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and psychology, ÷ö÷

and science, öö; see science, and art/literature
and social progress, þö

Locke, Alain LeRoy, ÷ö÷

Locke, John, þ–ö÷, ÷þ
Lombroso, Cesare, ÷÷, öþö
London, Jack, ÷öö

Long, William J., ÷öö

Lubbock, John, þ÷

lying, see deception

Machiavellianism, þ, ÿÿ
Macleay, William Sharp, þ–ÿ

Maine, Henry, ö÷ö

Malthus, Thomas, þ÷, ö÷÷–ö÷þ
Mansel, H. L., ö÷

Martineau, Harriet, öþ÷

moral insanity, þÿ, þÿ, ö÷ö, ö÷÷
masculinity, öþ, ÷ö, ööþ, öþ÷, öþþ, öþö–öþÿ
mass culture, ÷, ö÷
materialism, ÷, ÿ, ö÷, öÿ, ÿþ, öÿþ
and art, ÷ö

and ethics, ÿ÷, ÿö, þ÷
New Materialism, ÷÷þ

and semiosis, ÿ, öö, ÿ÷
and theism, þþ, ö÷þ, öþþ, öÿþ

Maudsley, Henry
on ancestral features, ööÿ

on madness as a spectrum, ö÷÷

on mendacity as mental illness, ö÷÷–ö÷ö

Maurice, Frederick Denison, ÿþ, þ÷
Mayne, Fanny, ö÷

McAtee, Waldo Lee, þö

McLennan, John Ferguson, öþ÷

Meldola, Raphael, öÿ÷

Meredith, George, ööÿ

Mill, John Stewart, ööÿ, öþþ
Mivart, St. George Jackson, öþþ

modernism, ÷÷, ö÷þ, öþþ, ÷ö÷
Morgan, Lewis Henry, öþ÷

Morris, William, öÿö

Mill, John Stuart, öþ
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mimeophobia, ÿ, öþ–÷ö
and Jewishness, öÿ÷, öÿ÷–öÿÿ
and literature, ö÷þ, öþþ

mimesis, ÿ, öþ÷
as exclusively human capacity, öö, öþ

mimicry, ö

and agency, þ

aggressive, ÷

and creativity, öþ÷

in cultural theory, ÷ÿ, öÿÿ, ÷÷ÿ
as death drive, ÷ö÷

fear of, see mimeophobia
instability of, ÿ÷

and instinct, öÿ–öþ

opposition to, þÿ

protective, ö, öö, ÷ö
and satire, ö÷, öÿÿ
and weakness, öö, ÷÷–÷÷

Mind, þ÷

minor literature, öÿÿ

morality
mimicry as source of, öÿ

and nature, þ–ÿ, ÷þ, ÿ÷
Morley, John, öþ

Müller, Friedrich Max, ÿþ

Müller, Fritz, ÷, ÿ; see mimicry, aggressive
murderers

animals as, þö

as artists, þþ–þÿ

and invisibility, ÿÿ, þþ–ö÷ÿ
as products of nature, ö÷÷, ö÷÷–ö÷þ

Nabokov, Vladimir, ÷ö÷

narration, þ

and distance, öÿ, ÷÷, ö÷þ
and interspecies empathy, þÿ

omniscient, ÿþ–þ÷, þþ, ö÷÷, öö÷, ÷÷ÿ
unreliable, ÿÿ, öö÷–ööö, ö÷ÿ

naturalism (literary), ööÿ–ööþ, ö÷÷, öþ÷
natural selection, ÷, ÷ÿ, ÷ö, ÷þ, þö, þþ

