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Since the 1980s, when she re-emerged from the peripheries into a more central

position in music studies, Clara Schumann (1819–1896) has exerted an endur-

ing fascination over the scholarly and popular imagination. Revisionist biog-

raphies, the uncovering of primary sources (diaries, letters, memorabilia), and

ûlmic and literary depictions of Schumann have all brought into sharper focus

the details and reception of her life, while simultaneously drawing attention to

how much there is still to learn about her creativity. This book brings together

a team of leading scholars to reappraise Clara Schumann in three particular

respects: ûrst, by delving deeper into her social and musical contexts; secondly,

by offering fresh analytical perspectives on her songs and instrumental music;

and thirdly, by reconsidering her legacy as a pianist and teacher. In doing so,

the volume opens up new pathways in the wider study of women in music.

ÿÿ÷ ÷÷÷ÿ÷÷ is Marie Skłodowska-Curie Global Fellow at the University of

California, Irvine and Maynooth University. His research focuses on

nineteenth-century music, its interaction with other art forms, and its rela-

tionship with notions of authorship, gender and self-fashioning. He is co-

editor of Drama in the Music of Franz Schubert (with James Sobaskie, 2019).
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songs of nineteenth-century composers such as Franz Schubert, Fanny

Hensel, Felix Mendelssohn, Clara Schumann and Robert Schumann. His

edited collection The Songs of Fanny Hensel was published in 2021 by

Oxford University Press, and he is currently working on a book about the

songs of Clara Schumann, which will appear in Cambridge University

Press’s Music in Context series.

÷ÿ÷ÿ÷ÿ÷÷÷ ÷÷÷÷÷ÿÿ÷ÿ is Associate Professor of Musicology at

Washington University in Saint Louis. His research focuses on virtuoso

performer-composers, piano culture and romantic aesthetics during the

nineteenth century, and his publications have used Clara and Robert

Schumann as windows onto these topics. He is the author of Becoming

Clara Schumann: Performance Strategies and Aesthetics in the Culture of

the Musical Canon (Indiana University Press, 2021) and Schumann’s

Virtuosity: Criticism, Composition, and Performance in Nineteenth-

Century Germany (Indiana University Press, 2016), as well as articles in

the Journal of Musicology, the Journal of the American Musicological Society,

Music & Letters and the Journal of Music History Pedagogy.

÷. ÿ÷÷÷ÿ ÷ÿ÷÷ is Arts & Sciences Professor at Duke University. His

books include Mendelssohn: A Life in Music (Felix Mendelssohn Bartholdy:

Sein Leben, seine Musik), ‘likely to be the standard biography for a long

time to come’ (New York Review of Books), and Fanny Hensel: The Other

Mendelssohn, which received the Slonimsky Prize. He has published

numerous articles on topics ranging from Obrecht, Haydn and Mozart to

the Mendelssohns, the Schumanns, Liszt, Joachim, Brahms and Webern.

A Fellow of the Guggenheim Foundation, he edits the Master Musician

Series (Oxford University Press). He studied piano at the Yale School of

Music and with Lilian Kallir, and has issued with Nancy Green the cello

works of the Mendelssohns (JRI Recordings). He has recently co-authored

with Marc Moskovitz Beethoven’s Cello: Five Revolutionary Sonatas and

Their World.

ÿ÷÷ÿ÷÷ÿÿ÷ ÷ÿ÷÷ is Associate Professor of Music at Valparaiso

University. She is the author of The Music of Joseph Joachim (Boydell &

Brewer, 2018). Her articles on Joseph Joachim have appeared in journals

including Nineteenth-Century Music Review, the Musical Times and the

Musical Quarterly. Uhde has written the work list for the Joachim entry on

Oxford Music Online, the Joseph Joachim article for Oxford Bibliographies,

and she has edited for Bärenreiter two Joachim works (2018). As a violinist

she has won ûrst- and second-place prizes in international competitions in
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Prague, Germany and the Netherlands, and she also won the

2004 University of Michigan Concerto Competition. She has released

several CDs and has recently recorded four unknown works by Joseph

Joachim with the Radio Orchestra Warsaw. She has received grants from

the Fulbright Commission, the Andrew W. Mellon Foundation, the Fritz

Thyssen Foundation and the American Brahms Society.

÷÷÷÷ÿ ÷ÿÿÿ÷ÿ÷÷÷÷ was until October 2016 Professor of Music at the

University of Oxford, Faculty of Music, and Fellow of Lady Margaret Hall

(where she is now Emeritus Fellow) as well as Lecturer at Brasenose

College. Her publications include, co-edited with Therese Ellsworth, The

Piano in Nineteenth-Century British Culture: Instruments, Performers and

Repertoire (2007). She organized the Fanny Hensel bicentenary conference

(Oxford, July 2005) and edited the conference proceedings for Nineteenth-

Century Music Review 4/2 (2007) under the title ‘Fanny Hensel (née

Mendelssohn Bartholdy) and Her Circle’. She convened the symposium

‘Ethel Smyth and Her Generation’ (Oxford, 2008) in conjunction with the

International Ethel Smyth Symposium, Detmold: her contribution was

published in the conference proceedings (ed. Cornelia Bartsch, Rebecca

Grotjahn and Melanie Unseld, 2010). With Aisling Kenny she co-edited

Women and the Nineteenth-Century Lied (2015). She is co-editing with

Matthew Head The Cambridge Companion to Women Composers.

÷÷÷÷ÿ ÿÿ÷÷ÿ÷ is J. W. Van Gorkom Professor of Music Emerita at the

University of Notre Dame. She has written eight books on lieder, including

Retracing a Winter’s Journey: Schubert’s Winterreise (Cornell University

Press); Schubert, Müller, and Die schöne Müllerin; Hugo Wolf and His

Mörike Songs; Schubert’s Late Lieder; and Heinrich Heine and the Lied

(all with Cambridge University Press), as well as over seventy articles and

chapters. She is the winner of four National Endowment for the

Humanities fellowships, as well as Guggenheim, National Humanities

Center and Institute for Advanced Study at Princeton fellowships. She is

the recipient of the Frank Harrison Medal from the Society for Musicology

in Ireland for ‘outstanding achievements in musicology’, and an honorary

member of the American Musicological Society and the Royal

Musical Association.
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