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Achaeus, 11

Actors of Dionysus guilds, 9–10

Aelian, 30, 52

Aeschylus, 1, 9, 17–18, 32, 63, 105–6, 191, 195

chorus, use of, 134

Epicharmus, and see under Epicharmus

Gelon supporting, 189

Hieron, and see under Hieron

politics, and see politics and propaganda

Sikels, 88

Sicily, residency and death in, 148

tragic playwright, as, 30

works

Agamemnon, 18

Aitnaian Women, 30, 193

Bacchae, 63–4, 68

Eumenides, 17–18, 84

Life of Aeschylus, 86

Oresteia, 18

Pentheus, 64

Persians, 30, 49, 64, 83, 84, 90, 93, 95–7,

98, 103, 130, 136, 193

Philoctetes, comic mask representing, 76

Prometheus, 18

Semele, 64

Theoroi or Isthmiastai, 191

Women of Aetna, 81, 83, 89–90, 97, 103

Agathocles, 73, 178, 189

support for monumental theater building,

175, 178, 179

Agyris, 178

aischrologia, 74, 78

Alcaeus, 93–4

Alcimus, 87

Alexander the Great, 9–10

Alexis of Thurii, 11, 131

Anaxilas of Rhegium, 16, 84, 97

Antiphanes, 63

Aphrodite, 40, 42, 45

represented in figurines, 77

Apollo, 42, 45, 67, 72

Gelon’s memorial to, 72

Apollonius Dyscolus, 62

Archilochus, 24, 93–4

Arion, 25, 31

Aristophanes, 1, 16, 20, 21, 52, 60, 86–7, 91, 195

aulos accompaniment in plays, 145

characterizing playwrights as teachers of the

city, 6

choregoi, in, 136

Dionyson Nauagon, 87

Ecclesiazusae, comic mask representing, 76

Frogs, 66

comic mask representing, 76

Geras, 87

Just and Unjust arguments in Clouds, 135

Lysistrata, 132

Ploutos, 87

Thesmophoriazusae, 104, 119, 127, 129, 130

topical political comedy, famous

through, 82–3

treatise on comedy found in

manuscripts, 31

vases, comedy represented on, 104, 113, 114,

119–20, 124, 130, 158

Würzburg Telephos vase,

Thesmophoriazusae and, 119, 127,

129, 130

Aristotle, 16, 20

Dorians claiming invention of tragedy and

comedy, 58–9, 92

Epicharmus, 16–17, 19

describing, 86–7

kings and tyrants, 94

link between Dionysiac cult and theater,

treatment of, 56–7

Aristoxenus of Selinus, 22

iambic meters, and, 29, 136

Artemis, 40, 45, 72

dance and aulos-performance in honor

of, 145

festivals of, 30–1, 44–5

assemblies see under drama in public

Asteas, 113

Astydamas

Hector, comic mask representing, 76
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Athena, 40, 72

Athenaeus, 19, 45, 62, 128

dance and aulos-performance in honor of

Artemis, noting, 145

Deipnosophistae, 116–17

Diomos as inventor of form of rustic

song, 31

Epicharmus’ works

Bacchae, quoting from, 62–3

citing long speeches from, 28–9

Earth and Sea, references to, 52

phlyax comedy, 123

Athenian theater, 1

Attic drama touring, 10

choral performance, 32

choregoi see under Athens

choruses, 134

comedy, 3

Attic comedy, 11, 12

Attic comedy in the West, 123–7

chorus as key feature, 12, 158

definition of, 158

judging comedy in Athens, 27

main genre of dramatic performance,

as, 11

Megarian comedy, 20

phlyax vases, interpreting see phlyax vases

tragedy, opposition of comedy and, 133

democracy, and, 1–2, 4, 91–3

development of, 1–2

Dionysus, and

arguments against Dionysus as god of

theater, 56–7

Athenian preoccupation with Dionysus

and theater, 24

Attic drama performed at festival of

Dionysus, 11

Dionysus as god of Athenian theater,

57, 69

Dionysus’ association with theater in

Athens, 55–6

tragedy developing from cult of

Dionysus in Athens, 34, 35

interpretation of classical Greek theater as

Athenian, 4

latter half of fifth century, at height in, 2

mime, 11–12, 192

non-Athenian audiences appreciating

Athenian plays, 80–1

Panhellenic interest in Attic drama, 6

performance genres, 11

popularity of Athenian drama, 80–1

recitation, 126

satyr plays, 11

theater building see under drama in public

theater festivals/competitions, 11, 12

theatrical evidence from the West studied in

relation to, 3

theatrical vases see under vases

tragedy

Attic tragedy, 12, 25

comedy, opposition of tragedy and, 133

developing from cult of Dionysus, 34,

35, 41

main genre of dramatic performance,

as, 11

western Greek theater as derivative of, 3

Athens, 1, 3

choregoi

comedy, opposition of tragedy and, 133

liturgy (act of public benefaction)

instituted at Athens, 133

producing/funding Attic theater, 119, 132

vases, represented on see under vases

democracy, and, 1–2, 4, 91–3, 105–6, 180

Doric cities in gulf of Taranto hostile to,

125–6

networks of literary and artistic

development, 6–7

Pnyx, 167, 168, 180

rivalry with Syracuse, 4

theater see Athenian theater

theater of Dionysius see theater of Dionysius

Augustus, 182

Bacchus see Dionysus (Bacchus)

