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For three centuries, ballad-singers thrived at the heart of life in London.
One of history’s great paradoxes, they were routinely disparaged and
persecuted, living on the margins, yet playing a central part in the social,
cultural, and political life of the nation. This history spans the Georgian
heyday and Victorian decline of those who sang in the city streets in
order to sell printed songs. Focusing on the people who plied this
musical trade, Oskar Cox Jensen interrogates their craft and their reper-
toire, the challenges they faced and the great changes in which they were
caught up. From orphans to veterans, prostitutes to preachers, ballad-
singers sang of love and loss, the soil and the sea, mediating the events of
the day to an audience of hundreds of thousands. Complemented by
sixty-two recorded songs, this study demonstrates how ballad-singers
are figures of central importance in the cultural, social, and political
processes of continuity, contestation, and change across the nineteenth-
century world.

Oskar Cox Jensen is a Senior Research Associate at the University of
East Anglia. He is the author of Napoleon and British Song, 1797-1822
(2015), co-editor of Charles Dibdin and Late Georgian Culture (2018) and
a special forum of Journal of British Studies: ‘Music and Politics in
Britain’ (2021), and author of numerous book chapters and articles in
journals including Studies in Romanticism.
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—
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Dustman’)
14 ‘Billy Nutts, the Poet’ (c.1840)

‘Sprig of Shillelah’ (Popularised by John Henry Johnstone, ¢.1800)

“Tyburn Tree’ (John Gay, 1728, to the tune of ‘Greensleeves’)
‘Polly Will You Marry Me?’ (Sung by Billy Waters, 1810s)

‘Winter’s Evening’ (¢.1770s, a variant of “The Maid of Bedlam”)

“The Ballad-Singer’s Petition’ (Stephen Storace and Prince Hoare,

‘The Dustman’s Brother’ (After 1835, to the tune of “The Literary

15 ‘For My True Love is Gone to Sea’ (Thomas Arne, 1765)
16 ‘Lines on the Death of Eliza Fenning’ (1815, tune chosen: ‘Ned that

Died at Sea’)

17 ‘Gallant Cambridge Jumping Over Prince Albert’ (1856, to the tune

of ‘Rory O’Moore’)
18 ‘Fortune My Foe’ (Of Irish origin, sixteenth century)

19 ‘Good People, I Pray, to these Lines now Attend’ (Robert Wright,
1779, tune chosen: ‘King John and the Abbot of Canterbury’)
20 ‘Blooming Beauty of Surrey and her Father’s Servant Man’ (1865, to

the tune of ‘Lucy Neal’)

21 ‘Lord Viscount Maidstone’s Address’ (1852, to the tune of ‘Bow

Wow Wow’)

22 ‘Sit Down Neighbours All. Bow Wow Wow’ (Charles Morris, ¢.1783)
23 ‘London Cries’ (1800, to the tune of “The Heaving of the Lead’)

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781108821087
www.cambridge.org

Cambridge University Press & Assessment

978-1-108-82108-7 — The Ballad-Singer in Georgian and Victorian London
Oskar Cox Jensen

Frontmatter

More Information

Recordings xi

24 ‘The Arethusa’ (William Shield and Prince Hoare, 1796, to the tune
of “The Princess Royal’)

25 ‘Listen to the Voice of Love’ (James Hook, 1795)

26 ‘The Death of Nelson’ (John Braham, 1812)

27 “The British Grenadiers’ (Of English origin, early seventeenth
century)

28 ‘The Bay of Biscay’ (John Davy and Andrew Cherry, 1806)

29 “The Storm’ (George Alexander Stevens, ¢.1770, to the tune of “The
Sailor’s Complaint’)

30 ‘Tom Bowling’ (Charles Dibdin, 1790)

31 “The British Seaman’s Praise’ (Or “The Hardy Tar’, William Boyce,
1770s)

32 “The Wooden Walls of Old England’ (James Hook and Henry Green,
1773)

33 ‘The Sea’ (Sigismund von Neukomm and Barry Cornwall, 1830s)

34 ‘A Life on the Ocean Wave’ (Henry Russell and Epes Sargent, 1838)

35 ‘Lord Bateman’ (Probably of English origin, early seventeenth
century)

36 ‘The Outlandish Knight’ (Of Scottish origin, eighteenth century or
earlier)

37 Sir Patrick Spens’ (Of Scottish origin)

38 ‘Exile of Erin’ (Thomas Campbell, ¢.1805).

