored the question of
why Robert Schumann began composing sacred music in the early 1850s,
absent any commission or documented purpose. She has published articles
about Schumann’s unrealised Martin Luther oratorio in 19th-Century
Music and about Archbishop of Canterbury Matthew Parker’s versiûed
psalms in the Yale Journal of Music and Religion.Her current work explores
the relationship between musical and medical discourse in nineteenth-
century Germany, focusing on how psychiatric conceptions of melancholy
affected the reception of music composition and performance. Academic
appointments include an Early Career Fellowship at Columbia and
a Visiting Assistant Professorship at Williams College.

susan wollenberg is a member of the Faculty of Music, University of
Oxford as Emeritus Professor, as well as Emeritus Fellow of LadyMargaret
Hall. Her research interests centre particularly on analysis of eighteenth-
and nineteenth-century instrumental music, social history of musical life in
Britain, and women’s studies. Her recent publications include chapters in
The Songs of Fanny Hensel (ed. Stephen Rodgers, 2021), Clara Schumann
Studies (ed. Joe Davies, 2021), and The Routledge Handbook of Women’s
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Work in Music (ed. Rhiannon Mathias, 2022). She has co-edited, with
Aisling Kenny, Women and the Nineteenth-Century Lied (2015); with
Mariateresa Storino, Women Composers in New Perspectives, 1800–1950:
Genres, Contexts, and Repertoires (2023); and with Matthew Head, The
Cambridge Companion to Women Composers (2024).

susan youens is the J.W. VanGorkomProfessor ofMusic Emerita at the
University of Notre Dame, where she taught from 1984 to 2018. She is the
author of eight books on German song – Retracing a Winter’s Journey:
Schubert’s Winterreise (1991), Schubert’s Poets and the Making of Lieder
(1996), Franz Schubert: Die schöne Müllerin (1992), Hugo Wolf: The Vocal
Music (1992),HugoWolf and his Mörike Songs (2001),Heinrich Heine and the
Lied (2007), and Schubert, Müller, and Die schöneMüllerin (1997) – as well as
seventy scholarly articles. She is a recipient of fellowships from the
Humboldt Foundation, the National Endowment for the Humanities, the
Institute for Advanced Study at Princeton, the Guggenheim Foundation,
and the National Humanities Center, and has taught at the Aldeburgh,
Bard, Marlboro, LaJolla, Ravinia, and Santa Fe festivals, among others.
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Preface

In recent years – spurred by the inûuence of women’s studies, cultural
studies, and performance studies, as well as anniversary celebrations
(Clara’s bicentenary, 2019; Robert’s, 2010) – musicologists have increas-
ingly recognised the need to re-evaluate the Schumanns not just as indi-
viduals, but also in relation to each other, as a pair who charted their
personal and professional trajectories with the other in mind.
Clara and Robert Schumann in Context illuminates their shared worlds

through a series of snapshots organised into themed sections. The focus of
individual chapters ranges from personal relationships to their socio-
cultural environment and inûuence on subsequent generations of musi-
cians. The essays are complemented by an Abbreviations section listing
sources cited across chapters, a Further Reading section that recommends
additional literature related to each of the themed sections, and an Index of
people, places, and works mentioned.
The volume strikes a balance between offering fresh perspectives on

established themes in the literature, and introducing topics and sources for
the ûrst time, particularly those pertaining to Clara. At the same time, it
takes stock of debates within these areas of research and brings to English-
language readers scholarship better known in the German-speaking sphere.
Collectively, the chapters broaden existing understandings while suggest-
ing avenues for future research.
The book comprises ûve parts. Part I, ‘Family and Friends’, opens with

Clara and Robert’s personal connections. The chapters move from family
lineage, particularly their relationships with parents and siblings, to their
own marriage and children vis-à-vis conceptions of the family unit and
household structures at the time. This web of interpersonal relations
extends to their circle of friends, including the Mendelssohns, the
Joachims, and Johannes Brahms, alongside valued conûdants who are
less well known: Emilie List, a lifelong friend of Clara, Eduard Krüger,
a colleague of Robert, and Theodor Kirchner, Robert’s student and Clara’s
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friend. Relationships and their impact on creativity are traced through
diaries and letters as well as albums and memorabilia, among them the
Album der Emilie Steffens that the Schumanns curated for one of Clara’s
pupils.

Part II, ‘Professional Training and Artistic Inûuences’, charts Clara and
Robert’s creative trajectories from their early education to musical and
literary inûuences throughout their careers. Dialogues are central to these
chapters – between music and poetry and through the quotations and
allusions that permeate their music and that of their circle. Part III,
‘Geographies’, explores pairs of locations that were central to Clara and
Robert’s lives and careers: beginning in Zwickau and Leipzig, followed by
stops in Dresden andDüsseldorf, Frankfurt and Baden-Baden, Vienna and
Berlin, Paris and London. This approach affords a holistic picture of their
time in these cities, with professional opportunities discussed alongside
personal challenges. The experiences considered range from Clara’s early
career in Paris to Robert’s difûculties when the couple contemplated
moving to Vienna.

Part IV, ‘Performance and Concert Culture’, examines public and
private music-making. Topics include Clara’s perceptions of other
women pianists in the context of concert life, her concert tours, awards
and memberships, patronage, soirées, and singers and instrumentalists
with whom the Schumanns collaborated. This section closes with the
pianos that Clara owned and performed on, her approach to virtuosity,
and her shaping of concert programmes. Part V, ‘Reception and Legacy’,
documents Clara and Robert’s afterlives from the nineteenth century to the
present day. It explores how their lives have been constructed through
biography and iconography, as well as reimagined through dance, theatre,
literature, and ûlm. This section also considers the inûuence of their music
on subsequent composers, and how their legacies have been shaped
through publishing and editing, theory and analysis, recordings, Clara’s
teaching, and Robert’s work as a critic. It thus highlights their evolving
place within both the scholarly and popular imaginations.

In sum, the volume humanises Clara and Robert not only in relation to
the contexts in which they were immersed, but also through their interper-
sonal connections with each other and their wider circle. To this end,
unless otherwise indicated, several of the ûgures discussed here are
addressed by their ûrst name, notably Clara and Robert, but also their
friends and family members. Besides being a practical matter in a volume
of this length (in which many shared the same surname), the usage of ûrst
names is intended to bring to life the social circles in which theymoved and

xxvi Preface

www.cambridge.org/9781108834278
www.cambridge.org

