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Pritchard, Hannah, 20
puff, 165, 178-182
Diaghilev and, 179-180
Jarry and, 181-182

Quin, James, 31
Quincy, Anna Cabot Lowell, 19—20, 36,
38, 60

race
biological theories, 123, 243-246
climatological theories, 239, 243, 245246
Kant’s theory of, 243246
mixing, 151, 212
Rachilde, 160-161, 174, 176, 185
racism
Enlightenment legacy of, 243—247
Fanon’s analysis of, 214, 232-233
See also anti-racism; whiteness; white
supremacy
railroad
combination system, 63, 71-72, 74, 76—77
Germany, 74—75, 100
Marx and, 69, 73-74, 82, 87
rescue, 65
Russia, 65-66, 74, 99—102
sensation scene, 63, 69—71, 80
space-time relations and, 62, 68—69
Stanislavskian throughline, 104, 249
telegraph as sister technology to, 69,
98—100
Telegul disaster, 99-100, 265
transcontinental, 65—66, 100-101
Trans-Siberian, 65—66, 146
Rambert, Marie, 106, 142
realism
photo-, 257, 261262, 264, 267, 269
psychological, 9, 236237
stage, 7, 58, 214
Renan, Ernest, 145
Reuss, Theodor, 150
revolutions of 1848 82, 92, 108, 119-120
Rimini Protokoll, 251
Rimsky-Korsakov, Nikolai, 137
Rio de Janeiro, 231
Arco da Lapa, 219
Centro, 231
Cinelandia, 219
Conceigio, 212
favelas, 206, 223
setting of Orfeu da Conceigdo, 206,
211-212
setting of Orfeu Negro, 219
Teatro Municipal, 207, 214, 229-230
white-identified elite, 212, 214
Riviere, Jacques, 141-143, 145
Roderick, Emily, 265
Roerich, Nikolai
occult and, 138
Prince Igor, 137
Le Sacre du Printemps, 145
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Roinard, Paul-Napoléon
Les Miroirs, 162
Songs, 162

Romero, Silvio, 212

Rong Rong, 200-201

Rosicrucianism, 110, 117
Ariosophy and, 151
chemical wedding, 121, 155-156
Freemasonry and, 119
Hegel and, 120
Jaques-Dalcroze and, 117, 120-121
Laban and, 150, 155-158
nation-state and, 120, 158-159
Orpheus myth and, 120-121
symbology, 118-119, 149, 155, 157-158

Schiller, Friedrich, 75, 245
aesthetic semblance, 2-3, 10, 267
centenary, 76
history plays, 6
The Maid of Orleans, 6, 94
The Robbers, 6, 69
Wallenstein trilogy, 6, 78
Schivelbusch, Wolfgang, 62, 68-69, 94, 99
Schneemann, Carolee: Interior Scroll, 188—189
Schoenberg, Arnold, 145
Schomburg, Arthur, 135
Schopenhauer, Arthur, 149
Schuler, Alfred, 176
Scott, Ridley: Blade Runner, 255

secret societies, 110, 119—I21

Rouch, Jean, 218-219
Rousseau, Jean-Jacques, 121
Rowlands, Georgina, 265
Rubinstein, Ida, 136
Ruskin, John, 2
Russia
Futurists in, 172, 267
railway in, 66, 74, 99—102
See also Ballets Russes; Stanislavsky,
Konstantin

Le Sacre du Printemps (Ballets Russes), 135-147

Chosen One, 139-141, 146-147
folk sources, 144, 146-147
Gesamtkunstwerk and, 139
Hodson’s recreation of, 141, 161
human sacrifice, 137, 139, 146-147
primitivism and, 137, 141, 144
reviews, I141—144

scenario, 138—141

score, 112, 139, 141, 144—146
‘Wagnerian source, 139

Sakaguchi, Hironobu: Final Fantasy, 257-262,
264
Salis, Rodolphe, 167
Saltzmann, Alexander, 108, 148
Sartre, Jean-Paul, 210, 232
“Orphée Noir,”, 210, 233
Satie, Erik, 170-172
Saxe-Meiningen Players, 7482
crowd scene, 60—61, 70, 75—76, 82, 89
Ibsen and, 88—91
Julius Caesar, 60—61, 70, 79-82, 89—90, 92
The Maid of Orleans, 94
movement patterns, 8, 82—83
Ostrovsky on, 77, 92, 94
The Pretenders, 83
stage picture, 61, 89, 92—95
Stanislavsky and, 94—95, 104
Schechner, Richard, 190

racial politics of, 135

self: Cartesian, 10, 32, 252
embodied subject, 231, 233
Freudian, 103, 227
intersubjective, 104, 237238, 243, 247,
neo-Kantian, 261, 263, 269
physiognomic, 96, 103, 227
virtual, 254

Senghor, Léopold, 210, 233

Serov, Alexander, 137

Seurat, Georges-Pierre, 267

Shakespeare, William, 75—76
centenary, 76
Julius Caesar, 60—61, 78, 81-82, 90
Marx’s admiration for, 2, 7
Merchant of Venice, 1—2
point and, 58