39 ‘Gee Ho Dobbin’ (Arranged by Thomas Arne, 1762)

40 ‘The Shufflers’ (1801, to the tune of ‘Gee Ho Dobbin’)

41 ‘The Ivy Green’ (Henry Russell and Charles Dickens, ¢.1840)

42 “The Cabbage Green’ (1840s, to the tune of “The Ivy Green’)

43 ‘Alice Gray’ (Virtue Millard, ¢.1828)

44 ‘Isle of Beauty’ (Charles Shapland Whitmore and Thomas Haynes
Bayly, ¢.1830)

45 ‘The Bold Pedlar and Robin Hood’ (Of English origin, seventeenth
century)

46 °Old Dog Tray’ (Stephen Collins Foster, 1853)

47 ‘Black-Ey’d Susan’ (Richard Leveridge and John Gay, ¢.1720)

48 ‘Cherry Ripe’ (Charles Edward Horn and Robert Herrick, 1825)

49 ‘Just Before the Battle, Mother’ (George Frederick Root, 1866)

50 ‘Early One Morning’ (Of English origin, eighteenth century)

51 ‘Sally in Our Alley’ (Henry Carey, 1710s)

52 “The Wolf (William Shield and John O’Keeffe, 1798)

53 “The Beautiful Maid’ (John Braham, 1802)

54 ‘Buy a Broom’ (Arranged by Alexander Lee and D. A. O’Meara,
¢.1824, to the tune of ‘O du lieber Augustin’)

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108821087
www.cambridge.org

Cambridge University Press & Assessment

978-1-108-82108-7 — The Ballad-Singer in Georgian and Victorian London
Oskar Cox Jensen

Frontmatter

More Information

xii Recordings

55 “The Huntsman’s Chorus’ (English translation after Carl Maria von
Weber, 1821)

56 ‘Who’s Coming Out for a Midnight Ramble?’ (Thomas Dodsworth,
1876)

57 ‘Will Watch, the Bold Smuggler’ (John Davy, ¢.1820)

58 ‘Answer to Old Dog Tray’ (¢c.1855, to the tune of ‘Old Dog Tray’)

59 ‘Home, Sweet Home’ (Henry Bishop and John Howard Payne, 1823)

60 ‘Ben Block’ (John Collins, 1790s)

61 ‘The Ratcatcher’s Daughter’ (Sam Cowell, 1855)

62 ‘Dearest, Then, I’ll Love Thee More’ (Charles and/or Stephen
Glover, 1849)

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108821087
www.cambridge.org

Cambridge University Press & Assessment

978-1-108-82108-7 — The Ballad-Singer in Georgian and Victorian London
Oskar Cox Jensen

Frontmatter

More Information

Acknowledgements

I’ve been promising people this book for a while. For enough years, in
fact, that practically everyone I’ve so much as mentioned it to has gone on
to say or show me something brilliant that has gone into its making.
Enough, indeed, that I’'m sure I’'ve forgotten as many debts as I’ve
recorded. But this book has sprung from conversations, and some of the
best of them have been with Christian Algar, David Atkinson, Georgina
Bartlett, Giles Bergel, Siv Geril Brandtzeg, Michael Burden, Gilli Bush-
Bailey, Catherine Charlwood, Ross Cole, Sarah Collins, Isabel Corfe,
Adriana Craciun, James Davey, James Davies, Patricia Fumerton, Vic
Gammon, Andrew Gustar, Judith Hawley, Sarah Hibberd, David
Hitchcock, David Hopkin, Matthew Ingleby, Louis James, Julia
Johnson, Berta Joncus, Colin Jones, Peter Jones, Daniel Karlin,
Georgina Locke, Ellen Lockhart, Brian Maidment, Christopher Marsh,
Jo McDonagh, Angela McShane, Graeme Milne, Tony Montague, Brian
Murray, Felicity Nussbaum, Sheila O’Connell, Eamonn O’Keeffe, Clare
Pettitt, Carmel Raz, Brianna Robertson-Kirkland, Massimo Rospocher,
Steve Roud, Jeroen Salman, Rosa Salzberg, Matthew Sangster, Derek
Scott, Mary Shannon, Keith Shipton, Sally Shuttleworth, Simon Smith,
Laura Smyth, Natalie Steed, Matildie Thom Wium, Wiebke
Thormaihlen, Laura Tunbridge, Susan Valladares, Abigail Williams,
Roderick Williams, and David Worrall. Thank you all for your insights,
energy, and expertise — which I knew I could count on — and your
sustained interest, which has come as a pleasant surprise.

Some people of course have had no real choice but to help — yet have
done so with a warmth, courtesy, and generosity that was quite unneces-
sary. These include, most recently, the excellent Atifa Jiwa and Ruth
Boyes at Cambridge University Press; Rashmi Motiwale and Allan
Alphonse at Integra; my two beleaguered readers, who have made this
book much better in the face of my errors, mulishness, and verbosity;
Emily Dourish at Cambridge University Library; and — for many years
now — the combined staff of the Rare Books and Music Reading Room at
the British Library (it’s taken a lot of them). Liz Friend-Smith, my editor

xiii

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108821087
www.cambridge.org

Cambridge University Press & Assessment

978-1-108-82108-7 — The Ballad-Singer in Georgian and Victorian London
Oskar Cox Jensen

Frontmatter

More Information

Xiv Acknowledgements

at Cambridge, did have a choice, of course — and I am eternally grateful
that she made it!