and conservatism, öþö–öþö, öþö
scepticism of, þ÷

and society, ÿö, öö÷, ööþ, öþÿ, öÿ÷
natural theology, ÿ, ÷ö–÷÷

decline of, ÿÿ–ÿþ

and degeneration, þ÷

endurance of, ÿþ–þ÷

tensions with secular science, ÿ÷

new criticism, ÷ö÷

Newman, John Henry, þö, öþþ–öþÿ
Nietzsche, Friedrich, öþ–öÿ, ö÷þ, öþö

on communication as weakness, öþ÷, öþÿ
on the ‘mimicry’ of the poor, öþ–÷÷, öþÿ

Nineteenth Century, öÿþ

Nordau, Max, öþö, öþþ, öÿ÷–öÿö

objectivity, ö–÷, ÿ, öö–ö÷, ÷ö, ÷÷þ; see truth
and altruism, ö÷þ

versus experiential knowledge, ÷þ, ö÷, ÿ÷
of visual features, þö

obscurity
as an artistic goal, ÷ÿ, öÿþ, öþÿ–öþþ, see

Wilde
as pathology, öþö, öÿö

Ockham, William of, ÷÷ÿ

originality, ÷ö–÷÷

ambivalence of, öþ÷, öþö–öþ÷
as an energy, öþÿ

and individualism, öþ÷–öþö, ÷÷ÿ
as a measure of health, öþþ–öÿö, öþ÷
problematisations of, öÿö, öÿö
as a racial characteristic, öÿ÷–öÿö

and selection of inûuences, öÿÿ, öÿþ
and taste, öþþ

Packard, Alpheus Spring, ÷÷–÷ö

Paine, Thomas, ÿÿ

Paley, William, ÿ, öö, ÿÿ, þ÷, þÿ
parasitism

in humans, öö–öþ, öþ, ö÷þ, öö÷, ö÷þ
and Jews, öÿ÷–öÿö, öÿþ–öÿÿ
and literature, öö, ööö–öö÷, öÿö
and maladaptation, öþ, þÿ
in non-humans, ö÷, ÿÿ, þö, ÿ÷–ÿþ, ö÷÷

pastoral, þ, ÷þ, ööþ–ö÷þ
Pater, Walter, ÷ö–÷ö

on the automatism of life, öÿ÷–öÿþ

self-consciousness as an escape from this,
öÿ÷–öÿþ

and conventionality, öþ÷, öÿþ–öÿÿ
and crypsis, öþö

on cultural inûuence, ÷ÿ

and eclecticism, öÿþ–öÿþ

on the inevitability of human mimicry and
crypsis, öþ÷, öÿ÷–öÿþ

and language, öÿÿ–öÿþ

Marius the Epicurean, öÿÿ–öÿþ

Plato and Platonism, öÿ÷–öÿþ, öÿþ–öÿÿ
Studies in the History of the Renaissance, öÿþ

‘Style’, öÿÿ–öÿþ

and Zangwill, öÿ÷

patriarchy, ÷ö

Payn, James, þö, þÿ
peacock, ÷÷

Peirce, Charles Sanders, ÷÷þ–÷÷ÿ

Pengelly, William, ÿ÷

perception, see illusion, interpretation
evolution of, öö

problematising of, ÿ, ÷ÿ, ö÷
philistinism, ö÷ÿ, öÿö
Phillips, John C., see Barbour, Thomas
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philology, þ, öþö
photography, öö

and adaptive appearance, þö–þÿ, þÿ–þþ
in art and literature, ö÷þ, ö÷÷, ÷ö÷

plagiarism, þþ, öÿÿ
Plato, öÿ÷–öÿÿ

Pliny the Elder, þ, ö÷–ö÷
Poe, Edgar Allan, öÿö

poetic justice, þ, þ÷–þþ, þÿ–ö÷÷, ö÷÷, ö÷þ, öö÷
posthumanism, ö, ÷÷þ, see ecocriticism
Poulton, Edward Bagnall, ÿ–þ, ÷ö–÷÷

on animal vision, ÷ÿ

The Colours of Animals, ÷þ–þ÷

criticism of his theories, þ÷, ÿö
on crypsis as aesthetic eûects, ÷ö–÷÷, ÷þ–þö
and empirical data, þ÷–þ÷

