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claptraps, 47—48
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contrasts, 97, 113, 117
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and conclusion of play, 149, 149
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Covent Garden theatre, 3
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Crisp, Samuel, Virginia, 40—41
Critical Review, 154
Cross, Richard, 40, 123
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Cumberland, Richard, 5, 80-82
Cunningham, Vanessa, 83-84, 106
cuts, to texts, 52, 144—45
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transition, indication of, 126
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interiority/exteriority of, 16061
limitations of, 185-87
metaphor for identity, 18081
moral value of, 25, 26-27, 59, 154, 157, 168—69
religious, 58—59, 60—63, 64—65, 77—79
as sequence of passions, 9-10, 13
sublimated, 104
temporality of, 175—76
dramatic poetry, 84, 85, 115, 156
dramatic spirit, 102-3, 103—105
Drury Lane theatre, 3, 22, 24, 40, 129
and Zara, 56, 57
Dryden, John
Alexander’s Feast, 98—101, 103-104, 111
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The Indian Emperor, 147
The Spanish Friar, 33, 143
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dynamic temporality, 189
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of passions, 33, 34, 35, 103—104
of thought, 63-64
of transition, 12, 97
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and transition, 174
emotions. See passions
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enargia (description), 64, 189
energeia (lively action), 189
enjambment, 9, 92, 94
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and transition, 97
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ironic, 79, 80, 81
epic poetry, 84, 85, 86, 115, 156
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expansiveness, 91-93, 98
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vocal, 43
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Falstaff (character), 1067, 170, 172-79
Farquhar, George, Beaux’ Stratagem, 7
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Freeman, Lisa, 164

