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Telemann Studies

Even as Georg Philipp Telemann’s signiûcance within eighteenth-
century musical culture has become more widely appreciated in
recent years, the English-language literature on his life and music
has remained limited. This volume, bringing together sixteen essays
by leading scholars from the USA, Germany, and Japan, helps to
redress this imbalance as it signals a more international engagement
with Telemann’s legacy. The composer appears here not only as an
important early Enlightenment ûgure, but also as a postmodern one.
Chapters on his sacred music address the works’ sensitivity to
Lutheran theology, their contrasting of historical and modern
consciousness, and their embodiment of an emerging opus concept.
His secular compositions and writings are brought into rich dialogue
with French musical and aesthetic currents. Also considered are
Telemann’s relationships with contemporaries such as Johann
Sebastian Bach, the urban and courtly contexts for his music, and
his inûuential position as “general Kapellmeister” of Protestant
Germany.

wolfgang hirschmann is chief editor of the critical edition of
Telemann’s works, and editor of many volumes within this series. He
serves as chief co-editor of the Hallische Händel-Ausgabe. His work
also focuses on Telemann’s concertos, Johann Mattheson’s legacy,
and Handel’s reception in twentieth-century Germany.

steven zohn is the author of Music for a Mixed Taste: Style,

Genre, and Meaning in Telemann’s Instrumental Works (2008) and
The Telemann Compendium (2020). The editor of volumes for the
C. P. E. Bach and Telemann critical editions, he has served as co-
editor of the journal Eighteenth-CenturyMusic and General Editor for
the American Bach Society.
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Figures

2.1 Recueil d’airs serieux et a boire, de diûerents auteurs (Paris: Ballard, 1713),

F-Pn, VM7 546, title page. Reproduced from Georg Philipp Telemann,

Pastorelle en musique oder Musikalisches Hirtenspiel, Georg Philipp

Telemann: Musikalische Werke, vol. 64, ed. Christin Wollmann (Kassel:

Bärenreiter, 2014) [page 40]

2.2 Recueil d’airs, 118–19: Air serieux. de Monsieur Grandval. Reproduced

from Telemann, Pastorelle en musique, Georg Philipp Telemann:

Musikalische Werke, vol. 64 [43]

2.3 Pastorelle en musique, printed libretto, D-F, Mus. W 340, p. 2.

Reproduced from Telemann, Pastorelle en musique, Georg Philipp

Telemann: Musikalische Werke, vol. 64 [44]

2.4 Pastorelle en musique, copyist’s score, D-B, SA 1203, No. 2 (Air):

“Aimons sans cesse / Das süße Lieben,” mm. 1–13. Reproduced from

Telemann, Pastorelle en musique, Georg Philipp Telemann: Musikalische

Werke, vol. 64 [45]

2.5 Recueil d’airs, 126: Air serieux, de Monsieur Guinard. Reproduced from

Telemann, Pastorelle en musique, Georg Philipp Telemann: Musikalische

Werke, vol. 64 [46]

2.6 Pastorelle en musique, No. 30 (Air): “Amour, des maux que j’ai souûert” /

“O Lieb! es kann mein Lebenslauf,” mm. 1–10. Reproduced from

Telemann, Pastorelle en musique, Georg Philipp Telemann: Musikalische

Werke, vol. 64 [47]

2.7 Recueil d’airs, 166: Air serieux, de Monsieur de F . . . . Reproduced from

Telemann, Pastorelle en musique, Georg Philipp Telemann: Musikalische

Werke, vol. 64 [48]

2.8 Pastorelle en musique, No. 15 (Air): “Vos rigueurs, mon enfant” /

“Warum hat eure Hand,” mm. 1–8. Reproduced from Telemann,

Pastorelle en musique, Georg Philipp Telemann: Musikalische Werke,

vol. 64 [48]

2.9 Pastorelle en musique, No. 3 (Recitative): “O zuckersüße Lust.”

Reproduced from Telemann, Pastorelle en musique, Georg Philipp

Telemann: Musikalische Werke, vol. 64 [50]
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2.10 Pastorelle en musique, No. 12 (Aria): “Freiheit soll die Losung sein,”mm.

1–9. Reproduced from Telemann, Pastorelle en musique, Georg Philipp

Telemann: Musikalische Werke, vol. 64 [52]

2.11 Pastorelle en musique, No. 13 (Chorus): “Freiheit soll die Losung

sein,” mm. 53–59. Reproduced from Telemann, Pastorelle en musique,

Georg Philipp Telemann: Musikalische Werke, vol. 64 [53]

3.1 Title page of Telemann, Beschreibung der Augen-Orgel oder des

Augen-Clavicimbels (Hamburg: Piscator, 1739). US-Wc, ML1055.