on nature’s variety, þ÷–þ÷

and Ruskin, ÷þ–þ÷

and Thayer, þÿ–þþ

Powell, Baden, ÿ÷

Powell, C. H., öþ

Pre-Raphaelitism, ÷þ

Prichard, J. C., þÿ

protective coloration, ÷÷, ÷þ, þ÷, þþ–ÿ÷, ÷ö÷,
see camouûage

providence, ÿö

failure of, ÿþ

ironic invocation of, ö÷þ

psychology, ÿ, ö÷
of crowds, ö÷

and evolution, öþö

of illusions, þ÷–þö

and semiosis, ÷÷ö, ÷÷÷
Punch, öö–ö÷

quinarianism, ÿ

race, ÷ö, ÷ö, ÿ÷, ö÷ö–ö÷÷
and dishonesty, þþ

and gullibility, öÿ–÷÷

and imitation, öþþ, öþÿ–öÿÿ, ÷ö÷
realism, þ, þÿ, ÿþ, þþ–þÿ, ö÷÷, ö÷÷

and animals, ÷öö

and power, ÷÷ÿ

and psychology, ÷ö÷

sterility of, öþ÷, öþþ
recognition

as bondage, öþ÷, öþ÷, öÿÿ–öþþ, ÷÷ÿ
and identity, ÷÷

religion
and adaptive appearance, ÿþ–ÿþ

and anthropology, öþö, öþþ–öþÿ
crisis of, öþ

as crypsis, öþ, ÷ÿ
utility of, öþþ–öþÿ

rhetoric, ÷, ÿ–öö, ÷÷
Ritchie, David, öþö

Robinson, E. W., ÷þ

Romanes, George, öö, ÷ö, þ÷, öþ÷
Romanticism, ö, öþ, öþ÷
Roosevelt, Theodore, ÿö–ÿö, öþþ, ÷öö
Rossetti, Dante Gabriel, öÿ÷

Rousseau, Jean-Jacques, þ, öþ, ÿÿ
Ruskin, John, ÷ÿ–÷þ, þþ–þÿ
and the aesthetics and epistemology of

suspense, ö÷–ö÷, ö÷, ÷ö
on art and science, ö÷, öö–ö÷
and the artist as seer, þ, ÿö
and deceptive architecture, ÿÿ

inûuence on biology of adaptive appearance,
öÿ, ÷÷–÷ö, ÷þ–þö, þ÷, ÷ö÷

and ‘innocence of the eye’, ÿ, ÷÷, ö÷, ÷þ, ÿö,
öÿþ, ÷ö÷

opposition to Darwinism, ÿ, ö÷, þþ, ÿ÷
and spiritual view of nature, öÿ, ÿ÷, ÿþ, þ÷

Santayana, George, ÷÷ö

Schopenhauer, Arthur, ö÷þ

science
and art/literature, ÷–ÿ, ÷ö–÷÷, ÷þ–÷ÿ, ÿ÷,

÷÷þ, ÷÷þ–÷ö÷
as force for truth, þ, ö÷, öÿ, þþ–þþ, ÿþ,

ö÷ÿ

and the imperceptible, öö–ö÷

uncertain boundaries of, ÿþ

scientiûc naturalism, ÿ, ÷ö, þö, ö÷ö, öÿþ
and intellectual history, öþþ

Scot, Walter, öÿö

Sedgwick, Adam, þþ

seduction, ö÷÷–ö÷ö, ö÷þ, ööö
selfhood, öþ–÷ö

semiotics, ÿ

as model for biology ÷÷, see zoosemiotics
precursors to, þ–ö÷

sensation ûction, ö÷, ÿþ, þö–þ÷, þþ
Seton, Ernest Thompson, ÷öö

sexual display, see sexual selection
sexual selection, ÷, þ, ÷÷–÷÷, þ÷
and aesthetics, öþö, öþö
and desire as a trick of nature, ö÷þ

and humans, ööþ, ö÷÷, ö÷÷, ÷ö÷
and maladaptation, ÷÷, ö÷ÿ, öö÷
and the subjection of women, ÷ÿ, ö÷ÿ, öþÿ,

öÿþ–÷÷÷

shading, þ÷, þ÷, ÿ÷
Shaftesbury, Lord [Anthony Ashley Cooper],

ÿÿ

Shaw, George Bernard, ÷ö, ö÷ö
Shelley, Percy Bysshe, öÿ÷

Sidgwick, Henry, öþ
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sincerity
idealisation of, öþ, þö, ÿö, öþ÷–öþö
and literature, ÿ÷, ööö, ööÿ, öþ÷
problematisation of, öþ, öö÷, ööÿ–ööþ, ö÷þ,

ööþ

Smart, Benjamin Humphrey, þ–ö÷

Smith, James Edward, see Abbot, John
Smollett, Tobias, öÿö

Social Darwinism, ÿþ

socialism, þö, ö÷þ, öö÷–ööö
and biology, ö÷ÿ, öö÷, öþ÷, ÷÷þ
and biosemiotics, ÷÷þ