Garrick, David, 3948, 54, 73
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anacrusis, 44—4s
attitudes, use of, 4—5
pauses, 40—41, 44—46
annotations of playtexts, 123, 13738
in Beaux’ Stratagem (Farquhar), 7
burial, 116
criticism of, 5, 4548, 54, 119—22,
124, 133-35
dignity, alleged lack of, 12021
dramatic spirit of, 109
as Hamlet, 18, 42—46
as Harlequin, 47
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as Lear, 7, 16, 19—20, 48, 11011, 11617, 144—47
criticism by Cibber, 121-22, 124, 125, 134,
136, 141
criticism by Davies, 12425, 13335, 140,
150—51, 185
criticism by Gentleman, 7, 116, 149
madness, performance of, 118, 11922, 13335
music, use of, 13233
staging, 128—32
text, alterations of, 125, 128, 132—33, 136—38
as Macbeth, 47, 110
memorialisation of, 184, 185
Ode upon Dedicating a Building, and Erecting
a Statue, to Shakespeare, 106-15, 118
and Alexander’s Feast (Dryden), 98—101
lyric and dramatic modes, alignment of, 19,
85, 90
and Ode to Music (Collins), 105—6
performance of, 19, 93-94, 96-98, 108—9
reception of, 83-84
reflexive expression, 107
Shakespeare, manifest in, 108—111
portraits of, 187-89, 192, 193
reflexive expression, 110-11
as Romeo, 5
Shakespeare, identified with, 108-111, 113, 116,
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Gentleman, Francis, 6, 13-14, 51-52, 141 performance history, s6—57, 60
Bell’s Shakespeare, 5152, 123-24, 125, 126, preface, 57
131, 169 productions, Covent Garden, 56, 57
‘Essay on Oratory’, 51 productions, Drury Lane, 56, 57
on Garrick productions, York Buildings, 56
as Lear, 7, 116, 149 source material, §8-59, 65
in Venice Preserv'd (Otway), 3-s, 6, 7, 10, Hill, Aaron (nephew), 56, 70
12, 16 Hill, John, 7, 13, 138-140
on Ophelia’s madness, 119 The Actor, 48—49, 141, 142
on Zara (Hill), 57 hits, 2
Gentleman’s Magazine, 154 Hogarth, William
Gerrard, Christine, 25, 56, 58, 61, 66 Analysis of Beauty, 189
gesture, 32, 203 David Garrick as Richard II, 187-89, 192, 193
Gildon, Charles, 11, 25, 61 Holland, Peter, 44
gradations of thought, 63-64, 65, 73, 97, 97 Holliday, Elizabeth, 37
grief, 20 Home, Henry (Lord Kames), 141—43
Grimaldi, Nicolo, 5 Homer, 156
Grosvenor, Richard (1st Earl), 83, 114 Hopkins, William, 123
Horace (Quintus Horatius Flaccus), 62-63
Hamlet (character), 1, 54 Hoxby, Blair, 9, 10, 81, 144
character criticism, 166—70 Hughes, Jabez, 100
Garrick as, 18, 42—46 Hull, Simon, 187
passions of, 35 human nature, 16, 20, 172
soliloquy, 43, 44 models of, 164, 166, 169—70
transitions of, 2, 168 and spectacle, 176—77
Hammond, Brean, 25 Hume, David, 72, 171
Handel, George Frideric, 98 Treatise on Human Nature, 13, 14-17, 88,
Harlequin (character), 2223, 44-46, 47 180-83
Harlequin Doctor Faustus (pantomime), 22—23 Hutcheson, Francis, 171
Harris, James, 89
Hartley, David, 13 iconic stasis, 13, 16, 17, 188—89
Harwood, Ralph, 123 ideas, 14
Havard, William, Ode to the Memory of impressions, relationship with, 1415
Shakespeare, 106 versus execution, 52
Haymarket theatre, 24 identity
Hazlitt, William, 2, 187 personal, 180—82
Hill, Aaron, 25—26, 52, 53 theatre as metaphor for, 180-81
acting, method of, 29-38, 39—40, 41, 56 imagination, 28-29, 32, 35—36, 170—71
Dennis, John, relationship with, 61 imperatives, 9, 93, 130-31
Essay on Acting, 3238, 68, 69, 71 impressions, 14
The Fatal Vision, 61 ideas, relationship with, 14-15
and moral value of theatre, 25, 26-27 indignation, 95
Ottoman Empire, 58 inference, 15
pantomime, critique of, 23—25 insanity. See madness
on the passions, 13 inspiration, 205
on pauses, 7—8 interiority, 90, 160—61
on religion, 77 interruptions, 59
and textual analysis, 30-32 interval entertainment, 57, 199
on transition, 10, 17-18, 23, 187 irony, 79, 117, 176
Zara, 1, 2, 18-19, 55-82 italicisation, 65, 66, 69
criticism of, 80-82
dramatic passions in, 6873 Jackson, Virginia, 84, 85
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jealousy, 34, 35, 80

Johnson, Samuel, 142, 150, 15758, 212
‘Life of Dryden’, 101
Shakespeare, edition of, 154
on transition, 6

Johnston, John, 9o

Jonson, Ben, 185

joys 3334, 75, 95

Kames, Lord (Henry Home), 14143
Kareem, Sarah, 15, 16
Kean, Edmund, 187
King Lear (character), 1, 2, 54, 11011, 170
Barry as, 124
Garrick as, 7, 16, 1920, 48, 11011, 116—17
criticism by Cibber, T., 121-22, 124, 125,
12628, 136, 141
criticism by Davies, 12425, 133-35, 140,
150—51, 185
criticism by Gentleman, 7, 116, 149

madness, performance of, 118, 119—22, 13335

King Lear (play)
adaptation, by Garrick, 125, 128, 132-33,
136-38, 14447
Cordelia, 135, 139, 140, 141, 145, 146, 149
and conclusion of play, 149
Edgar, 136-43, 151
music, use of, 132-33

by Shakespeare, 19—20, 110-11, 14752, 158, 170

adaptations of, 117, 118, 125-26
transitions in, 148

staging, 128—32

by Tate, 19, 117, 118, 122—24, 125—26, 129, 132
conclusion of, 143-44, 146—48
Edgar in, 136-39
romance plot, 136, 141, 142, 143, 149, 15