Bacchylides, 84

Caecilius Statius, 87

Callippus, 73

Chionides, 16, 17, 59

choregoi see under Athens

choruses

Athenian theater, key feature of, 12, 158

Epicharmus see under Epicharmus

training schools for, 29

vases, and, 12, 134–5, 136, 171, 173

Christianity, 41

Chrysostom, 182

Cicero, 24, 42

Demeter and Kore, importance of cult

of, 70–2

Clement of Alexandria, 22–3

Cleophon, 63

comedy

Athenian see under Athenian theater
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Doric comedy, 19–22

Demeter, and, 46

Dorians first to develop forms of tragedy

and comedy, 19, 58–9, 92

influence of, 20

Epicharmus, and see under Epicharmus

Megarian comedy, 20, 22

Rhinthon, and see under Rhinthon

Sicilian see under Sicilian theater

tragedy, and, 133

vases, and see under vases

comic figurines andminiature comicmasks, 75–8

care taken to assemble in graves, 76–7

character and mask types, 75–6, 77

Dionysism, influence of, 77–8

sites where found, 75, 77

tragedians represented by masks, 76

comic vases see under vases

Constitution of the Athenians, 92

Corinth

choral performances, 25

early epic among the ruling class of, 23

epic tradition, 24

Cratinus

Bousiris, 87

Darius, 95–7

De Comoedia, 16

Deinolochus, 30, 32

comedies, writing, 157, 158, 190–1

Gelon and Hieron supporting, 189

Telephos, 128–9

Deinomenid tyrants see under politics and

propaganda; Sicily

Demeter

burlesque, and, 74–5, 77–8

Ceres and Proserpina in Ennius’ Epicharmus

see under Ennius

cult sites, nature of, 35

Deinomenid tyrants as priests, 32, 49, 71, 72

Demeter and Kore, cult of

cult sites where theaters built, 35, 37–42

cult widespread and important, 35, 43, 70–1

desecration of temples by

Carthaginians, 49

Gelon’s twin temples to, 71–2

politics, religion and daily life, dominance

in, 35, 70–1

Demeter and Kore, festivals to, 35–6

Thesmophoria, 35–6, 43, 48, 129

Sicily, and see under Sicily

Sicilian theater, and see under Sicilian

theater

Epicharmus, and see under Epicharmus

importance of cult, 43, 129

represented in figurines, 77–8

Sicilian theater, and see under Sicilian

theater

Syracuse, and see under Syracuse

theatrical aspects of Demeter’s cult, 35–6

theatrical/performative aspects included in

worship of, 35

thematic similarities with cult of Dionysus,

74–5, 78–9

underworld, and, 77–9

Democopus, 192

democracy, theater and, 1–2, 4, 91–3

Didymus, 28

Diocles, 63

Diodorus Siculus, 35–6, 48–9

Demeter and Kore, importance of cult of, 71–2

ribald and obscene jokes, describing, 75

theater in Agyrium, 178

Diogenes Laertes, 17

Diomos, 31

Dion, 73

Dionysia, 17

Dionysius I, 2, 25, 112, 176, 192, 195

creating conditions for artisans to travel, 126

destruction, causing, 176, 179

extending control from Syracuse over most

of Sicily, 189

great building program at Syracuse,

instituting, 183

theaters, and

monumental theater building,

supporting, 175

support for, 194–5

theaters of monumental proportions

existing under Dionysius, 184, 189

use of theater, 194

theatrical aspirations/aspiring playwright,

149, 158, 162, 175, 181, 193

cool reception of plays in Athens, 182

tyranny, criticism of, 99, 182

vases, and, 189, 193

Dionysius II, 189, 195

Dionysus (Bacchus), 40, 42, 45

Athens theater, and see under Athenian

theater

burlesque, and, 74–5

comic actors, and, 61–2

Dionysiac ritual and religion and theater,

links between, 11

early development of theater in Sicily,

and, 55–6
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Dionysus (Bacchus) (cont.)