Somerville, Mary, öþ÷

Spasmodists, öÿ÷

Spencer, Herbert, öÿþ

and Grant Allen, þö

and Hardy, ö÷ÿ, öö÷
and honesty, ö÷–öÿ, öÿ, ÷þ, þ÷
on semiosis, ö÷

on sexual dimorphism, öþ÷

on societal evolution, ÿö, öö÷, öþö, öþþ, öþ÷,
öþþ

Spence, William, ÷÷, ÿþ
spiritualism, öþ, ÷÷–÷ö, ÷ö
Sprengel, Christian Konrad, þ

Stephen, Leslie, öþ, ÷ö–÷ö, ÿþ, öÿþ
and crypsis, öþö–öþÿ

and Darwinism, ö÷÷

on Deism, öþþ

and freethinking, öþþ, öþÿ
and Hardy, ööÿ

his elitism, öþÿ

his fear of radicalism, öþ÷–öþþ, öþÿ
on intellectual history as an evolutionary

struggle, öþþ–öþÿ

contradictions of this concept, öþÿ–öþÿ

and murder, þÿ, ö÷÷
and the role of mass emotions in the spread of

ideas, öþÿ–öþþ

on religious apologetics, ÷ÿ, öþ÷,
öþ÷–öþÿ

and the utility of religion, öþþ–öþÿ

Stevenson, Robert Louis, ÿÿ

subjectivity, see objectivity
Sully, James, þ÷–þö

surface reading, ÷ö÷–÷öö

Surrealism, öþ÷

Swinburne, Algernon, öþþ–öÿ÷, öÿö
symbolism

in nature, ÿ, ÷÷, ÷þ, ÿÿ–ÿÿ, þþ–þþ
sympathy, ö÷ÿ

appearance of, þþ

as mimetic instinct, öÿ

and progress, ö÷þ

syphilis, ÷÷÷

Tennyson, Alfred, öþþ, öÿö
Thackeray, William Makepeace, öÿö

Thayer, Abbott Handerson, þ, öÿ, ÷ö–÷÷,
þö–ÿ÷

and animals as pictures of environments, þ÷,
þÿ–þþ

and art as a scientiûc resource, þÿ–ÿö

and the authority of the artist, þ÷, þþ–þÿ
controversy of his claims, ÷þ

and counter-shading, þ÷–þþ

and disruptive coloration, þ÷

‘The Law Which Underlies Protective
Coloration’, þ÷–þÿ

Thayer, Gerald Handerson, þ÷, þþ–ÿö
theatre

and adaptive appearance, ÷, ÿ, ö÷, öÿ÷
telescopy, öö

Tichborne case, öÿ, þö, ööÿ; see imposters
Triplett, Norman, öö, öþ
trompe l’oeil, öö, öö; see illusion
truth

capacity of animals to comprehend it, öö

as the end of progress, öÿ

as an illusion, öþ–öÿ

rival conceptions of, þ–ÿ

truthfulness
as amoral adaptation, ÿö

and civilisation, öÿ, þþ, þþ
and divinity, ÷÷–÷þ, þþ, ÿ÷, ÿö
and Englishness, öþ, ÷ö
instinctive, öö÷–öö÷

of nature, þ, ÿþ–ÿÿ, þö–þ÷, þ÷
and science, ÿÿ, þ÷–þþ, þþ

Turner, J. M. W., ö÷, ÷þ–þ÷, þÿ
Twain, Mark, þ÷

Tylor, E. B., öö, öþö
Tyndall, John, þþ, ÿ÷

Uexküll, Jakob von, ÷÷þ

utilitarianism, ÿÿ, ööþ, ö÷ÿ, ööþ

Veblen, Thorstein, öþ÷

vivisection, ÿ

visibility
as a biological factor, ö÷, öþ, þ÷, þþ, ÷÷þ
of diseases, ÷÷÷

politics of, ÷ÿ, ÿþ–þ÷, öþþ, ÷÷ÿ
of women, öþþ, öÿÿ, öþ÷–öþÿ, ÷÷þ

Wainwright, Thomas Griûths, þÿ

Wallace, Alfred Russel, ÷, ÷ö–÷÷, ö÷ÿ, ÷÷þ
and bio-geography, þ÷, þ÷
and birds, ö÷ÿ