Koehler, Margaret, 62, 86

Lamb, Chatles, 2, 20, 184, 185-87, 189
Landreth, Sara, 64

Le Brun, Charles, 11, 12, 188

Lear. See King Lear

Léris, Claire-Jose¢phe (La Clairon), 41—42
Lichtenberg, Georg Christoph, 42-43, 54
lighting, 128, 131

Lincoln’s Inn Fields theatre, 22, 23

love, 18, 67, 68—70, 73, 77, 94

lyric poetry, 84-86, 103—4, 115

Macbeth (character), 1, 2, 163-66
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metaphors of, 27

theatrical, 27
Macklin, Charles, 9, s1, 84

as Shylock, 49-s1, 50, 54
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madness, 19—20, 118—22
passions of, 128
performance of, 117, 11822, 133-35
by actresses, 119
descent into, 125—28
pretended, 136—43
staging, 128—32
reason, combined with, 136—43, 151
make-up, 130
Malek, James, 91
Mason, Tom, 100-1
McGillivray, Glen, 5
metamorphosis, 7, 8, 28—29, 103
metaphors, 12, 13, 27, 18081
metatheatricality, 7273
Milton, John, 77
Of Education, 85
Paradise Lost, 63, 91, 92, 94—96
‘On Shakespeare’, 207
mimesis, 102, 104, 156
mind, theories of, 13, 162, 180-83
gradations of thought, 63-64, 65, 73, 97, 97
Montagu, Elizabeth, 20, 153, 15463, 172, 179
on Julius Caesar, 160
on Macbeth, 158—60

Monthly Review, 154

morality
of drama, 25, 26-27, 59, 154, 157, 168—69
of poetry, 156
Morgann, Maurice, 155, 179
Essay on the Dramatic Character of Falstaff; 20,
172-79
character construction, through ellipsis, 174,
176-77
character construction, through
language, 173
character construction, through transition,
17374
and historic time, 17576
performance, criticism of, 177—78
textual analysis, 176—77
motion/movement, 156, See also transition
acoustic, 88
of actors, 97
images in, 63—64, 78
music, available to, 89
of passions, 91-97
pauses as, 96—97
Murphy, Arthur, 40-41, 54, 188
music
accompaniments, 83, 8586, 89—90
audience, effect on, 133
descriptions of, 104
instructions to, 99
movement in, 89
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and the passions, 88—90, 105

and poetry, 88—90, 91

rhythm, 98

song, 97, 97, 113-14

and theatre, 132-33
‘Musidorus’ (critic), 84

narration, 104, 156

Newton, Charles, 6, 10
Newton, Isaac, 12-13, 162—63
nominalisation, 70, 73

odes, 85, See also Garrick, David: Ode upon
Dedicating a Building . . .
Alexander’s Feast (Dryden), 98-101
definitions of, 8586
enthusiastic, 86
Ode to Music (Collins), 105—6, 111-12
Ode to Pity (Collins), 103, 104
Ode to the Memory of Shakespeare
(Havard), 106
performance of, 19
‘Shakespeare’s Feast’ (Steevens), 100
Oldfield, Anne, 119
Opbhelia (character), 119
Othello (character), 35, 38
Otway, Thomas
The Orphan, 34, 35, 37
Venice Preserv'd, 3—4, 89, 10, 11-12

pace, 97, 98, 12425

pantomime, 2225, 27—29, 40, 46—47, 52—53, 187
in serious drama, 121, 127

Park, Roy, 185

passions
amazement, 34, 35, 75
anger, 34, 80, 95
arousal of, 88—90
astonishment, 34
and attitudes, 10
combinations of, 94-95, 125, 137
definitions of, 10-14, 33-35, 94
description of, by characters, 7072
direct expressions of, 158
distinguishing, 32, 34, 89
as dramatic subjects, 68—73
dramatic, 18-19, 3335, 68—73, 82
dynamic nature of, 33, 34, 35, 103-104
embodiment of, 1011, 12, 36
enthusiastic, 18, 62, 66, 67, 81
governance of, 163
grief, 20
indignation, 95
jealousy, 34, 35, 80
joy 3334, 75, 95