Epicharmus, and, 24, 55–6

Dionysus in the fragments of Epicharmus,

62–70, 73–4

dominance of Dionysus not Demeter in

fragments, 73–4

non-Greek cultures of Italy, cult alive

among, 128

Sicily/Sicilian theater, and see under Sicilian

theater

theater of Dionysius see theater of Dionysius

theatrical vases, on, 108

thematic similarities with cult of Demeter,

74–5, 78–9

underworld, and, 77–9

Dionysus Zagreus, 75

Diphilus, 22

comic mask representing, 76

Dirce Painter see under vases

dithyramb, 25, 31

Doric comedy see under comedy

drama in public, 160–88

assemblies and the theater, 162–9

literary references to assemblies in

theaters, 167–9

structural origin of standard semicircular

orchestra and koilon, 162–3

theaters as political meeting places,

addressing arguments against, 163–5

theaters as politicalmeeting places/symbolic

of civic assemblies, 161, 163–9

Athens

influence of Athens in theater design,

169–75

theater building in, 107

cults, and

cults associated with Sicilian theaters, 42

no consistent building of theaters near any

particular cult, 37–42

Dionysius and spark of theater in the fourth

century, 182–6

date of theater of Syracuse, and, 182–4

great building program at Syracuse,

Dionysius instituting, 183

monumental theaters in existence under

Dionysius, 184, 189

theaters of eastern Sicily and relation to

Syracuse, 184

tyranny, Dionysius criticising, 99,

182–4, 193

Sicilian theater from Epicharmus to

Dionysius I see under Sicilian theater

theater building, growth in, 107, 189

theater buildings, 2

Agrigento, 38–9, 42, 164

Helorus, 37–8, 177, 185–6

Metaponto, 166–7

Morgantina, 39–40, 164, 176, 177, 179

Panionion, 165–6

theater of Dionysius see theater of

Dionysius

theater design and influence of Athens,

169–75

actors and the stage, historical evidence

from the West emphasizing, 173

Athens as conceptual and architectural

model for theaters, 169

distinctive architecture of Sicilian theater

buildings, 169–75

limited or peculiarly constructed parodoi,

171–3

relatively small Sicilian orchestras, 170–1

Sicilian theaters particularly well suited

for assemblies, 170

stage building, 173–4

Timoleon, monumental theater building in

Sicily and, 175–81

case for Timoleon’s role in supporting

theater building in Sicily, 176, 177–80

few monumental theaters built during

period of Timoleon’s reform, 177–9

great period of theater building taking

place under empire, 181

impetus/funding for theater building from

wealthy individuals, 175, 176, 181

interest in theater rekindled in time of

Dionysius I, 181

links between democracy and theater in

the West, 176–7, 180

reforms, rebuilding of grand public

buildings and, 175, 179–80

tyrants’ propaganda, monumental theater

building as, 161

whose theater?, 186–8

assemblies/violent events in Sicilian

theaters under Romans, 187

political assemblies in theaters, 187

Sicilian theaters, struggle between people,

and rulers and, 187–8

Empedocles, 15, 30, 53

Ennius

Epicharmus, 46, 49–51, 55, 126

whether based on real text of poet, 49–50, 51

Epicharmus, 2, 4, 14–33, 98, 136

Aeschylus, and, 191
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comic treatment of Aeschylus’ plays, 55,

70, 84

knowledge of Aeschylus’ work, 84

making fun of Aeschylus’, 18, 136

agonistic element in plays, 31, 135

meta-theater implied by confrontation of

tragedy and comedy, 136

Amycus, 87, 90–1

apolitical nature of plays, 80

aulos accompaniment in plays, 145

Bacchae, 62–6, 69, 87

Bousiris, 87, 90

Choreurai, 29

chorus

dominant in Athens’ vase images, 171, 173

Epicharmus’ use of, 134–5, 158

parodying, vases, 134–5, 136

city of origin, 16

comedy, and

comic competitions, 26–33

comic treatment of Aeschylus’ plays, 55,

70, 84

early comic fragments, 2

fish jokes, use of, 145–6, 191

local Dorian comic tradition, relying on, 31

making fun of Aeschylus’, 18, 136

originator of comedy, Epicharmus as, 10,

18–19

outrageous comedies, producing, 157

comic mask representing, 76

content of plays, 82–3, 84

opening forum for promotion/discussion

of Greekness, 87

politics, engaged in, 161

similarity to Athenian counterparts as nod

to greater Greek culture, 87–8

tyrants, and, 104–5

context in which plays understood, 3

Cyclops, 23–4

dialects, use of, 21

Deinolochus, as a rival, 30

Demeter in the fragments of

Epicharmus, 46–7

Demeter and Persephone rarely

mentioned, 46–7, 55, 73–4

treatment of Demeter, 51

Diomos mentioned in plays, 31

Dionys[, 62

Dionysoi, 62, 66–8, 69, 87

Dionysus, and see underDionysus (Bacchus)

Doric comedy, influence of, 20

early dramas, 11

early literary influences see under Syracuse

early performance and comic competitions,

26–33

Earth and Sea, 23–4, 31, 54

earth, treatment of

belief in four principal substances, 53

earth, harvest and death and renewal,

views on, 49

interpretation of divinity as aspect of the

natural cycle, 52–3, 55

no allusion to Demeter, 51

philosophy of nature, adopting, 50–1

divinity associated with the earth,

treatment of, 51–5

Elpis or Ploutos, 87

Ennius’ poem on see under Ennius

Epinikon, 29

evidence for life and work scattered and

fragmentary, 16

fish names and jokes, use of, 145–6, 191

Gelon, and, 189

genius, as, 18–19

Geraia, 87

Harpagai, 29, 65, 66, 104, 133

Heracles, 87

plays about Heracles, 25, 90

Hieron

exchanges with, 103–4

supported by, 189

histories of Greek drama marginalizing, 16

Homer

Homeric themes and stories, Epicharmus

relying on, 29

parodying, 27, 29

importance of, 14–15

great dramatist and philosopher of fifth-

century Greek world, as, 86–7

teacher and leader in philosophical and

moral matters, as, 105

Islands, The, 28, 84, 97, 193–4

Komasts or Hephaestus, 62

Korinthiaka, 24

Land and Sea, 191

literary traditions in Sicily, and, 18–19

Logos kai Logina, 29, 31, 55, 135, 136, 138

metatheatrical references, 29

meters, use of, 29

mime tradition, 131

Marriage of Hebe, 138, 145, 191

Megaris, 145, 146

Muses, 138, 191

Odysseus Automolos (Odysseus the Deserter),

47–9, 74, 133, 191–2

Odysseus Nauagos, 18
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Epicharmus (cont.)

