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A blank page or canvas.

The challenge. Bring order to the whole
Through design, composition, tension,
balance, light, and harmony.

Stephen Sondheim
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his work In Ictu Oculi. His work has been recorded by NMC, BIS, Paladino
Music, Somm Records, Prima Facie, and Chandos labels.

TONIA KO is Lecturer in Composition at Royal Holloway, University of
London. Recipient of a 2018 Guggenheim Fellowship, Ko has been com-
missioned by leading soloists and ensembles including American
Composers Orchestra, Tangram, Riot Ensemble, and Spektral Quartet.
Her work has been featured at festivals including Tanglewood (USA),
Windhoek (Germany), Plurisons (Brazil), Huddersfield (UK), and the
Thailand International Composition Festival. Born in Hong Kong and
raised in Honolulu, Ko earned a DMA from Cornell University and served
as Composer-in-Residence for Young Concert Artists. Following aural,
visual, and tactile instincts in a holistic way, Ko is known for transforming
air packaging into an expressive musical instrument. As free improviser on
bubble wrap, she has performed at Cafe OTO, Hundred Years Gallery, and
the Ear Taxi Festival. In 2021, she was awarded a Koussevitzky
Commission for Breath, Contained III, a concerto for amplified bubble
wrap soloist with chamber orchestra.

L1zA LIM is Professor of Composition and Sculthorpe Chair of Australian
Music at the Sydney Conservatorium of Music. Her compositional practice is
deeply imbued with a sense of the sociocultural lineages of people, objects,
and performance practices, hence her interest in musical form as an emer-
gent expression of group processes. Lim has received commissions from
some of the world’s pre-eminent orchestras and ensembles including the Los
Angeles Philharmonic, Bavarian Radio Symphony Orchestra, Ensemble
Musikfabrik, ELISION, Ensemble Intercontemporain, Ensemble Modern,
Klangforum Wien, International Contemporary Ensemble, and Arditti
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String Quartet. She was Resident Composer with the Sydney Symphony
Orchestra in 2005 and 2006. Her music has been featured at the Spoleto
Festival, Miller Theatre New York, Festival d’Automne a Paris, Venice
Biennale, and at all the major Australian festivals. Her music is published
by Casa Ricordi Berlin and on CD labels Kairos, Hat Art, HCR, and Winter
and Winter.

CECILIA LIVINGSTON is composer-in-residence at the Canadian Opera
Company (2022-) and was composer-in-residence at Glyndebourne (2019-
22). Forthcoming projects include an opera adaptation of Fugitive Pieces with
poet and novelist Anne Michaels. Cecilia’s music has been heard at
Glyndebourne, Bang on a Can’s summer festival, Toronto’s Nuit Blanche
festival, in recital at Carnegie Hall, the Barbican, the Kennedy Center, with
the Toronto Symphony Orchestra, Canada’s National Arts Centre Orchestra,
Tafelmusik Baroque Orchestra, Soundstreams, and is available on recording
with Deutsche Grammophon. She was a Social Sciences and Humanities
Research Council of Canada (SSHRC) Postdoctoral Fellow in Music at King’s
College London and her articles and reviews have appeared in Tempo,
Cambridge Opera Journal, and The Opera Quarterly; she has given papers on
contemporary opera at the Royal Musical Association, American Musicological
Society, and Modern Language Association annual conferences.

CHRISTIAN MASON is visiting teacher of Composition at the University of
Cambridge. A 2015 winner of an Ernst von Siemens Musikstiftung Composer
Prize, he has had prolific commissions including the completion of the orches-
tral cycle Time and Eternity for Konzerthausorchester Berlin and Christoph
Eschenbach, as well as The Singing Tree for Birmingham Contemporary Music
Group (with Neue Vocalsolisten). Recent years saw the premieres of orchestral
works for the Vienna Philharmonic Orchestra (conducted by Christian
Thielemann), hr-sinfonieorchester, Philharmonia Orchestra (with Anu
Komsi), Miinchener Kammerorchester, Orchestre National de France (Alla
Breve); ensemble works for Ensemble Recherche (at the Ultraschall Festival in
Berlin, the CONNECT project (London Sinfonietta, Ensemble Modern,
Ensemble Remix, Ensemble Asko-Schonberg), Lucerne Festival (Ensemble
Intercontemporain), BBC Proms (London Sinfonietta), and, in 2021,
Donaueschingen Festival. His works are recorded on the London Sinfonietta
Label, LSO Live, Col Legno, Winter & Winter, and nonclassical.

