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St. Helena and Port Jackson as well as London and provincial towns,
she shows how Britons on the move transformed peripheries into histor-
ical stages where alternative collectivities were enacted, imagined and
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produced and performed English theater in the world, helping to con-
solidate a national and imperial culture. The theater of empire also
enabled non-British people to adapt or interpret English cultural tradi-
tions through their own performances, as Englishness also became
a production of non-English peoples across the globe.
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To robbery, slaughter, and plunder they give the lying name of empire;
they make a solitude and call it peace.
Chief Calgacus, in Tacitus, The Agricola (AD 98)

Of all the means for making the impression of ideal presence, theatrical
presence is the most powerful. That words independent of action have
the same power to a lesser degree, everyone of sensibility must have felt.

Henry Home, Lord Kames, The Elements of Criticism (1762)

[Slavery is] an injustice that will not cancel out ... [it] is a Collective
Ghost of more than household Scale, — the Wrongs Committed Daily
against the Slaves, petty and grave ones alike, going unrecorded,
charm’d invisible to history, invisible yet possessing Mass, and
Velocity, able not only to Rattle Chains but to break them as well.
Thomas Pynchon, Mason & Dixon (1997)
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