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Beethoven’s preferences 11
choosing 21-32, 36, 134-6, 140-1
gender and 22-3, 65-6, 135-6, 137, 139-40
larger chamber ensembles 32-6
relative popularity 140-1, 141, 151
symphony arrangements 22, 140, 141
variety and flexibility of 9, 25-6, 32, 34-6,
113-14, 173
Gesamtausgaben see Complete Works editions
Goehr, Lydia 153-5, 174, 189
Grajter, Malgorzata 238
‘grand’ arrangements 11
Grove, Sir George 71
Griif3, Hans 5
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see also piano trio arrangements 122, 139-40
Tunner, Marie 224, 226-7 wind writing, translation to strings 52-5
Turkish music 36, 37, 129, 135, 140, 144 Winter, Peter 129
Tyson, Alan 120 women see gender

Wiirth, Joseph 58-9
Ulrich, Hugo 198-200, 201

unauthorised editions 40-1, 49-50, 62-4, Zmeskall von Domanovecz, Nikolaus 106
84-5, 120, 124-5, 149-50, 172-3 Zulehner, Carl 40-2, 45-57
piano arrangement of First Symphony 47,
Vienna 42-5, 80, 105-6, 135-6 61, 62, 64-5
large assemblies forbidden in 36, 66 string quartet arrangement of First
private music—making 136-9, 196, 237 Symphony 52-7, 53-4, 56
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