Odysseus, plays about, 25

Orua, 29, 104

parody

Aeschylus, making fun of, 136

choregoi, parodying, 134–5, 136

daily life and culture of Syracuse,

parodying, 134

Homer, parodying, 27

mythical parody of battle of Himera, 81

Odysseus Automolos as parody of

a tale, 47

tragedy in comedy, parody of, 136

patronage of Hieron, accepting

Periallos, 64–5, 66

Persians, 84, 136

Politai, 104

politics, and see politics and propaganda

Pyrrha or Prometheus, 18, 23–4

Pythagorean ideas, and, 17, 53–5, 75

disregarding Pythagorean tradition, 54

religious beliefs, 52

Sikels, and, 88, 91

Sphinx, 145

Thearoi, 63, 191

Theocritus writing on see under Theocritus

Trojans, 28

tyrants, and, 103–5

Hieron, relationship with, 103–4

making political points, 104

writing on subjects of civic interest, 104–5

underworld gods, working in tradition of

reverence for, 75

vases, and, 158, 190–1

vases pointing to Epicharmus’

performance traditions, 138

vases: “Choregoi” vase

agonistic exchanges between tragedy and

comedy, 134

Attic “chorus,” parody of, 134–5, 136

“choregos” meaning didaskalos/directors,

133, 135, 136

“choregos,” usual use in plays of, 133

chorus, use of, 134–5

tragedy in comedy, parody of, 136

whether as Doric or Syracusan

playwright, 20–1

working life

duration of, 16–18

floruit, 16

Syracuse, in, 3, 19

Zenobius’ quotation of, 26–33

Ethiops of Corinth, 24

Eumelos, 22–4

works, 23–4

Euphorion

Philoctetes, comic mask representing, 76

Eupolis, 86–7

Euripides, 52, 60, 148, 191

Alcestis, 76

Alexandros, 76

Athenian prisoners winning freedom by

reciting Euripides, account of, 9, 125

Bacchae, 63–4, 65, 66, 68, 87

Children of Heracles, 148

Chrysippos, 76

comic masks representing plays, 76

Hekabe, 76

Heracles, 87

Philoctetes, 76

Tarantines/other nearby non-Greeks,

known by, 130

Telephus, 119

tragedians traveling abroad, 9

Gelon, 2, 16, 54, 195

Apollo and Zeus, memorials to, 72

Demeter, and

benefiting from support of Demeter

cult, 72

building twin temples in honor of, 71–2

priest of Demeter cult, Gelon as, 72

good tyrant, projected as, 98–9

military successes, 98

Olympic victor, as, 98

playwrights, supporting, 189

priest in cult of Demeter, as, 98

resettling populations see politics and

propaganda

using theater to further political aims see

politics and propaganda

Gorgias, 15

Gorgon, 77

Greek colonization, 7–8

Greek theater

Attic drama

rarity of performance in the West, 9

touring as a notable, exciting event, 10

common cultural possession, as, 7

Doric comedy see Doric comedy

Greek cities where theater was

popular, 115

network theory applying to development of, 7

limits to usefulness of, 7

problems of traveling to see theater/for

theater troupes 9–10
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umbrella category with regional