Of all the institutions whose resources I have plundered, whose names
you will encounter at length in captions, footnotes, and references, two
merit particular thanks. The Yale Center for British Art has a most
enlightened attitude when it comes to giving people use of their images
for free. And without the Bodleian Library’s Broadside Ballads Online, I
would probably never have written this book at all. I thank them both; and
if you haven’t already used their archives yourself, you really should do so!
Lucia Rinolfi of British Museum Images was also especially helpful. Two
other institutions even went so far as to employ me while I wrote this
book: thank you to all the staff and students of the Music Department,
King’s College London, and the School of History, Queen Mary
University of London.

So many people I’'ve mentioned already have been not just colleagues
and collaborators but friends. While it would be invidious to single out (et
cetera), I’m still going to do so. Jacky Bratton has been an inspiration to
many besides me; she has also been unswervingly kind, wise, and encour-
aging of this project. Joanna Hofer-Robinson has been and hopefully will
always be a peerless partner-in-crime, in our work on both London and
the theatre. Kirsteen McCue is the dynamic champion that this period’s
songs and their scholars both deserve. Mark Philp, once the best super-
visor a person could have, continues to be the best of mentors, minds, and
sounding boards, while simultaneously running a dozen more important
projects. Susan Rutherford has guided my thinking on voice, music, and
gender, and is generally a force for good in the world. And my wife and
collaborator Emma Whipday is responsible for anything intelligent that is
said about neighbourhoods and communities in Chapter 2. Emma’s voice
is one of those you will hear singing the songs referred to throughout this
book, along with my sister and collaborator, Freyja Cox Jensen, who has
once again lent her voice to an awful lot of songs that are too hard for me
to sing. On which note (hah), thanks too to our Mama and Papa, who are,
in the final analysis, the ones to blame for all our endeavours.

For an ordinary monograph, that would do. However, the reason this is
already so lengthy is because of the incredible gravitational pull exerted by
‘Music in London, 1800-1851°, which has drawn so many brilliant
scholars into its orbit. ‘Music in London’ is a project that ran at King’s
College London from 2013 to 2018, and it was funded by the European
Research Council (ERC). This monograph forms one of its formal out-
puts. At the time of writing, it does not appear that the ERC will be able to
fund many further such projects in the United Kingdom. I am proud to

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108821087
www.cambridge.org

Cambridge University Press & Assessment

978-1-108-82108-7 — The Ballad-Singer in Georgian and Victorian London
Oskar Cox Jensen

Frontmatter

More Information

Acknowledgements XV

acknowledge that this book and, such as it is, my career were made
possible by this ERC project.

At a personal level, this means more debts I can never repay. Angela
Waplington, the project’s administrator, is singularly competent, and it
was both a joy and an honour to work with her. ‘Music in London’ meant
I could research and write this book surrounded by peers and friends
whose brilliance as both scholars and human beings is surely one of those
freak historical events that normally results in a revolution. I cannot
imagine this book, my life, or indeed civilisation being possible without
the contributions made by Kathy Fry, James Grande, Katherine
Hambridge, Jonathan Hicks, Erin Johnson-Williams, David Kennerley,
Tessa Kilgarriff, Ian Newman, Gavin Williams, and Flora Willson.

One person has, of course, been saved for last and best: Roger Parker,
the Principal Investigator of ‘Music in London’. I owe him so much, both
personally and professionally, that were I to begin to thank him properly
he would at once tell me to shut up and not bang on about it. Nor am 1
alone. Perhaps the most telling, suitably indirect tribute that I can pay him
and his vision for the project is that there are so many other scholars in the
same indebted boat. Their loyalty and gratitude, like mine, are testament
to Roger’s indefatigable support and towering example. But then, he has
always known how to pick ’em.

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108821087
www.cambridge.org

Cambridge University Press & Assessment

978-1-108-82108-7 — The Ballad-Singer in Georgian and Victorian London
Oskar Cox Jensen

Frontmatter

More Information

Note on the Text

I have attempted, where possible, to supply a recording of every song
discussed. If a recording is available, this is clearly indicated in the text by
an underlining of the song title at its first mention. A list of all recordings
may be found in this book’s front matter. The recordings themselves are
available to download at www.cambridge.org/ballads.

Unless specified, place of publication in all references is assumed to be
London.
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