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Instrumental Music in Late Eighteenth-Century Naples

The music of early modern Naples and its renowned artistic traditions remain

a fruitful area for scholars in eighteenth-century studies. Contemporary social,

political, and artistic conditions had stimulated a signiûcant growth of music,

musicians, and culture in the Kingdom of Naples from the beginning of the

seventeenth century. Although eighteenth-century Neapolitan opera is well

documented in scholarship, historians have paid much less attention to the

simultaneous cultivation of instrumental genres. Yet the culture of instrumen-

tal music grew steadily and by its end, became an exclusive area of focus for the

royal court, a remarkable departure from past norms of patronage. By bridging

this gap, Anthony R. DelDonna brings together diverse ûelds, including

historical musicology, music theory, Neapolitan and European history. His

book investigates the wide-ranging role of instrumental genres within late

eighteenth-century Neapolitan culture and introduces readers to new material,

including recently discovered instrumental works of Paisiello, Cimarosa and

Pleyel.

÷ÿ÷ÿÿÿÿ ÷ . ÷øÿ÷ÿÿÿ÷ , Ph.D. is Professor of Musicology and Director

of the Music Program at Georgetown University, Washington DC. His

research focuses on stage drama, instrumental music, archival studies, and

ballet in early modern Italy and appears in The Journal of Musicology, Acta

Musicologica, Quaderni d’Italianistica, Eighteenth-Century Studies, Early

Music, Eighteenth-Century Music, Recercare, and Studi musicali. DelDonna is

the author of the monograph Opera, Theatrical Culture and Society in Late

Eighteenth-Century Naples (2012) and co-editor of The Cambridge Companion

to Eighteenth-Century Opera with Pierpaolo Polzonetti (2009).
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3.1 Pasquale Cafaro, Solfeggio per soprano (Andante). Biblioteca

Statale del Monumento Nazionale, Montecassino (I-MC

shelf-mark 1-C-18). [page 68]

3.2 Pasquale Cafaro, Solfeggio per soprano (Allegro). Biblioteca Statale del

Monumento Nazionale, Montecassino (I-MC shelf-mark 1-C-18). [71]

3.3 Francesco Durante, Regole. Biblioteca del Conservatorio San Pietro a

Majella (I-Nc: shelf-marks 34.2.3 and 34.2.4). [78]

3.4a Francesco Durante, Partimento diminuito, primo modo. Biblioteca del

Conservatorio San Pietro a Majella (I-Nc: shelf-marks 34.2.3 and

34.2.4). [81]

3.4b Francesco Durante, Partimento diminuito, secondo modo. Biblioteca del

Conservatorio San Pietro a Majella (I-Nc: shelf-marks 34.2.3 and

34.2.4). [82]

3.4c Francesco Durante, Partimento diminuito, partimento, measures 1–10.

Biblioteca del Conservatorio San Pietro a Majella (I-Nc: shelf-marks

34.2.3 and 34.2.4). [82]

6.1 Leopold Koželuch, Piano Sonata in F Major, measures 1–20. From Tre

sonate per pianoforte, Op. 1 (1779). Biblioteca del Conservatorio San

Pietro a Majella (I-Nc: shelf-mark MS 4174). [151]
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del Conservatorio San Pietro a Majella (I-Nc: shelf-mark
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violino solo, measures 1–20. Biblioteca del Conservatorio di Milano,
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6.4 Norbert Hadrava, La Partenza. Sonata per cembalo, o piano-forte, ûrst

movement, measures 1–4. Biblioteca del Conservatorio San Pietro a

Majella (I-Nc: shelf-marks 3023 and 3024). [162]

6.5a Norbert Hadrava, La Partenza. Sonata per cembalo, o piano-forte, ûnal

movement, measures 1–15. Biblioteca del Conservatorio San Pietro a

Majella (I-Nc: shelf-marks 3023 and 3024). [167]
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6.5b Norbert Hadrava, La Partenza. Sonata per cembalo, o piano-forte, ûnal

movement, measures 15–32. Biblioteca del Conservatorio San Pietro a

Majella (I-Nc: shelf-marks 3023 and 3024). [167]