traditions, 115

western Greek theater, 115

continuing tradition of, 4

derivative of Athenian theater, as, 3

monumental theaters, 4

significant amount of evidence

for, 4

Hades, 77

Hephaestus, 62

Hera, 45

represented in figurines, 77

Heracles, 25, 40

Hermes, 77

Herodas, 131

Herodotus, 125

Arion, 25

Demaratus, tale of, 95

Gelon after battle of Himera, describing, 102

kings and tyrants, 94

Telines controlling Gela with Demeter’s

help, 71, 72

Hesychius, 19–20, 27, 62, 63

Orua as a political mixture, describing,

29, 104

Hieron, 2, 16, 30, 53, 64, 88, 195

Aeschylus, and

commissioning Aeschylus’ plays, 69, 83,

89, 97, 103

plays imported by Hieron, 83

supporting Aeschylus, 189

visiting at Hieron’s invitation, 86

Women of Aetna as propaganda for, 81,

97, 103

Anaxilas of Rhegium, and, 84, 193–4

Epicharmus

exchanges with, 103–4

patronage of, 54

good tyrant, projected as, 97, 98–9

military successes, 98

Olympic victor, as, 98

Pindar, and see under Pindar

playwrights, supporting, 189

priest in cult of Demeter, as, 98

resettling populations see under politics and

propaganda

theatrical sponsorship, 69

using theater to further political aims see

politics and propaganda

Hieron II, 2

monumental theater building, and, 175, 176,

178, 179, 181, 182, 189

Hippo of Messina, 183, 187

Hippocrates, tyrant of Gela, 85

Homer, 19, 21, 26

Epicharmus and see under Epicharmus

Odyssey, 47–8

Homeric Hymns, 35

Iamblichus, 53, 104

Iophon, 63

Kore see under Demeter

Krates, 86–7

Kratinos, 86–7

Kynaithos of Chios, 26

rhapsodic competition in Syracuse, 31

Lucillus Tarrhaeus, 28

Lysippus, 63

Macrobius, 89

Magnes, 16, 59, 86–7

Mamercus of Catania, 181, 183, 187

Marmor Parium, 16, 24

masks see comic figurines and miniature comic

masks

Megara

comedy, 20

importance for early comedy, 22

Megara Hyblaea, 16, 22, 37

Melqart, 25

Menander, 51, 52, 87, 91

comic mask representing, 76

mime, 158

Athenian theater, 11–12

Campanian vases, 146–7

dikelistai, 19–20

Herodas, 131

mime tradition in the West, 131

Sicilian theater, 11–12

Sophron, 131, 146, 191, 192, 194

Theocritus, 131

women featuring prominently in mime

tradition, 146

Xenarchus, 192

Xenophanes, 158

Morychos, 56

network theory

applying to development of ancient Greek

theater, 7

dependence on the internet, travel, and

exchange, 7–9

internet and networks, 7–10
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network theory (cont.)

limits to usefulness of network-based model

of cultural development, 7

Nike, 77

Nossis of Lokroi, 117–18

Old Oligarch, 92

Constitution of the Athenians, 92

Oxyrhynchus papyri, 128, 191

Pan and the Nymphs, 40, 41, 56

Pausanias, 160

Peisistratus, 105

Persephone, 46

Dionysus Zagreus, 75

loss of, 36, 46

rarely mentioned in fragments of

Epicharmus, 46–7

represented in figurines, 77

see alsoDemeter and Kore underDemeter

Phalaris, 97, 193–4

Pherecrates, 86–7

Philemon of Syracuse, 131

comic mask representing, 76

Philokles

Philoctetes, comic mask representing, 76

phlyakes, 19

Phormis, 30, 32

comedies, writing, 157, 190–1

Gelon and Hieron supporting, 189

tutor to Deinomenids’ children, 84

Photius, 62

Phrynichus, 9, 86–7

Pindar, 24, 53–4, 84

Hieron praising, 86, 98

Olympian 2, 53–4

Pythian 1, 84, 86, 89, 94, 97

Pythian 2, 193–4

Pythian 3, 94–5

Plato, 5, 54

Epicharmus, and

borrowing ideas from, 87

describing, 86–7

kings and tyrants, 94

Plautus, 87

plays

democratic ideas/ideals, as source for, 1–2

providing views of audience, 1

Plutarch, 19–20, 53

Athenian prisoners winning freedom by

reciting Euripides, 9, 125

exchanges between Epicharmus and Hieron,

recording, 103–4

Life of Timoleon, 187

political assemblies in theaters, 187

theaters at Syracuse and Messina, 183

poets, 24

politics and propaganda, 74, 80–106, 190

Aeschylus’ Persians, 95–7, 98, 103, 130

free speech, tyranny and, 96–7

plays performed in Syracuse promoting

idea of a great leader, 97, 193

whims of fate, effect of, 97

controlling the island: establishing Greek

dominance, 88–91

Epicharmus’ plays celebrating Greek

mastery over barbarians, 90–1

new city in native Sikel heartland, Hieron

establishing, 88–9, 97, 98, 193

Women of Aetna celebrating Hieron’s new

city, 89–90, 97, 103

creating community of Greeks, 85–8

Aeschylus providing connection with

Attic world, 86

Epicharmus’ plays, 86–8

populations resettled to ensure loyalty, 85,

99–100

recreating communal cohesion through

plays/art, 85–8

tyrants importing Athenian plays to mark

their hellenicity, 88

defining tyranny, 93–5

aspects associated with tyranny

condemned by lyric poets, 93–4

despotic and unethical tyrant, idea of, 94–5

good and bad kings/tyrants, 95

kingship and tyranny, 93–4

Pindar’s ode to Hieron presenting tyranny

favorably, 94

Epicharmus, tyrants and see under

Epicharmus

good tyrants, Gelon and Hieron as, 97, 98–9

freedom and independence of Greeks, 98

illusion of some involvement of civic

body, 99

suitability of Gelon and Hieron for

leader’s role, 98

plays about current affairs and local

settings, 82–4

Aeschylus’ plays, content of, 83, 105–6

Epicharmus’ plays, content of, 82–3, 84

tyrants supporting Epicharmus and

Aeschylus, 84

theater and democracy, 1–2, 4, 91–3, 126

democratic propaganda in Syracuse, 92–3

theater building see under drama in public
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theater used to further political aims,