and Grant Allen, þ÷, ööö
The Malay Archipelago, ÷÷–÷÷, ÷þ–÷ÿ
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and mimetic maladaptation, öö, öþ, ö÷þ, ö÷þ
‘Mimicry, and other Protective Resemblances

among Animals’, ÷ÿ–÷þ

and polymorphism, ö÷ÿ

and recognition, öþ÷

representing adaptive appearance, ÷÷, ÷þ–öö,
ö÷, ÷÷–÷ö, ÿö

and spiritualism, ÷÷–÷ö, ÷ö, ÿþ
and Stephen, öþþ

and Thayer, þþ

and the unintentionality of mimicry, þ

Ward, Lester, þ÷, öö÷, öþ÷–öþö
Warner, Charles Dudley, öþö

warning colours, see aposematism
Watts-Dunton, Theodore, ÷ö–÷ö, ÿþ, öþÿ–öÿ÷

conservatism of, öþ÷

and critics as selective breeders, öþþ, öÿö
and crypsis, öþö

and excessive individuality as a social evil,
öþþ, öÿ÷–öÿö

and literature as a biological development,
öþþ–öÿö

and literature as a collective production,
öÿö–öÿö

on literary originality and imitativeness, ÷ÿ,
öþ÷, öþþ–öÿö

and the masses as primitive readers, öþþ–öÿö

on the randomness of literary success, öÿ÷

scientiûc education, öþþ

Webster, Augusta, öÿ÷

Weismann, August, ö÷÷

Wells, Charles, öÿ÷

Wells, H. G., öþ

West London Ethical Society, öþþ

Westwood, John Obadiah, ÷÷, þ÷
Wharton, Edith, öö

Whewell, William, öö

Wilde, Oscar, ÷ö–÷ö, öÿÿ–öþþ
accusations of plagiarism, öÿÿ

and art’s amorality, þÿ

and audience interpretation, öþö, öþþ
‘The Critic as Artist’, öþ÷–öþþ

and crypsis as artistic strategy, ÷ÿ, öþ÷, öþ÷,
öÿþ

‘The Decay of Lying’, öÿþ, öþ÷
‘De Profundis’, öþÿ

and evolutionism, öÿþ, öþö–öþ÷

and homosexuality, öþþ–öþÿ

on nature’s uniformity, öÿþ

art/thought as an escape from this,
öÿþ–öþö, öþö–öþ÷

and obscurity, ÷ÿ, öÿþ, öþÿ–öþþ
and originality as disease, öþö–öþö

‘Phrases and Philosophies for the Use of the
Young’, öþÿ

The Picture of Dorian Gray, þþ, öþ÷, öþö
and ‘recognition’ versus ‘suggestion’, öþö–öþþ
and socialism öþ÷, öþ÷
‘The Soul of Man under Socialism’, öþ÷, öþ÷
and theoretical radicalism, öþ÷, öþö–öþ÷
‘The Truth of Masks’, öþþ

Wolf, Joseph, ÷þ–÷þ

women, ÷ö–÷÷, ÷ÿ, öþþ
and ‘real womanhood’, öþ÷

and sexual display, ö÷÷

supposed natural deceitfulness of, ö÷þ

Wood, J. G., öþ

Wood, T. W., ÷þ–÷þ

Woolf, Virginia, öþþ

Young Turks, öö

Zangwill, Israel, ÷÷–÷ö, ÷ÿ, ÿþ
Children of the Ghetto, öþþ, öÿ÷
and an essentialist Jewish identity, öþþ,

öÿö–öÿ÷, öÿþ
and the inauthenticity of literary modernity,

öÿþ–öÿÿ

links with theorists of protective mimicry, öÿ÷
and Jewish assimilation as protective mimicry,

öþÿ–öÿÿ

and Jewish assimilation as symbiosis, öÿö

view of this as degenerative, öÿ÷–öÿ÷

The Melting-Pot, öþþ, öÿ÷–öÿþ, öÿþ
and a non-essentialist Jewish identity, öþþ,

öÿþ–öÿþ

and a transracial human community,
öÿ÷–öÿþ, öÿÿ

and Zionism, öÿ÷, öÿþ–öÿÿ
Zionism, öÿ÷–öÿö

Zola, Émile, ö÷÷

zoosemiotics, ö–÷, ÷÷þ–÷÷ÿ, ÷öö
zoopoetics, ö

Zwecker, Johann Baptist; see Wolf, Joseph
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