B485 [60]

3.2 Isaac Newton, circle displaying the colors of the prism assigned to speciûc

stepwise musical intervals. Opticks: or, A treatise of the reûexions,

refractions, inûexions and colours of light (London: Smith and Walford,

1704), Book 1, Part 2, Plate 3, Figure 11. US-Wc, QC353.N556 [62]

4.1 Excerpt from records pertaining to the auditions for the organist position

at St. John’s Church in Lüneburg on April 1, 1758. Following two subjects

by Telemann, on which candidates were to improvise fugues, are

instructions to improvise a prelude on the chorale melody “Herzlich tut

mich verlangen,” which begins in Cmajor and modulates to various keys

before ending in the chorale’s tonic of Bo minor. Below the chorale

melody is the beginning of an evaluation of Johann Christoph Schmügel’s

audition. D-Ls, AA 2237 Fasc. 6 [85]

4.2 Telemann’s letter of recommendation of February 27, 1766, for Caspar

Daniel Krohn[e] (Crone), in the hand of Georg Michael Telemann with

the composer’s signature. D-Ls, AA 2237 Fasc. 7 [86]

4.3 Baptismal record of December 3, 1733 for Johanna Hinrietta Philippina

Sternberg, identifying “H. Capellmeister Telemann in Hamburg” as one

of three godfathers and “Rog. Brown” as the senior pastor who performed

the baptism. Archive of St. Michael’s Church, Lüneburg, baptismal

register for 1701–50, Bl. 193. Courtesy of the St. Michael’s Church

parish [88]

4.4 Signature of Roger Brown in a letter of November 13, 1728. D-Ls,

St. Mich. 2610 [93]

4.5 Signature of Roger Brown on a document of February 3, 1730 conûrming

his appointment as senior pastor at St. Michael’s Church. D-Ls, St. Mich.

2610 [93]

4.6 Signature of Roger Brown (left) in the will prepared with his wife

Dorothea Elisabeth. D-Ls, AGL 786 [94]

4.7 Signatures of Roger Brown as copyist: (a) on the title page to a composite

manuscript of sixteen cantatas and arias, 1718 (D-B, Mus. ms. 30227); (b)
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on the title page to a manuscript score of Pimpinone, ca. 1725 (D-B, Mus.

ms. 21779) [95]

4.8 Roger Brown’s handwriting: (a) excerpt from page 1 of the “Canto”

part to Telemann’s Brockes Passion (D-B, Mus. ms. 21711); (b) excerpt

from the appointment document of February 3, 1730 (D-Ls, St. Mich.

2610) [95]

4.9 Roger Brown’s handwriting: (a) excerpt from page 16 of a manuscript

score of Pimpinone, ca. 1725 (D-B, Mus. ms. 21779); (b) excerpt from the

appointment document of February 3, 1730 (D-Ls, St. Mich. 2610) [95]

4.10 Roger Brown’s handwriting: (a) excerpt from page 1 of the “Tenore

e Canto” part to Telemann’s Brockes Passion, 1725 (D-B, Mus. Ms.

21711); (b) excerpt from the appointment document of February 3, 1730

(D-Ls, St. Mich. 2610) [96]

4.11 Roger Brown’s handwriting: (a) excerpt from page 16 of the “Canto” part

to Telemann’s Brockes Passion, 1725 (D-B, Mus. ms. 21711); (b) excerpt

from page 23 of the same part; (c) excerpt from Roger Brown’s letter of

November 13, 1728 (D-Ls, St. Mich. 2610) [96]

13.1 Tenor part to the recitative “Wohlan! die Freude deines Heils” from the

cantata Auf lasset in Zions geheiligten Hallen, TVWV 1:104, in the hand

of Otto Ernst Gregorius Schieferlein with later emendations by Georg

Michael Telemann (D-B, Mus. ms. 21736/190) [279]

13.2 “Violoncell” part to the recitative “Wohlan! die Freude deines Heils”

from the cantata Auf lasset in Zions geheiligten Hallen, TVWV 1:104, in

the hand of Otto Ernst Gregorius Schieferlein with later emendations by

Georg Michael Telemann (D-B, Mus. ms. 21736/190) [279]
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Music Examples