81–2, 193–4

tyrants using theater as propaganda, 4,

180, 193–4, 195

tyranny and democracy in Syracuse, 490 to

466 bce , 99–103

Deinomenid dynasty, duration of, 99

democracies, establishing, 99

fostering idea of people as real participants

in city’s government, 102

Gelon allowing popular assemblies, 100–1

large-scale theatrical performances to win

goodwill of citizens, 102–3

reworking citizen body enabling equal

balance between groups, 99–100

Thrasybulus, expulsion of, 99

tyrants’ eagerness to downplay tyrannical

position, 101

tyrants’ treatment of people, 101–2

Pollux, 45, 104

Epicharmus using “choregos” in plays, 133

Rhinthon, note on, 128

Prodicus of Cos, 49

anthropological theories of religion, 52–3

propaganda see politics and propaganda

Pseudepicharmea, 49, 51, 54–5

adoption of Epicharmus’ ideas, 52

Cheiron, 23–4

Pseudo-Lucian, 17

Pythagoras/Pythagoreans, 16

belief in four principal substances, 53

earth, harvest, and death and renewal, views

on, 49

myths of Demeter and of Dionysus

overlapping, 75

pantheism, 50–1

political disruption, causing, 53

Rhinthon, 14, 148

comedy, 158

hilarotragoidia, 118

made famous by Rhinthon, 130

main literary exponent of “phlyakes”

comedy, as, 117

parody

Attic tragedy, of, 135, 136

Euripides tragedy, of, 131

Syracuse, associated with, 126, 137

Tarentum and Syracuse, theater in, 137

Telephos, 128–9

tragic “phlyakes” plays, creating, 117–18

turning tragedy into comedy, praised

for, 117

Romans/Roman Empire, 6

assemblies/violent events in Sicilian theaters

under, 187

great period of theater-building taking place

under empire, 181

interest in celebrating Sicilian traditions of

theater, 7

Sappho, 24

Schiller Painter see under vases

Sicily, 2

Aeschylus’ plays in, 30

Demeter, and

importance of Demeter in Sicily, 70–1

Sicilian theater and see under Sicilian

theater

democratic periods, 2, 189

dialects of Sicilian colonies, 20–1

Dionysus, theater and see under Sicilian

theater

festivals throughout the island, 31–2

Heracles as important figure in Sicilian

lore, 25

literary traditions, 18–19

networks, 6–12

internet and networks, 7–10

regions and origins, 10–12

regional traditions, 7

Sikels, 88–9

theater see Sicilian theater

tyrants/Deinomenid tyrants, and

controlling cities, 2, 4

Demeter, and, 70–4

Demeter cult as political tool to spread

Greek culture, 71–3

Demeter cult officially linked with state

and democracy, 73

fall of Deinomenids, 189

Gelon see Gelon

“Great Oath” of allegiance to Demeter and

Persephone, 73

Hieron see Hieron

plays glorifying tyrants, 82

priests in cult of Demeter, as, 32, 49,

71, 72

propaganda see under politics and

propaganda

rivalry with Athens, tyrants pursuing, 4

Sicilian theater, and see under Sicilian

theater

state religion and state theater, tyrants

creating, 74

Syracuse, and see under Syracuse
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Sicily (cont.)