love, 18, 67, 6870, 73, 77, 94
of madness, 128
moral value of], 25, 78
movements of, 91—97
ordinary/vulgar, 62, 67
patterns of, 165
physiology of, 13
pity, 94
poetry, characteristic of, 61
pride, 91-93, 95, 96, 98
regret, 80
religious subject matter, intensified by, 61-63,
64—65
sequences of, 9-10, 13, 100, 100, 133-35
SOITOW, 94, 94, 96
specific, 89, 90, 91, 92
suppression of, 124
surprise, 179
terror, 95
and tone, 10
tragedy, central to, 10, 143—44
transformations of, 29-30
transitions between, 1-2, 8—9, 14
variety of, 140, 158, 163—64
in visual art, 11-12
wonder, 69, 70
writing of, 9
pathos, 10, 126, 135, 140
pathologisation of, 20, 155, 156, 163, 170
plot, primacy over, 1, 10, 17, 144
pauses, 31, 3638, 67
Garrick’s use of, 4041, 4446
as movement, 96—97
in odes, 99
punctuation of, 66, 76
versus transition, 7
perceptions
audience, 140
of self, 18081
transition between, 14-17
performance
aesthetics of, 7-8, 910, 48—49
attitudes, 4-s, 6, 38, 96
and passions, 10
transitions between, 5—7
breathing technique, 196
business, 126
‘by the word’, 71
culturally redemptive, 2627
gesture, 32, 203
guides to, 9-10
hits, 2
limitations of, 157, 185-87
lyric mode, proximity to, 85
methods of, 2938, 39—40, 41, 56
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performance (cont.)
pauses, use of, 36—38, 40—41, 44—46
points, 1-2, 96
of royalty, 134, 145—46
versus script, 2
and textual analysis, 30-32
variety in, 138—39
performers. See actors; actresses
Philips, Ambrose, 7he Distressed Mother, 139
Pisani, Michael, 132
pity, 94
Plain Dealer (periodical), 23, 25, 61, 77
playscripts
and actors, 70—72
analysis of, 30-32, 38, 53
annotation, 209, 210
by Burgh, 49-51, 50
by Garrick, 123, 13738
by Gentleman, s1
by Hill, 31, 37-38, 56,
65-66, 69—70
by Steele, 43, 43-45, 44
cuts to, 52
impassioning of, 9
versus performance, 2
playwrights
actors, relationships with, 48—49
transitions, writing of, 1, 2, 8
plosives, 99
plot, 81
cuts to, 144—45
pathos, secondary to, 1, 10, 17, 144
Poetical Epistle from Shakespear in Elysium to
David Garrick at Drury Lane Theatre,
A, 109
poetry, 62—63, 67, See also odes
dramatic, 84, 8s, 115, 156
enjambment, 9, 92, 94
epic, 84, 85, 86, 115, 156
expansiveness, 91-93
genres, 85
lyric, 84-86, 103-104, 115
metre, 98
moral value of, 156
and music, 89-90, 91, 95-96
and the passions, 61
performance of, 19
recitative, 93, 97
rhythm, 98
as superior form of expression, 89—91
points, 1-2, 96
Pope, Alexander, 100, 156
Popple, William, 24
Porter, Mary, 119
Pratt, Samuel Jackson, 185
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pride, 91-93, 95, 96, 98
promptbooks, 51, 123, 146
Prompter, The (periodical), 24, 25, 26—27, 30,
32, 60

prompters, 123
pronunciation, 196
Public Advertiser (periodical), 83, 84
Public Ledger (periodical), 84
punctuation, 31, 33, 65, 200