Examples followed by an * are available online only at

www.cambridge.org/9781108493833

1.1 Sehet an die Exempel der Alten, TVWV 1:1259, movement 1, mm.

26–49 (1a–d) and 79–90 (2a–b). After Georg Philipp Telemann,

Sehet an die Exempel der Alten, Frankfurter Telemann-Ausgabe,

vol. 37, ed. Arno Paduch and Eric F. Fiedler (Frankfurt: Habsburger

Verlag, 2004) [page 14]

1.2 Erhöre mich, wenn ich rufe, TVWV 1:459, movement 1, mm. 1–14. After

Georg Philipp Telemann, Concerten-Jahrgang: Zwölf Kirchenmusiken

von Rogate bis zum 6. Sonntag nach Trinitatis nach Texten von Erdmann

Neumeister, Georg Philipp Telemann: Musikalische Werke, vol. 51, ed.

Maik Richter (Kassel: Bärenreiter, 2015) [21]

1.3 Erhöre mich, wenn ich rufe, TVWV 1:459, movement 2, mm. 1–11. After

Telemann, Concerten-Jahrgang, Georg Philipp Telemann: Musikalische

Werke, vol. 51 [23]

1.4 Erhöre mich, wenn ich rufe, TVWV 1:459, movement 3, mm. 1–10. After

Telemann, Concerten-Jahrgang, Georg Philipp Telemann: Musikalische

Werke, vol. 51 [26]

1.5 Erhöre mich, wenn ich rufe, TVWV 1:459, movement 4, mm. 1–17. After

Telemann, Concerten-Jahrgang, Georg Philipp Telemann: Musikalische

Werke, vol. 51 [28]

1.6 Erhöre mich, wenn ich rufe, TVWV 1:459, movement 5, mm. 54–62. After

Telemann, Concerten-Jahrgang, Georg Philipp Telemann: Musikalische

Werke, vol. 51 [31]

1.7 Erhöre mich, wenn ich rufe, TVWV 1:459, movement 6, mm. 1–9. After

Telemann, Concerten-Jahrgang, Georg Philipp Telemann: Musikalische

Werke, vol. 51 [34]

1.8 Erhöre mich, wenn ich rufe, TVWV 1:459, movement 6, mm. 29–35. After

Telemann, Concerten-Jahrgang, Georg Philipp Telemann: Musikalische

Werke, vol. 51 [36]

5.1 Diedrich Becker, aria from Musicalische Frülings-Früchte (Hamburg:

Becker, 1668) [119]

x
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5.2 Johann Crüger, “O Traurigkeit, O Hertzeleid,” from Geistliche Lieder

und Psalmen (Berlin: Runge, 1657–58) [122]

5.3 J. W. Frank, “Die bittre Trauer-Zeit beginnet abermal,” fromHeinrich

Elmenhorst, Geist-reiche Lieder (Lüneburg: Stern, 1700) [126]

5.4 “Mit Fried und Freud ich fahr dahin,” from Johann Sebastiani,

St. Matthew Passion [128]

5.5 Diedrich Becker, “O hilf, Christe, Gottes Sohn” [130]

7.1 Donner-Ode, section 1, chorus: “Wie ist dein Name so groß,”mm. 1–5.

© 2016 Carus-Verlag (CV 39.142/00). Used with permission [168]

7.2 Donner-Ode, section 5, bass aria: “Die Stimme Gottes zerschmettert

die Zedern,” mm. 1–4. © 2016 Carus-Verlag (CV 39.142/00). Used

with permission [169]

7.3 Donner-Ode, section 6, bass aria: “Sie stürzt die stolzen Gebirge

zusammen,” mm. 1–14. © 2016 Carus-Verlag (CV 39.142/00). Used

with permission [170]

7.4 Donner-Ode, section 7, bass duet: “Es [Er] donnert, dass er

verherrlichet werde,”mm. 1–7. © 2016 Carus-Verlag (CV 39.142/00).

