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nects the brain and body to the world, and the world of abstract art. The
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Ingram, Lee Mingwei, L. N. Tallur and many others. Such art chal-

lenges centuries of philosophical and aesthetic order that has elevated

the substance of mind over the substance of matter. This is

a multidisciplinary study of different metastable patterns and rhythms:

in art, the body and the brain. This focus on the propagation of rhythm

across domains represents a fresh art historical approach and provides

important opportunities for art and science to cooperate.
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