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Scholars have traditionally viewed the Italian Renaissance artist as a gifted

but poorly educated craftsman whose complex and demanding works were

created with the assistance of a more educated advisor. These assumptions

are, in part, based on research that has focused primarily on the artist’s social

rank and workshop training. In this volume, Angela Dressen explores the

range of educational opportunities that were available to the Italian

Renaissance artist. Considering artistic formation within the history of

education, Dressen focuses on the training of highly skilled, average artists,

revealing a general level of learning that was much more substantial than

has been assumed. She emphasizes the role of mediators who had a

particular interest in augmenting artists’ knowledge, and highlights how

artists used Latin and vernacular texts to gain additional knowledge that

they avidly sought. Dressen’s volume brings new insights into a topic at the

intersection of early modern intellectual, educational and art history.

Angela Dressen is the Andrew W. Mellon Librarian at I Tatti – The

Harvard University Center for Renaissance Studies in Florence, Italy, and

faculty member at the University of Dresden. She is the author of Pavimenti

decorati del Quattrocento in Italia (2008) and The Library of the Badia Fiesolana:

Intellectual History and Education under the Medici (2013).
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PREFACE

Lifelong learning is a question now as much as it was in the Renaissance. At

that time, it was the introduction of print and the availability of free and open

lectures which changed a society. Today this is guided by the digital trans-

formation and open educational resources, which are aiming at the same,

providing a stimulus for the society as a whole, and the intellectual curious

individual in particular. Both foster guided and autodidactic learning alike. The

artists belonged to both groups and the intellectually curious artists took

advantage of the possibilities of the time.

I feel grateful too, to participate in lifelong learning myself, and to help

others to do so. This book manuscript has been accepted as a Habilitation thesis

at the TU Dresden in 2019, and I would like to express my esteemed gratitude

to my committee Jürgen Müller, Lina Bolzoni, and Alexander Nagel, as well as

to Bruno Klein for the oral exams. I would like to thank them all for their

support, readiness, and appreciative comments. The University of Dresden has

accepted me as a faculty member (Privatdozentin) the same year. Collegial

warm thanks go also to Darrel Rutkin, who helped getting the manuscript into

style. Many stimulating evenings spend with Thomas Leinkauf discussing on

the little terrace in Viale Petrarca helped to shape some arguments, especially as

the book manuscript was taking its first shape. My mother has looked after my

mental health with many care boxes, or all kinds of “Nervennahrung.”

I would like to thank both my parents for the intellectual curiosity they passed

down to me, a curiosity that is able to strive in many directions and does not

know boundaries. May this book be a stimulus for many curious minds too!
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