Used with permission [171]

8.1 Telemann,Uns ist ein Kind geboren, TVWV 1:1451, movement 4: “Dir

sei Dank gesungen,” mm. 1–9 (a) and 23–27 (b) [188]

8.2 Telemann, Die Hirten bei der Krippe zu Bethlehem, TVWV 1:797,

movement 2: “Hirtenlied,” mm. 1–3 [194]

9.1 Telemann,Der May, movement 1, mm. 23–26 (a) and 37–40 (b) [203]

9.2 Telemann, Der May, movement 2, mm. 1–10 (a); movement 3, mm.

1–10 (b) [204]

9.3 Telemann, Der May, movement 2, mm. 36–49 (a); movement 3, mm.

36–49 (b) [207]

10.1a* Telemann, Gleichwie der Regen und Schnee vom Himmel fällt, TVWV

1:630, movement 1, mm. 1–4

10.1b* J. S. Bach,Gleichwie der Regen und Schnee vomHimmel fällt, BWV 18,

movement 1, mm. 1–5

10.2* (a) Telemann, Gleichwie der Regen und Schnee vom Himmel fällt,

TVWV 1:630, movement 2, mm. 12–17; (b) J. S. Bach, Gleichwie der

Regen und Schnee vom Himmel fällt, BWV 18, movement 3, mm. 12–

19. Doubling strings omitted in both

10.3* Telemann, Gleichwie der Regen und Schnee vom Himmel fällt, TVWV

1:630, movement 4, mm. 1–5 (without doubling strings)

10.4 (a) Telemann, Gleichwie der Regen und Schnee vom Himmel fällt,

TVWV 1:630, movement 3, mm. 19–23; (b) J. S. Bach, Gleichwie der

List of Music Examples xi
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Regen und Schnee vom Himmel fällt, BWV 18, movement

4, mm. 16–18 [225]

10.5a* Telemann, Nun komm, der Heiden Heiland, TVWV 1:1175,

movement 1, mm. 1–4

10.5b* J. S. Bach, Nun komm, der Heiden Heiland, BWV 61, movement

1, mm. 1–7

10.6a* Telemann, Nun komm, der Heiden Heiland, TVWV 1:1175,

movement 4, mm. 9–13

10.6b* J. S. Bach, Nun komm, der Heiden Heiland, BWV 61, movement

4, mm. 1–4

10.7 Telemann,Uns ist ein Kind geboren, TVWV1:1451, movement 1, mm.

9–12 [227]

10.8* Telemann, Uns ist ein Kind geboren, TVWV 1:1451, movement

4, mm. 1–9

10.9 J. S. Bach, Erschallet, ihr Lieder, BWV172,movement 3, mm. 1–8 [228]

10.10* J. S. Bach,Christen, ätzet diesen Tag, BWV 63, movement 7, mm. 8–11

10.11 (a) Telemann, Du aber, Daniel, gehe hin TVWV 4:17, movement

5, mm. 7–9; (b) J. S. Bach, Ach, ich sehe, itzt, da ich zur Hochzeit gehe,

BWV 162, movement 1, mm. 8–11 (without bassoon) [230]

10.12* Telemann, Nun komm der Heiden Heiland, TVWV 1:1177,

movement 1, mm. 1–16 (without doubling strings)

10.13* Telemann, Der jüngste Tag, TVWV 1:302, movement 1, mm. 1–7

10.14* Telemann, Danket dem Herrn Zabaoth, TVWV 1:163, movement 5

(complete, without doubling strings)

10.15* Telemann, Wie lieblich sind deine Wohnungen, TVWV 1:1627,

movement 1, (a) mm. 9–14 and (b) 31–37 (without violin 2, viola, and

“Basso o Violono”)

10.16* Telemann, Danket dem Herrn Zabaoth, TVWV 1:163, movement

1, mm. 1–10

10.17* Telemann,Alle die gottselig leben, TVWV 1:54, movement 1, mm. 17–

30 (without strings)

10.18* J. S. Bach, Ich hatte viel Bekümmerniß, BWV 21, movement

2, mm. 1–3

10.19* (a) Telemann, Concerto in Bo Major for three oboes, three violins,

and continuo, TWV 44:43, movement 1, mm. 1–5; (b) J. S. Bach,

Brandenburg Concerto No. 1 in F Major, BWV 1046, movement

2, mm. 1–5 (without bassoon); (c) J. S. Bach, Brandenburg Concerto

No. 3 in GMajor, BWV 1048, movement 1, mm. 16–17 (cellos 2–3 are

shown only partially, for the sake of legibility)

xii List of Music Examples
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10.20* (a) Telemann, Concerto in Bo Major for three oboes, three violins,