theater building as propaganda see under

drama in public

vases see under vases

Sicilian theater, 2

apolitical, described as, 3

archaeological evidence for theater in

graves, 75–8

Athenian influences on, 60–1

comic dramas, 11

comic figurines and masks see comic

figurines and miniature comic masks

commemorating Sicilian theater, 57–61

cult performance and ritual and formal

drama, distinguishing, 11

Demeter

archaeological evidence of cult, 71

archaeological evidence tying theater to

Demeter, lack of, 73–4

comedy developing from the cult of, 10,

32, 34, 41, 46

Demeter Thesmophoros sanctuary as

earliest documented site, 71

difficulty in determining connections

between Demeter and theater, 70–1

early development of theater, and, 34–46

importance of Demeter in Sicily, 70–1, 129

minor place in the fragments of Doric

comedy, 46

not important deity in history of Sicilian

theater, 58, 59

relationship between cult and theater,

circumstantial evidence for, 73–4

Sicilian theaters built in close proximity to

cult sites, 35, 37–42

Sicilian tyrants, and, 70–4

theatrical aspects of Demeter’s cult,

35–6

Dionysus, and

association between drama and Dionysus

in Sicily, 55–6, 60–1

comic actors and Dionysus, 61–2

Dionysus as patron god of Syracuse

theater, 60

Dionysus’ cult introduced to Sicily, 25

Dionysus not identified as god of theater, 69

importance of Dionysus in history of

Sicilian theater, 58

early performance and comic competitions,

26–33

history, 4

little evidence for fifth-century tragedy in the

West, 30

little large-scale popular theater in latter half

of fifth century, 2

mime, 11–12

plays promoting sense of community and

glorifying tyrants, 82

political and cultural situation determining

development of, 6

regional traditions of, 7

components of, 10

reluctance to interpret Sicilian theater in

own political context, 4

Sicilian theater from Epicharmus to

Dionysius I, 190–5

bridging gap between Epicharmus and

vase production, 190–1

importation of Athenian comedies in the

fourth century, 190

studied in relation to Athens, 3

theater building see under drama in public

tyrants/ Deinomenid tyrants, and, 2, 4

cult of Demeter important to welfare of

Syracuse, 47, 48–9

plays financed by Deinomenids, 74

poets and playwrights, supporting, 32

state theater, tyrants creating, 74

theater as integral part of propaganda

system, 4, 74

theater growth under, 2, 3, 4

vases as evidence for see vases

Silenus, 56

Simonides, 30, 84

Sophocles, 63

Amycus, 87

Oedipus Tyrannus, 151

Philoctetes, comic mask representing, 76

Sophron, 11–12, 21, 28, 126, 181

Busied about the Bride, 191

dating work of, 191

Epicharmus’ influence on, 195

Fisherman against the Countryman, 191

mime tradition, 131, 146, 191, 192, 194

reflections of Epicharmus’ work, 191–2

Tunafishers, 191

vases, and, 138

Women Watching the Isthmia, 191

Sosibius, 19

Sosiphanes, 11

Sotades, 192

Stephanus Byzantius, 117

Stesichorus, 15, 21

choral performances, writing for, 31

Sicily, in, 25

works, 25
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Syracuse, 3, 9

Aeschylus, and, 30

Athens, and

rivalry with, 4

Syracuse theater derivative of Athenian

theater, 3

Christianity, advent of, 41

comedy developing from the cult of Demeter

in, 41

competitions, 26–7

rhapsodic competition in, 31

Deinomenid tyrants, 29

duration of dynasty, 99

filling Syracuse with new citizens, 29, 85

poets and playwrights, supporting, 32

support of literary genius, 69

treatment of people, 101–2

see also Gelon; Hieron; Thrasybulus

deities, traditional, 72

Demeter, and, 59

comedy evolving out of cults of, 10, 32, 34,

41, 46

cult important to welfare of Syracuse,

47, 48–9

Demeter and Persephone not prominent

in Syracuse plays, 46–7

Gelon’s temple for Demeter and

Kore, 71–2

savior protecting city against invading

force, as, 48–9

Thesmophoria as principal festival of the

Syracusans, 129

democracy and tyranny from 490 to 466

bce , 99–103

democracies in Syracuse, 99

Gelon allowing a popular assembly,

100–1

reworking citizen body enabling

equal balance between groups,

99–100

tyrants’ eagerness to downplay tyrannical

position, 101

tyrants fostering idea of people

participating in government, 102

Dionysius I see Dionysius I

Dionysus as patron god of Syracuse theatre

see also Dionysus under Sicilian

theater, 60

dithyramb in, 25, 31

dominance of, 82

drama in, 3

democratic propaganda, 92–3

derivative of Athenian theater, as, 3

early performance and comic

competitions, 26–33

large-scale theatrical performances to win

goodwill of citizens, 102–3

plays promoting idea of a great leader, 97

plays promoting sense of community and

glorifying tyrants, 82

rarity of performance of Attic drama in, 9

see also drama in public; politics and

propaganda

early literary influences, 22–6

Archilochus and Sappho, 24

Arion, 25

early poetic tradition, 23

Eumelos, 22–4

Kynaithos, 26

rhapsodic competition, 26

Stesichorus, 25

Empedocles, and, 30

Epicharmus in see Epicharmus

festivals

Artemis, of, 30–1, 44–5

Demeter and Kore, festivals to, 35–6

Thesmophoria, 35–6, 43, 48, 129

foundation myths, Eumelos and, 22–4

public performance space from fifth

century, 32–3

Pythagoreanism banned in, 54

rivalry with Athens, 4

social conditions, 137

theater of Syracuse, 187

carved out of living rock, 172, 182

Democopus as architect, 192

date of, 182–4

see also drama in public

theater origins, 22

wealthy, 9, 15

Telines, 71

Terence, 87

Theagenes of Rhegium, 21

theater

actors and the stage, historical evidence from

the West emphasizing, 173

Athenian theater see Athenian theater

capacity to manipulate its audience, 5

democracy, and, 1–2, 4, 91–3

eastern Sicily theaters, relation to Syracuse

and, 184

Greek theater see Greek theater

internet skewing understanding of ancient

theater, 8–9

political tool, potential as, 5

General Index 231

www.cambridge.org/9781108725651
www.cambridge.org


Cambridge University Press
978-1-108-72565-1 — Greek Theater in Ancient Sicily
Kathryn G. Bosher , Edited by Edith Hall , Clemente Marconi , Prepared for publication by LaDale Winling
Index
More Information

www.cambridge.org© in this web service Cambridge University Press

theater (cont.)

