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TRANSFORMING
THE CHURCH INTERIOR IN
RENAISSANCE FLORENCE

Before the late sixteenth century, the churches of Florence were internally
divided by monumental screens that separated the laity in the nave from the
clergy in the choir precinct. Enabling both separation and mediation, these
screens were impressive artistic structures that controlled social interactions,
facilitated liturgical performances, and variably framed or obscured religious
ritual and imagery. In the 1560s and 1570s, screens were routinely destroyed in a
period of religious reforms, irreversibly transforming the function, meaning, and
spatial dynamics of the church interior. In this volume, Joanne Allen explores
the widespread presence of screens and their role in Florentine social and
religious life prior to the Counter-Reformation. She presents unpublished
documentation and new reconstructions of screens and the choir precincts that
they delimited. Elucidating issues such as gender, patronage, and class, her study
makes these vanished structures comprehensible and deepens our understand-
ing of the impact of religious reform on church architecture.

Joanne Allen studied at the University of Warwick and the Courtauld Institute
of Art, and completed postdoctoral research in Rome, Florence, and Venice.
She teaches at American University, where she won a teaching award, and her
research has been supported by the Renaissance Society of America and the
Italian Art Society. She is a choral singer and artist.
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NOTE TO THE READER

N ARCHIVAL TRANSCRIPTIONS, abbreviations have been expanded,
and where relevant, words have been separated and punctuation and
diacritics added. Incomprehensible or uncertain words are followed by
(). If text was added above, it is indicated thus: Atext?.

The Florentine year began on 25 March. In the text, dates have been
modernized, but in archival transcriptions and notes, dates remain according
to the Florentine calendar and are indicated by (stil. Flor).

For definitions of terms, please consult the Glossary at the end of the book.

ARCHIVE ABBREVIATIONS

ASF Archivio di Stato di Firenze
BML  Biblioteca Medicea Laurenziana
BNCF Biblioteca Nazionale Centrale di Firenze

CRS  Corporazioni Religiose Soppresse dal Governo Francese (a section
within ASF)
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