and continuo, TWV 44:43, movement 1, mm. 22–28; (b) J. S. Bach,

Brandenburg Concerto No. 3 in G Major, BWV 1048, movement

1, mm. 125–27

10.21* (a) Telemann, Concerto in Bo Major for three oboes, three violins,

and continuo, TWV 44:43, movement 3, mm. 1–4; (b) J. S. Bach,

Brandenburg Concerto No. 6 in Bo Major, BWV 1051, movement

3, mm. 1–2

10.22* Telemann, Concerto in G Major for two violins, strings, and

continuo, TWV 52:G2, movement 2, mm. 1–9

10.23* Bach, Brandenburg Concerto no. 4 in G Major, BWV 1049,

movement 3, mm. 1–18

10.24* (a) Telemann, Concerto in G Major for four violins, TWV 40:201/1,

movement 1, mm. 1–15; (b) J. S. Bach, Concerto in D Minor for two

violins, strings, and continuo, BWV 1043, movement 2, mm. 1–4

10.25* Telemann, Concerto in G Major for two violins, strings, and

continuo, TWV 52:G2, movement 1, mm. 1–13

10.26* Telemann, Concerto in G Minor for violin, strings, and continuo,

TWV 51:g1, movement 3, mm. 1–6

11.1 Bach,Widerstehe doch der Sünde, BWV54,movement 1,mm. 1–6 [240]

11.2 Telemann, Die syrische Unruh, TVWV 21:deest, aria “Harte Fesseln,

strenge Ketten,” mm. 1–6 [241]

12.1 Telemann, Fast allgemeines Evangelisch-musikalisches Lieder-Buch

(Hamburg: Telemann, 1730), “Christus, der uns selig macht,”

alternate version, with variant reading in m. 9 [257]

12.2 C. P. E. Bach, 1778 St. Mark Passion, “Alle Jünger laufen weg” [258]

12.3 Telemann, Musicalisches Lob Gottes (Nuremberg: Schmid, 1742–44),

No. 8, “Heut ist das Jahr beschlossen” [260]

12.4 C. P. E. Bach,Musik am Dankfeste wegen des fertigen Michaelisturms,

“Ich will den Schöpfer loben” [261]

12.5 C. P. E. Bach, Kommt, Christen, “Die Zeit ist nun ganz freudenreich”

(tenor line added from G. M. Telemann’s arrangement of TVWV

1:1453) [266]

13.1 Recitative “O schöne Worte” from Herr! Meiner Sehnsucht Seltenheit,

TVWV 1:764 (Schubart-Jahrgang, as copied by Johann Balthasar

König) and 1:764a (Fortsetzung des Harmonischen Gottes-Dienstes, as

published by Telemann) [282]

13.2 Recitative “Man spreche nicht ein allzu langes Ach!” from Ach!

Welche Bitterkeit der Schmerzen, TVWV 1:34 (Schubart-Jahrgang, as
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copied by Johann Balthasar König) and 1:34a (Fortsetzung des

Harmonischen Gottes-Dienstes, as published by Telemann) [283]

13.3 Two versions of the recitative “Wenn ihr des Glaubens Schwachheit

widerspricht” from Du Gott, dem Nichts ist verborgen, TVWV 1:389

(Stolbergischer Jahrgang), after Telemann, Zwölf Kirchenmusiken aus

einem Jahrgang nach Texten von Gottfried Behrndt, Georg Philipp

Telemann: Musikalische Werke, vol. 48, ed. Nina Eichholz (Kassel:

Bärenreiter, 2010) [284]

14.1 Motivic integration in the aria “Du unerschaûner Fürst der Liebe” from

the cantata for Estomihi Sunday, Ein Richter muss im Urteilsprechen,

TVWV 1:429, violin 1 and soprano lines, mm. 1–32 [294]

15.1 Gott fähret auf, TVWV 1:647, dictum, No. 1a, mm. 1–2 and 19–22 [312]

15.2 Gott fähret auf, TVWV 1:647, dictum, No. 1c (double fugue), mm. 6–12.

Entrance of the ûrst theme (“Denn Gott ist König auf dem ganzen

Erdboden”) in soprano, alto, and oboes; entrance of the second theme

(“lobsinget ihm klüglich”) in tenor, violins, and so on [314]

15.3 Gott fähret auf, TVWV 1:647, aria, No. 2, mm. 1–5 [315]

15.4 Man singet mit Freuden, TVWV 1:1086, (a) concluding chorale after the

performing parts by Hamburg Principal Copyist B (melody in tenor: “Es

ist gewißlich an der Zeit”); and (b) as arranged by Georg Michael

Telemann (melody in descant, modiûcations and additions in boxes,

copying error in the oval) [318]
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