tyrants encouraging development of

theater, 6

see also politics and propaganda

power of theater known to rulers in ancient

world, 5–6

public drama see drama in public

reflecting popularly held beliefs, 5

Sicilian theater see Sicilian theater

susceptibility to political masters, 6

theater building see under drama in public

widespread popularity of theater in

Hellenistic period, 160

theater of Dionysius

Athenian assembly transferred from Pnyx

to, 167, 180

canonical form of, 162

construction, 172

influence of, 195

size, 165

western theaters, and, 3, 170, 173, 174–5

Theocritus, 11–12, 21, 30–1, 44, 60–1

epigram commemorating Epicharmus, 60,

69, 195

mime tradition, 131

poem describing Epicharmus as originator

of comedy, 59–60

Theognis, 93–4

Theron, tyrant of Akragas, 53–4, 85

Thespis, 19

Thrasybulus, 99

Thucydides, 125

Timoleon, 189

monumental theater building in Sicily, and

see under drama in public

reforms, 113

reviving theater, 3

takeover by, 187

tyrants see politics and propaganda; Sicily

Varro, 49–50

vases, 107–59

Apulian vases, 114, 124–7

development of clearly defined style, 124–5

female pipe-players, images of, 139–40

masked female figures, images of, 142–4,

146–7

Italics working with Athens’ cultural

connections, 125

tragic vases, 148–9

Würzburg Telephos vase, 119, 120,

127–30

Aristophanes, and see under Aristophanes

Attic vase painting, 12, 107

Attic comedy in the West, 123–7

chorus dominant in images, 171, 173

few examples of comic figures in

performance, 122–3

humorous vases, 121

in decline, 109

nature of images, 108, 123–4

Campanian vases, 113–14

female pipe-players, images of, 138–41

mime tradition, and, 146–7

music and fish, themes of, 145–6

“Choregoi” vase, 67, 119, 130–7

Athenian “choregoi’ represented on

vase, 119

details pointing away from Athenian

source, 133–7

dialect as signal of Attic drama, 131

images reflecting Sicilian spoof on

Athenian theater, 132

influence of Old Comedy in the West, 130

marked and labelled vases as Athenian

drama, 131

opposition of tragedy and comedy, 132–3

social conditions in South Italy, 137

Taplin’s interpretation of, 132

comic burlesque images, 121–2

comic vases, 15, 16, 67, 189

Attic vases representing theater, chorus

key feature of, 12

Dionysus in conjunction with comic

actors, showing, 55

nature of comic images, 108

Dirce Painter, 137–8, 150

Doric and Attic comic traditions merging in

the West, 155–9

Epicharmus, and see under Epicharmus

New York Goose vase, 119–20, 130, 131

Phrynis and Pyronides vase, 114, 120, 130, 131

Paestan vases, 61, 108, 113, 137–47

content of images, 138–47

masked female figures, images of, 142–4

Paestan tradition, 9, 112–13

performance traditions associated with

Epicharmus, 138

red-figure vase painting influenced by

Sicilian vase-painters, 137–8

unmasked women with comic phlyax

actors, images of, 141–2, 144–5,

146–7

phlyax vases, 2, 12, 61–2, 111–15, 181

antecedents or influences on the western

phlyax vases, 122–3
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Athenian comedy, phlyax vases of Southern

Italy and Sicily depicting, 132

Campanian vases, 113–14

cheap and made for local use, 111, 116

culture of, 110

dates of, 113

depicting Attic comedy, 12, 107

Dionysius I, produced under, 189, 193

Dionysus appearing as a god in company

of actors, 67

Dionysus depicted on, 61, 67

helping interpret Athenian comedy, 3

humorous vase-painting, 121

many different painters and widely

available, 111–12

meaning of “phlyax”, 116–17

one among many similar types of comic

vases, 123

Paestan tradition, 112–13

Pronomos vase, 112

provenance of, 111, 112–15

representing rough burlesque comedy

native to Sicily, 107

Sicilian vases, 112–13

temporary wooden stages, depicting, 173

theatricality, and metatheatricality,

displaying, 123–4

phlyax vases: scholarly interpretations of

comic phlyax vases, 116–21

Athenian “choregoi,” represented on

vase, 119

Athenian comedies and Old Comedy,

vases representing, 119–20

Epicharmus’ plays, similarity of some

themes on vases to, 118

local form of comic theater, phlyax as,

116–17

“phlyax” vases representing Athenian

comedy, 117–18

Rhinthon as main literary exponent of

phlyakes comedy, 117

vases ceased to be produced before

Rhinthon began writing, 117–18

South Italian/Sicilian comic and tragic vases,

137–47, 189

content of images, 138–47

choruses, images of, 171

female pipe-players, images of, 138–41

large production of, 107–8

link between tragic and comic Sicilian

vases, 150–5

local conditions indemand for vases, 110–16

mime tradition, and, 146–7

performance traditions associated with

Epicharmus, 138

strong native markets for explicitly

theatrical vases, 110

tokens of a growing obsession with

acting, 109

unmasked women with comic phlyax

actors, images of, 141–2, 144–5, 146–7

tragic vases, 108, 147–9

choruses not dominant, 171

difficult to distinguish from vases

representing myth directly, 149

relationship to Attic tragedy, 147–8

Sicilian tragic vases explicit in signaling

performance, 150–3

temporary wooden stages, depicting, 173

tragic vases: link between tragic and comic

Sicilian vases, 150–5

spoofing plays and character types, 150–4

viewers and settings, 109–16

phlyax vases, 111–15

reasons for so many explicitly theatrical

vases from the West, 109–10

Würzburg Telephos vase, 119, 120, 127–30

Aristophanes’ Thesmophoriazusae, and,

119, 127, 129, 130

Dionysiac themes, 127, 128

Euripides, wide knowledge of, 130

festival of the Thesmophoria, wide

knowledge of, 129

Schiller Painter, attributed to, 127

Schiller Painter’s vases, provenance of,

127–8

Telephos myth, popularity of, 128–9

Vitruvius, 53

Xenarchus, 11–12

commissioned by Dionysius to mock

Rhegians, 193–4

mimes, 193–4

Xenocles, 63

Xenophanes, 21

mimes, 158

Xerxes, 95–7, 191

Zenobius

Epicharmus’ plays performed in

competition in Syracuse, 26–7

quotation of Epicharmus, 26–33

Zeus, 40, 67, 72

Epicharmus’ plays, in, 138

Gelon’s memorial to, 72

Zeus-Baal, 40
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