NICO MUHLY is an American composer who writes orchestral music,
works for the stage, chamber music, and sacred music. He has received
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commissions from The Metropolitan Opera: Two Boys (2011) and Marnie
(2018); Carnegie Hall, the Los Angeles Philharmonic, The Australian
Chamber Orchestra, the Tallis Scholars, and King’s College, Cambridge,
among others. He is a collaborative partner at the San Francisco Symphony
and has been featured at the Barbican and the Philharmonie de Paris as
composer, performer, and curator. An avid collaborator, he has worked
with choreographer Benjamin Millepied at the Paris Opéra Ballet and
artists Sufjan Stevens, The National, Teitur, Anohni, James Blake,
and Paul Simon. His work for film includes scores for The Reader (2008)
and Kill Your Darlings (2013). Recordings of his works have been released
by Decca and Nonesuch, and he is part of the artist-run record label
Bedroom Community.

LAUREN REDHEAD is Head of Department at Goldsmiths, University of
London, focusing on the aesthetics and socio-semiotics of music, psychoana-
lytic perspectives on music, minority discourse, anti-aesthetics, materialism,
and notation. She is a composer of experimental music whose scores are
published by Material Press (Berlin) and a performer of music for organ and
electronics. Redhead’s music has been released on the engraved glass, sfz
music, Innova, and pan y Rosas discos labels. Her current research falls into
three broad areas: the methodological critique of practice research, concen-
trating on its epistemology and phenomenology; the investigation of materi-
ality and notation through experimental approaches to composition; and the
development of live-interactive approaches to performance for organ and
electronics through collaboration with other composers. From 2013 to 2018,
she was the president of the Royal Musical Association’s Music and/as Process
Study group, and the chair of the conference committee for the RMA’s 56th
Annual Conference in 2020.

ROBERT SAXTON was Professor of Composition at Oxford University from
1999 until his retirement in 2021. He won the Gaudeamus International
Composers Prize in Holland at the age of twenty-one, and in 1986 was awarded
the Fulbright Arts Fellowship. He has written works for the BBC (TV, Proms,
and Radio), LSO, LPO, ECO, London Sinfonietta, Nash Ensemble, Northern
Sinfonia and David Blake, Antara, Arditti and Chilingirian String Quartets, St
Paul Chamber Orchestra (USA), Huddersfield Contemporary Music Festival/
Opera North, Aldeburgh, Stephen Darlington and the choir of Christ Church
Cathedral Oxford, Leon Fleisher, Tasmin Little, Steven Isserlis, Mstislav
Rostropovich, Susan Bradshaw, and Richard Rodney Bennett. Saxton has
been Composer-in-Association at the Purcell School for Young Musicians
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since 2013 and was appointed Senior Research Fellow at the Royal Academy of
Music in 2021. Recordings have appeared on the Sony Classical, Hyperion,
Metier, EMI, NMC, Divine Art, and Signum labels.

ROBERTO SIERRA is Old Dominion Foundation Professor Emeritus at
Cornell University. Sierra came to prominence in 1987, when his first
major orchestral composition, Jiibilo, was performed at Carnegie Hall
by the Milwaukee Symphony Orchestra. Major commissions and perform-
ances include the Philadelphia Orchestra, Pittsburgh Symphony, Atlanta
Symphony, Houston Symphony, Minnesota Orchestra, Dallas Symphony,
San Antonio Symphony, and Phoenix Symphony, as well as by the
American Composers Orchestra, New York Philharmonic, Los Angeles
Philharmonic, Buffalo Philharmonic, National Symphony Orchestra,
Tonhalle Orchestra (Zurich), the Kronos Quartet, and others. Sierra has
been Composer-in-Residence with the Milwaukee Symphony, Puerto Rico
Symphony, New Mexico Symphony, and the Philadelphia Orchestra. In
2003, he was awarded the Academy Award in Music by the American
Academy of Arts and Letters. Recent recordings include the highly
acclaimed Missa Latina for the Naxos label. In 2010, he was elected to the
American Academy of Arts & Sciences.

