
Cambridge University Press & Assessment
978-1-108-83169-7 — The Cambridge Companion to Composition
Toby Young
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

The Cambridge Companion to Composition

There are as many ways of creating music as there are composers in

the world, with a vast array of possible methods and practices. This

book provides essential critical and practical tools for composers as

they try to navigate this complex landscape, whilst also oûering

provocations for practitioners discovering their own voices and

solidifying their place in their musical communities. Designed to be

a companion in the truest sense, the book oûers practical support

throughout the creative process and thought-provoking insights on

technical questions for a range of compositional approaches.
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Music and Drama. An award-winning composer and producer, his
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A blank page or canvas.

The challenge. Bring order to the whole

Through design, composition, tension,

balance, light, and harmony.

Stephen Sondheim
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including Sir Simon Rattle, Oliver Knussen, Vasilly Sinaisky, and

Susanna Malkki. His awards include the André Chevillion-Yvonne

Bonnaud Foundation Prize, and a British Composer Award in 2017 for
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Thailand International Composition Festival. Born in Hong Kong and
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Klangforum Wien, International Contemporary Ensemble, and Arditti
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String Quartet. She was Resident Composer with the Sydney Symphony

Orchestra in 2005 and 2006. Her music has been featured at the Spoleto

Festival, Miller Theatre New York, Festival d’Automne à Paris, Venice

Biennale, and at all the major Australian festivals. Her music is published
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cecilia livingston is composer-in-residence at the Canadian Opera

Company (2022–) and was composer-in-residence at Glyndebourne (2019–
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Glyndebourne, Bang on a Can’s summer festival, Toronto’s Nuit Blanche
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nico muhly is an American composer who writes orchestral music,
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commissions from The Metropolitan Opera: Two Boys (2011) andMarnie

(2018); Carnegie Hall, the Los Angeles Philharmonic, The Australian

Chamber Orchestra, the Tallis Scholars, and King’s College, Cambridge,
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by Decca and Nonesuch, and he is part of the artist-run record label
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lauren redhead is Head of Department at Goldsmiths, University of
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published by Material Press (Berlin) and a performer of music for organ and

electronics. Redhead’s music has been released on the engraved glass, sfz
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Study group, and the chair of the conference committee for the RMA’s 56th

Annual Conference in 2020.
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1999 until his retirement in 2021. He won the Gaudeamus International
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Paul Chamber Orchestra (USA), Huddersûeld Contemporary Music Festival/
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Rostropovich, Susan Bradshaw, and Richard Rodney Bennett. Saxton has

been Composer-in-Association at the Purcell School for Young Musicians
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since 2013 andwas appointed Senior Research Fellow at the Royal Academy of

Music in 2021. Recordings have appeared on the Sony Classical, Hyperion,

Metier, EMI, NMC, Divine Art, and Signum labels.

roberto sierra is Old Dominion Foundation Professor Emeritus at

Cornell University. Sierra came to prominence in 1987, when his ûrst

major orchestral composition, Júbilo, was performed at Carnegie Hall

by the Milwaukee Symphony Orchestra. Major commissions and perform-

ances include the Philadelphia Orchestra, Pittsburgh Symphony, Atlanta

Symphony, Houston Symphony, Minnesota Orchestra, Dallas Symphony,

San Antonio Symphony, and Phoenix Symphony, as well as by the

American Composers Orchestra, New York Philharmonic, Los Angeles

Philharmonic, Buûalo Philharmonic, National Symphony Orchestra,

Tonhalle Orchestra (Zurich), the Kronos Quartet, and others. Sierra has

been Composer-in-Residence with the Milwaukee Symphony, Puerto Rico

Symphony, New Mexico Symphony, and the Philadelphia Orchestra. In

2003, he was awarded the Academy Award in Music by the American

Academy of Arts and Letters. Recent recordings include the highly

acclaimed Missa Latina for the Naxos label. In 2010, he was elected to the

American Academy of Arts & Sciences.

howard skempton is Lecturer in Composition at the Royal Birmingham

Conservatoire. In May 2005, Skempton’s Tendrils for string quartet was

awarded the prize for ‘best chamber-scale composition’ by the Royal

Philharmonic Society, and in December 2005 it won in the chamber music

category at the annual British Composer Awards. Skempton won a second

British Composer Award in 2008 for The Moon is Flashing, a song cycle for

tenor and orchestra. Skempton’s works have been commissioned and per-

formed by many leading artists and music organisations including the BBC,

Birmingham Contemporary Music Group, Ensemble Bash, OKEANOS, New

Noise, and the Royal Liverpool Philharmonic Orchestra’s ‘Ensemble 10/10’.

Recent commissions include the Birmingham Contemporary Music Group –

a setting of Coleridge’s The Rime of the Ancient Mariner for baritone Roderick

Williams – and a Piano Concerto for John Tilbury for premiere at the

Huddersûeld Contemporary Music Festival.

debbie wiseman is an award-winning TV and ûlm composer, and Classic

FM’s Composer in Residence since 2015. With more than 200 scores under

her belt, Wiseman is one of the UK’s most successful composers. Her ûlm

credits include Tom and Viv – which was nominated for two Academy
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Awards –Haunted, andWilde. She has also written a host of popular scores

for television such as Warriors, Judge John Deed, A Poet in New York,

Father Brown, and the soundtrack to Wolf Hall. Wiseman’s ûrst commis-

sion for Classic FM was The Musical Zodiac, a twelve-movement suite in
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She most recently joined Classic FM presenter and renowned gardener

Alan Titchmarsh on A Glorious Garden.
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His ‘hugely impressive’ (The Guardian) Symphony was commissioned by
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at the University of Oxford. His music has been performed by ensembles

and orchestras including the London Symphony Orchestra, Royal
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and the choirs of Westminster Abbey and King’s College, Cambridge. He

has created soundtracks to a variety of TV and stage works, including

BAFTA-nominated productions for HBO, Sky Arts, and the BBC, and is

currently the music director for Punchdrunk who specialise in immersive

and site-speciûc theatre. In the pop world, Young has collaborated with

artists including the Rolling Stones, Chase & Status, Duran Duran,
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