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“Song to the Evening Star”, 146—7; Wagner’s
comments about, 139, 195

Tappert, Wilhelm, 112

Tebaldi, Renata, 157

technology 15-17; alternatives to negativity, 18;
negative attitudes toward, 16-17, 18;
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television: invention of, 5; operas written for, 6, 8
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Voet, Jakob Ferdinand, 8o

voice, centrality to idea of diva, 154-6, 163—4
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