6.6 Adalbert Gyrowetz, String Quartet No. 5 in F Major, ûrst movement,

measures 1–8. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark 2988). [172]

6.7 Adalbert Gyrowetz, String Quartet No. 5 in F Major, second movement,

measures 1–16. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark 2988). [173]

6.8 Ignaz Pleyel, Quintet in Eo Major, second movement, second variation.

Biblioteca del Conservatorio San Pietro a Majella (I-Nc: shelf-mark

MS 7352). [176]

6.9 Johann Gottlieb Naumann, Sinfonia in Bo Major, ûrst movement,

measures 1–8. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark MS 66). [180]

6.10 Johann Sterkel, Sinfonia in C Major, ûrst movement, measures 1–19.

Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark MS 66). [181]

7.1 Giovanni Paisiello, Sonata in D Minor (“La Partenza”), “Libro Primo.

Raccolta di Sonate, Sinfonie, e Rondò Per Cembalo o Piano forte Del Sig.

re D. Giovanni Paisiello, composta espressamente per S.A.I. la Gran

Duchessa di tutte le Russie,” ûrst movement, measures 1–12. Biblioteca

del Conservatorio San Pietro a Majella (I-Nc: shelf-mark 34.2.16). [205]

7.2 Giovanni Paisiello, Concerto No. 5 in D Major, ûrst movement,

measures 1–4. From Otto Concerti per cembalo ed orchestra. Dedicati a

Sua Altezza Imperiale Caterina di Russia, ed. Pietro Spada, 3 vols.

(Pavona: Boccaccini & Spada Editori, 2006). [209]

7.3a Giovanni Paisiello, Concerto No. 6 in Bo Major, ûrst movement,

measures 1–4. From Otto Concerti per cembalo ed orchestra. Dedicati a

Sua Altezza Imperiale Caterina di Russia, ed. Pietro Spada, 3 vols.

(Pavona: Boccaccini & Spada Editori, 2006). [211]

7.3b Giovanni Paisiello, Concerto No. 6 in Bo Major, ûrst movement,

measures 9–11. From Otto Concerti per cembalo ed orchestra. Dedicati a

Sua Altezza Imperiale Caterina di Russia, ed. Pietro Spada, 3 vols.

(Pavona: Boccaccini & Spada Editori, 2006). [212]

7.4 Giovanni Paisiello, Concerto No. 8 in C Major, ûrst movement,

measures 1–9. From Otto Concerti per cembalo ed orchestra. Dedicati a

Sua Altezza Imperiale Caterina di Russia, ed. Pietro Spada, 3 vols.

(Pavona: Boccaccini & Spada Editori, 2006). [213]
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7.5 Giovanni Paisiello, Concerto No. 8 in C Major, ûrst movement,

measures 11–16. From Otto Concerti per cembalo ed orchestra. Dedicati

a Sua Altezza Imperiale Caterina di Russia, ed. Pietro Spada, 3 vols.

(Pavona: Boccaccini & Spada Editori, 2006). [214]

7.6 Giovanni Paisiello, Concerto No. 8 in C Major, ûrst movement,

measures 64–69. From Otto Concerti per cembalo ed orchestra. Dedicati

a Sua Altezza Imperiale Caterina di Russia, ed. Pietro Spada, 3 vols.

(Pavona: Boccaccini & Spada Editori, 2006). [216]

7.7 Giovanni Paisiello, Concerto No. 3 in A Major, ûrst movement,

measures 71–81. From Otto Concerti per cembalo ed orchestra. Dedicati

a Sua Altezza Imperiale Caterina di Russia, ed. Pietro Spada, 3 vols.

(Pavona: Boccaccini & Spada Editori, 2006). [219]

7.8 Giovanni Paisiello, Concerto No. 4 in G Minor, ûrst movement,

measures 42–45. From Otto Concerti per cembalo ed orchestra. Dedicati

a Sua Altezza Imperiale Caterina di Russia, ed. Pietro Spada, 3 vols.