HOWARD SKEMPTON is Lecturer in Composition at the Royal Birmingham
Conservatoire. In May 2005, Skempton’s Tendrils for string quartet was
awarded the prize for ‘best chamber-scale composition’ by the Royal
Philharmonic Society, and in December 2005 it won in the chamber music
category at the annual British Composer Awards. Skempton won a second
British Composer Award in 2008 for The Moon is Flashing, a song cycle for
tenor and orchestra. Skempton’s works have been commissioned and per-
formed by many leading artists and music organisations including the BBC,
Birmingham Contemporary Music Group, Ensemble Bash, OKEANOS, New
Noise, and the Royal Liverpool Philharmonic Orchestra’s ‘Ensemble 10/10’.
Recent commissions include the Birmingham Contemporary Music Group -
a setting of Coleridge’s The Rime of the Ancient Mariner for baritone Roderick
Williams - and a Piano Concerto for John Tilbury for premiere at the
Huddersfield Contemporary Music Festival.

DEBBIE WISEMAN is an award-winning TV and film composer, and Classic
FM’s Composer in Residence since 2015. With more than 200 scores under
her belt, Wiseman is one of the UK’s most successful composers. Her film
credits include Tom and Viv — which was nominated for two Academy
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Awards - Haunted, and Wilde. She has also written a host of popular scores
for television such as Warriors, Judge John Deed, A Poet in New York,
Father Brown, and the soundtrack to Wolf Hall. Wiseman’s first commis-
sion for Classic FM was The Musical Zodiac, a twelve-movement suite in
which every piece reflects the personality and unique quality of each sign.
She most recently joined Classic FM presenter and renowned gardener
Alan Titchmarsh on A Glorious Garden.

RAYMOND YIU is a Hong Kong—born composer, jazz pianist, conductor,
and writer on music. He is the winner of a BASCA British Composer
Award in 2010 (Northwest Wind) and was nominated for the same award
in 2004 (Beyond the Glass), 2012 (Les Etoiles au Front), 2013 (The London
Citizen Exceedingly Injured), and 2018 (Mielo) respectively. He has worked
with ensembles and artists including BBC Singers, BBC Philharmonic,
Chroma, Concorde Ensemble, Ensemble 10/10, London Sinfonietta,
Lontano, London Symphony Orchestra, and Nouvel Ensemble Moderne.
His ‘hugely impressive’ (The Guardian) Symphony was commissioned by
the BBC, and premiered by countertenor Andrew Watts, BBC Symphony
Orchestra (BBCSO), and Edward Gardner during the BBC Proms 2015.
Co-commissioned by BBC Radio 3, Hong Kong Philharmonic and Seattle
Symphony, his Violin Concerto, written for Esther Yoo, was premiered in
March 2024.

TOBY YOUNG is Professor of Composition at the Guildhall School of Music
and Drama. He studied at King’s College, Cambridge, where he was
a choral scholar, and was Lecturer in Composition and Research Fellow
at the University of Oxford. His music has been performed by ensembles
and orchestras including the London Symphony Orchestra, Royal
Philharmonic Orchestra, Rambert Dance Company, The King’s Singers,
and the choirs of Westminster Abbey and King’s College, Cambridge. He
has created soundtracks to a variety of TV and stage works, including
BAFTA-nominated productions for HBO, Sky Arts, and the BBC, and is
currently the music director for Punchdrunk who specialise in immersive
and site-specific theatre. In the pop world, Young has collaborated with
artists including the Rolling Stones, Chase & Status, Duran Duran,
Florence Welch, Snow Ghosts, MOKO, and Jacob Banks.
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