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appearance of, 59; relationship with Massenet,
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Garat, 30; La Tosca 28, 33 (see also Puccini)
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Sennett, Richard, 86–7

Shapiro, Karl, 107

Shaw, George Bernard 74, 78; Pygmalion, 56, 180
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Simon, Charles see Berton, Pierre
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Singin’ in the Rain (1952), 114
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Stevens, Risë, 84

Stockhausen, Karlheinz, 125, 126
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inMeeting Venus, 20, 137–8, 140, 143–9, 193;
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representations of, 107, 109; cartoon
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inconspicuousness of, 110–11; inventions

preceding, 108–9; as mediator, 113–14; vocal

writing for operatic characters on, 106, 118;

range of dramatic functions of, 107–8; as voice

of authority, 109

television: invention of, 5; operas written for, 6, 8

tenors, jokes about, 107–8

Thatcher, Burton, 96
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Thérésa (Emma Valladon), 26, 28–9, 173
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76
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