267

Saxe-Meiningen Players and, 60, 76, 81-82,

90
Timon of Athens, 7
Ubu Roi and, 161, 185
shanzhai. See copycat
Shaw, George Bernard, 88, 106, 174
Shelley, Percy Bysshe, 31
shill, 16, 165, 173-177
etymology, 173
Hugo as, 174
influencer as, 165
Lipton, 173
Rachilde as, 174
Wilde as, 174-175
Siddons, Sarah, 8, 20
Sinclair, Upton, 106
World’s End, 107
Sivers, Marie von, 148
slave auction. See slave trade
slave trade, 38—49
Middle Passage, 14, 41, 209, 215
slave auction as performance site, 43—45
Slave Mart, 48—49
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slave ownership as whiteness, 41—42
weeping time, 14, 49
slavery
rationalizations for, 40—42
task system, 40
See also abolitionism; slave trade
Slezkine, Yuri, 28, 41, 55
Smith, Adam, 27
Souza, Waldetar de, 220-221
space-time relations, 62, 68—69, 100
specie
flow of, 27, 34
Great Recoinage, 22—23
as intrinsic value, 21—22, 26
Jacksonian policies on, 34-36
paper currency’s backing by, 56, 58
paper currency’s replacement of, 9, 21, 249
Spielberg, Steven: Jurassic Park, 257
St. Simonians, 83-84, 119
Stanislavsky, Konstantin, 91-105
Adler and, 94-95
Delsarte and, 96, 103, 220—221, 225
emotion memory, 95, 101, 227
Jaques-Dalcroze and, 220-221
Moscow Art Theatre, 94-95, 225
motivation, 96—98, 101-102, 104, 227
Pavlov and, 96-98, 221
Plan of Experiencing, 96-98, 103
producer-autocrat style, 94
psycho-physical technique, 95-96, 227
Saxe-Meiningen Players and, 94-95, 104
Strasberg and, 95, 103, 206, 227
superobjective, 102
system, 95-97
throughline, 99-104, 249
Star of Ethiopia (Du Bois), 106, 123-135
Hegel and, 127-128
MacKaye and, 125
pan—Africanism in, 126, 128, 131-135, 186
requests to restage, 133
“Sometimes I Feel Like a Motherless Child,”
130-132
Tower of Light, 126-127, 132, 134
States, Bert O.: perceptual synthesis, 36-37,
60-61, 92
Stein, Gertrude, 266—267
Steiner, Rudolf, 140, 148, 151
Stelarc, 251
Stowe, Harriet Beecher: Uncle Tom's Cabin,
8o
Strasberg, Lee, 95, 103, 206, 227
Stravinsky, Igor, 137
Firebird, 137
Jaques-Dalcroze and, 113, 144

Orpheus, 210

Petrushka, 137

Le Sacre du Printemps, 106, 137

folk sources, 146

scenario, 137—141I

score, 112, 139, 141, 144—146
Strindberg, August, 161
Suez Canal, 14, 8385, 90—91
Sully, Thomas: Frances Ann Kemble as Bianca, 38
surrealism, 186-187, 210, 218
Sylla, Richard, 21, 24, 54, 56
symbolism

as avant-garde precursor, 11, 162

occult and, 118

Roerich and, 138

sensory appeals of, 11, 125

Ubu Roi as critique of, 161-162

Yeats and, 120
Symons, Arthur, 53
synaesthesia, 119, 162

tableau vivant, 36, 8o, 89
Taruskin, Richard, 137, 139, 144-146
telegraph, 11, 69, 98—100
TEN (Teatro Experimental do Negro), 208, 213,
218, 220
Tessenow, Heinrich, 107
theosophy, 113, 119, 135, 138, 150,
261

Laban and, 149, 151, 154, 157
Tonnies, Ferdinand, 81, 143
Toulouse-Lautrec, Henri de: Aristide Bruant, 168
tout, 16, 165—172

conférencier as, 169

etymology, 165, 191
Tontolin, 166, 169

Tret’iakov and, 172
Tret'iakov, Sergei: Roar, Chinal, 172
Trevithick, Richard, 66
Turner, Mark, 10-11
Tzara, Tristan, 179

Le Fiévre du male, 185

utopia, 193—-194
Hellerau, 108
Rosicrucianism, 110, 158
St. Simonians, 8385
staging of, 16, 184

Vargas, Gettlio, 213
video game
Avatar, 257—261
Final Fantasy, 257, 261-262
photorealistic avatar, 261-262, 264,
269
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Wagner, Richard, 130, 254
anti-Semitism, 108
Gesamtkunstwerk, 108, 119, 136
music-dramas, 7
Parsifal, 118
Tannhiiuser, 151
Tristan und Isolde, 139
‘Walker, Ada Overton, 130
Wang Jin: Ice ® 96 Central Plains, 195-196, 200
Warhol, Andy, 196
‘Watkins, Daniel, 25—26
Wedekind, Frank, 165, 169
white supremacy, 124, 135
whiteness, 41—42, 214, 216, 228, 233, 255, 266
branqueamento, 213, 246
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Wilde, Oscar, 117, 174-176
Woolf, Virginia, 267

xenophobia, 189, 249

Yeats, William Butler, 120
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Young, Lester, 206, 222-223
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Zemeckis, Robert
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Zhang Huan, 200201
Zhu Fadong, 201
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