dashes, 31, 65, 66, 200

transition, indication of, 126

Quin, James, s, 38, 66, 196
Quintilian, 64
Institutio Oratorio, 85

Rackett, Thomas, 73
rage, 34, 80, 95
recitative, 93, 97
regret, 80
religion, 18
as dramatic subject, 58-59, 60—63, 64—6s,
7779
repetition, 69, 70, 98, 145, 165
resolution, 147
respite, 142—43, 148, 149
Reynolds, Joshua, David Garrick between Tragedy
and Comedy, 109
rhetoric
anacrusis, 44
circumlocutio, 174
ennoia, 174, 176
imperatives, 9, 93, 13031
tone, 4, 5, 7, 10
voice, 32, 34, 43
rhythm, 98
Rich, John, 56
The Necromancer, or Harlequin Doctor Faustus,
22, 23
Richardson, Samuel, 100
Richardson, William, 16, 20, 16172,
175, 179, 213
on Hamlet, 16670, 168
on Macbeth, 163-66
on Montagu, 154—55
Roach, Joseph, 10, 13, 27, 41, 42
Roberts, John, 37
Romanticism, 20, 144, 185-87
Rounce, Adam, 100-1
Rousseau, Jean-Jacques, 57, 114
Pygmalion, 85
Rowe, Nicholas
Jane Shore, 18-19
Tamerlane, 3032
royalty, portrayal of, 12021, 134
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Ryan, Lacy, 139—40
Rymer, Thomas, 213

Sainte-Albine, Pierre Rémond de, 48, 138
scepticism
mind, theories of, 13, 88, 180-83, 213
and perceptions, 14-17
and tragedy, 72
scripts. See playscripts
sensibility, 13, 134
Shakespeare, William, 16, 19, 20, 154, 163
as actor, 113
adaptations of, 213
as exemplar, 112-13
character, construction of, 158—60, 171-79
through langauge, 173
through transition, 173-74
critical writing on, 153-56
editions of
Bell’s Shakespeare, s1—52, 123—24, 125, 126,
131, 169
Johnson, Samuel, 154
Falstaff, 106—7, 170, 17279
Hamlet, 1, 54, 112, 113, 119
character criticism, 166—70
Garrick as, 18, 42—46
passions in, 35
soliloquy, 43, 44
transition in, 2, 168
Henry IV part I, 177—78
Henry V, 71
Henry VI trilogy, 52
Julius Caesar, 157, 158, 160
King John, 20, 158
King Lear, 19—20, 54, 110-11, 147-52, 158, 170
adaptations of, 117, 118, 12526
transitions in, 148
legacy, 113-14
Macbeth, 153, 158—60, 163—66, 170—71, 178
The Merchant of Venice, 49-s1, 50, 53
Othello, 35, 38, 86, 18485
passions, mastery of, 99—100, 105-6, 107
Richard I, 187
Richard I, 170, 187-89
Stratford Jubilee (1769), 83-84, 106
sympathetic powers of, 15859
The Tempest, 107
Titus Andronicus, 52
transitions, use of, 153—s4, 173—74
Sheridan, Thomas, 5
Shuster, George, 86
Shylock (character), 4951, 50, 53
Siddons, Sarah, 1
Sillars, Stuart, 188—89
slowness, 12425

Smith, Adam, 15, 16, 142
social class, 12022, 127, 140
soliloquy, 43, 43—45, 44, 168
song, 97, 97, I13-14
Sophocles, Oedipus Rex, 63
SOITOW, 94, 94, 96
sound
effects, 13031, 209
imitative, 98
volume, 95—96
special effects, 128, 130-31, 209
spectators. See audience
speed, 97, 98
of delivery, 43, 4345, 44, 124—25
of transition, 124
Stafford-Clark, Max, 9
stage directions, 145
entrances, 79, 80, 81, 128—30, 137, 209
implicit, 32
stasis, iconic, 16, 17, 188—89
Steele, Joshua, 43, 43—45, 44
Steele, Richard, 184-8s, 189
Steevens, George, ‘Shakespeare’s Feast:
An Ode’, 100
Stern, Tiffany, 4
Stratford Jubilee (1769), 83-84, 106
Sturz, Helferich Peter, 41
Suard, Jean-Baptiste-Antoine, 84
sublime, 92, 97
supetlatives, 94
surprise, 179
sympathy, 72, 15859, 178