(Pavona: Boccaccini & Spada Editori, 2006). [221]

7.9 Giovanni Paisiello, Sonata for Violin in E Major, ûrst movement,

measures 1–16. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark 6885); Biblioteca Musicale G. Greggiati, Ostiglia

(I-OS: shelf-mark C2 195). [225]

7.10 Giovanni Paisiello, Sonata for Violin in E Major, ûrst movement,

measures 39–48. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark 6885); Biblioteca Musicale G. Greggiati, Ostiglia

(I-OS: shelf-mark C2 195). [227]

8.1 Domenico Cimarosa, Sonata in C Major, C88, ûrst movement,

measures 1–4. From Andrea Coen, ed., Domenico Cimarosa. Sonate per

clavicembalo o pianoforte, vol. 2 (Milan: Zanibon, 1992). [235]

8.2 Domenico Cimarosa, Sonata in C Major, C88, ûrst movement,

measures 8–12. From Andrea Coen, ed., Domenico Cimarosa. Sonate

per clavicembalo o pianoforte, vol. 2 (Milan: Zanibon, 1992). [235]

8.3 Domenico Cimarosa, Sonata in C Major, C88, ûrst movement,

measures 21–36. From Andrea Coen, ed., Domenico Cimarosa. Sonate

per clavicembalo o pianoforte, vol. 2 (Milan: Zanibon, 1992). [236]

8.4 Domenico Cimarosa, Sonata in C Major, C88, ûrst movement,

measures 63–67. From Andrea Coen, ed., Domenico Cimarosa. Sonate

per clavicembalo o pianoforte, vol. 2 (Milan: Zanibon, 1992). [238]

8.5a Domenico Cimarosa, Concerto for Two Flutes, ûrst movement,

measures 1–3. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark MS 13-7). [242]
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8.5b Domenico Cimarosa, Concerto for Two Flutes, ûrst movement,

measures 6–9. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark MS 13-7). [242]

8.6 Domenico Cimarosa, Concerto for Two Flutes, ûrst movement,

measures 14–19. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark MS 13-7). [243]

8.7 Domenico Cimarosa, Concerto for Two Flutes, ûrst movement,

measures 79–82. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark MS 13-7). [244]

8.8 Domenico Cimarosa, Concerto for Two Flutes, ûrst movement,

measures 135–139. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark MS 13-7). [244]

8.9 Domenico Cimarosa, Sinfonia in D Major, measures 1–13. Biblioteca

del Conservatorio San Pietro a Majella (I-Nc: shelf-mark

MS 66). [248]

8.10 Domenico Cimarosa, Sinfonia in D Major, measures 136–139.

Biblioteca del Conservatorio San Pietro a Majella (I-Nc: shelf-mark

MS 66). [250]

8.11 Pietro Alessandro Guglielmi, Sonata in C Major, measures 1–4.

Biblioteca del Conservatorio San Pietro a Majella (I-Nc: shelf-mark

MS 2917). [255]

8.12 Pietro Alessandro Guglielmi, Sonata in C major, measures 14–18.

Biblioteca del Conservatorio San Pietro a Majella (I-Nc: shelf-mark

MS 2917). [256]

8.13 Pietro Alessandro Guglielmi, Concerto in C Major, measures 28–32.

Biblioteca del Conservatorio San Pietro a Majella (I-Nc: shelf-mark

MS 2862). [259]

8.14 Pietro Alessandro Guglielmi, Concerto in C Major, measures 35–41.

Biblioteca del Conservatorio San Pietro a Majella (I-Nc: shelf-mark

MS 2862). [260]

8.15 Pietro Alessandro Guglielmi, Concerto in G Major, ûrst movement,

measures 45–51. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark MS 2915). [264]

8.16 Pietro Alessandro Guglielmi, Sinfonia in D Major, ûrst movement,

measures 1–4. Biblioteca del Conservatorio San Pietro a Majella

(I-Nc: shelf-mark MS 66). [267]
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