Tamerlane (character), 30-32
taste, 133-34
Tate, Nahum, King Lear, 19, 132
adaptation of, 118, 12224, 12526, 129
conclusion of, 143—44, 146—48
Edgar in, 136-39
reception of, 117
romance plot, 136, 141, 142, 149, 15T
tempo, 75, 97, 98, 124-25
temporality, 14748
dramatic vs historic, 175—76
dynamic, 189
and iconic stasis, 16, 17, 188—89
of passions, 33, 34, 35, 103—4
of thought, 6364
of transition, 12, 97
terror, 95
theatre
foils, 140—41, 142, 151
interiority/exteriority of, 16061
limitations of, 185—87
metaphor for identity, 18081
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theatre (cont.)

moral value of, 25, 26-27, 59, 154, 157, 168—69

religious, 58—59, 60—63, 64—65, 77—79
as sequence of passions, 9—10, 13
sublimated, 104

temporality of, 175—76

Theobald, Lewis, The Necromancer, or Harlequin

Doctor Faustus, 22, 23
Thurmond, John, 23
time, 147—48
dramatic vs historic, 175—76
Timotheus (character), 98—99, 100, 100
tone, 4, 5, 7, 10
Toner, Anne, 31
tragedy, 19-20, 81
conclusions of, 147
critical attitudes to, 81-82
definitions of, 141, 156—57
genre boundaries of, 121
moderation of, 118
morally engaged, 59
passions in, 10, 143—44
pre-Romantic, 144
respite in, 142—43, 148, 149
‘she-tragedies’, 119, 121
tranquillity, 147
transformation, 7, 8, 27, 103
transition, 162, 187
between attitudes, 5—7
and audience, 131-32, 178
and character, 142, 154—56, 160—61, 165—66
critical work on, 16, 20, 53, 186-87, 191
decline of use, 20
definitions, 1, 6—7, 190
dynamism of, 12, 97
easy, 1415
and ellipsis, 174
embodied, 1, 2, 8
and enthusiasm, 97
between extremes, 148—50, 164—65
in King Lear, 148
literary, 1, 2, 8
in Macbeth, 153, 164—65
Macroscopic, 142, 143
microscopic, 142
as movements between passions, 91-97
music, amplified by, 13233
pantomime, 22—25
between passions, 8—9
between perceptions, 14-17
performance of, 1—2, 18485
in performance of insanity, 19—20

and psychological understanding, 4
through scenes, 142, 143
in sequences, I, 6
Shakespearean, 148, 15354, 158
spectacular, 4748
speed of, 124
staging of, 130-31
structure of, 63—64
technique of, 4, 7-8
and transformation, 7
in visual art, 1-12
typography, 31, 33, 37, 51, 69-70, 200
dashes, 31, 65, 66, 200
transition, indication of, 126
italicisation, 65, 66, 69

variety, 189
in acting, 13839
of passions, 140, 158, 163—64
versification, 81
enjambment, 9, 92, 94
vibrations, 13, 9596, 114
nervous, 88
Virgil, Aeneid, 64, 92
voice, 32
physical state, expressive of, 43
variations of, 34
Voltaire (Frangois-Marie Arouet), 84, 100
on Shakespeare’s tragedies, 153, 157, 160
Zaire, 18, 55, 5859, 66, 75, 77, 79
volume, of sound, 95-96, 114

Ward, Ned, The Dancing Devils, 25
Warton, Joseph, 101, 116
Weaver, John, The Loves of Mars and
Venus, 22
Webb, Daniel, 13
Observations on the Correspondences
between Poetry and Music, 19, 8697,
11415
dramatic spirit, 102-3, 103—5
passions, aroused by music, 88—90
passions, movements of, 91-97
rhythm, 98
signs, imitative, 98
Willems, Michéle, 175
Williams, Abigail, 4
wonder, 15-16, 69, 70

Zara (character), 1, 2

Zoffany, Johan, Garrick as Jaffier and Cibber as

Belvidera in Venice Preserv'd’, 11—12
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