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“Ancient Greek dance” traditionally evokes images of stately choruses
or lively Dionysiac revels – communal acts of performance. This is the
first book to look beyond the chorus to the diverse and complex
representation of solo dancers in Archaic and Classical Greek litera-
ture. It argues that dancing alone signifies transgression and vulner-
ability in the Greek cultural imagination, as isolation from the chorus
marks the separation of the individual from a range of communal
social structures. It also demonstrates that the solo dancer is
a powerful figure for literary exploration and experimentation, high-
lighting the importance of the singular dancing body in the articula-
tion of poetic, narrative, and generic interests across Greek literature.
Taking a comparative approach and engaging with current work in
dance and performance studies, this book reveals the profound liter-
ary and cultural importance of the unruly solo dancer in the ancient
Greek world.

sarah olsen is an Assistant Professor of Classics at Williams
College.

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

SOLO DANCE IN ARCHAIC

AND CLASSICAL GREEK

LITERATURE

Representing the Unruly Body

SARAH OLSEN

Williams College

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

University Printing House, Cambridge CB2 8BS, United Kingdom

One Liberty Plaza, 20th Floor, New York, NY 10006, USA

477 Williamstown Road, Port Melbourne, VIC 3207, Australia

314-321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre, New Delhi - 110025, India

103 Penang Road, #05-06/07, Visioncrest Commercial, Singapore 238467

Cambridge University Press is part of the University of Cambridge. 

It furthers the University’s mission by disseminating knowledge in the pursuit of  
education, learning and research at the highest international levels of excellence.

www.cambridge.org  
Information on this title: www.cambridge.org/9781108719124

DOI: 10.1017/9781108755221

© Sarah Olsen 2021

This publication is in copyright. Subject to statutory exception  
and to the provisions of relevant collective licensing agreements,  
no reproduction of any part may take place without the written  

permission of Cambridge University Press.

First published 2021
First paperback edition 2022

A catalogue record for this publication is available from the British Library

isbn  978-1-108-48503-6  Hardback
isbn  978-1-108-71912-4  Paperback

Cambridge University Press has no responsibility for the persistence or  
accuracy of URLs for external or third-party internet websites referred to in  

this publication, and does not guarantee that any content on such websites is,  
or will remain, accurate or appropriate.

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

In loving memory of

Karla and Ernst Ketelsen

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contents

List of Figures page viii
Acknowledgments x
Notes on Texts, Abbreviations, and Style xii

Introduction: Dance, Literature, and Culture 1

1 The Fantastic Phaeacians: Virtuosity, Competition,
and Dance in the Odyssey 23

2 Io’s Dance: Human Mobility and Divine Authority
in Aeschylus’ Prometheus Bound 52

3 Dance at Work: Performance and Identity in Euripides’ Ion 73

4 Dance and Dissonance: The Innovative Choreography
of Aristophanes’ Wasps 100

5 Staging Madwomen: Dance and Dramatic Form
in Euripides and Aristophanes 129

6 Agency, Narrative, and the Dancing Girl 150

7 Dance History 178

Conclusion: Reading Dance with Lucian 200

Bibliography 210

Index Locorum 238

General Index 240

vii

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Figures

3.1 Top friezes of the François Vase, black-figure volute
krater by Kleitias, depicting the Calydonian boar hunt
on one side and Theseus holding a kithara and leading
Athenian youths on the other side. Ca. 570 BCE. Florence,
Museo Archeologico Nazionale. Drawing reproduced
from A. Furtwängler (1904–1932), Griechische Vasenmalerei,
plate 13. Photo credit: Williams College Archives and
Special Collections.

page 77

4.1 Red-figure kylix, attributed to Oltos, depicting Dionysus
with satyr and maenad. Ca. 520–500 BCE. London,
British Museum, 1848,0802.3. Photo © The Trustees
of the British Museum

104

4.2 Red-figure kylix, attributed to Oltos, depicting two
dancing komasts and an aulos-player. Ca. 520–500 BCE.
London, British Museum, 1848,0802.3. Photo © The
Trustees of the British Museum

105

5.1 Douris Painter (5th BCE). Red-figure cup showing the
death of Pentheus. Ca. 480 BCE. Greece (Athens), Late
Archaic period. Terracotta. 5 h. x 11.5 in. diameter. AP
2000.02. Kimbell Art Museum, Fort Worth, TX, USA.
Photo credit: Kimbell Art Museum, Fort Worth, Texas / Art
Resource, NY.

131

5.2 Red-figure stamnos by the Dinos Painter, depicting four
maenads, one of whom plays an aulos. Late fifth century
BCE. Naples, Museo Archeologico Nazionale di Napoli.
Drawing reproduced from A. Furtwängler (1904–1932),
Griechische Vasenmalerei, plate 37. Photo credit: Williams
College Archives and Special Collections.

132

viii

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

6.1 Red-figure kylix by Epictetus, depicting a female dancer
and a male aulos-player in the tondo. Ca. 500 BCE.
London, The British Museum, 1843.1103.9. Photo ©
The British Museum.

154

6.2 Red-figure phiale by the Phiale Painter, depicting a series
of women and men performing and watching dance and
music. Ca. 430 BCE. Boston, Museum of Fine Arts,
97.371. Photo © Museum of Fine Arts.

155

6.3 Red-figure hydria attributed to the Phiale Painter, depicting
a woman playing the aulos, a woman dancing, and a male
onlooker. Ca. 430 BCE. Copenhagen, Nationalmuseet,
1942. Photo © Nationalmuseet Danmark / Niels Elswing.

156

List of Figures ix

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Acknowledgments

This is a book about solo dance, but it was certainly not conceived or produced
alone. I began work on this project as a doctoral student at UC Berkeley, and
I owe much of my scholarly formation to that lively and diverse intellectual
community. Leslie Kurke challenged me to read closely, think critically, and
explore questions that cross disciplinary boundaries. Mark Griffith gave
generously of his wide-ranging expertise and taught me to keep sight of both
big arguments and crucial details. In addition to their important contributions
to this particular book, I thank Leslie andMark for their inspiring examples as
scholars, teachers, and colleagues. I also want to extend my heartfelt gratitude
to all the friends andmentors who discussed this work withme during its early
stages: SanSan Kwan, Rachel Lesser, Virginia Lewis, DerinMcLeod, Natasha
Peponi, Alex Purves, Seth Schein, and Joel Street. Although we only over-
lapped atBerkeley briefly,MarioTelò offered valuable advice, encouragement,
and feedback at many different points.
This book developed into its current form during my time at Amherst

College, where I enjoyed a warm welcome from the Classics community in
the Pioneer Valley. I offer my sincere thanks to Chris van den Berg, Gina
Closs, Rick Griffiths, Becky Sinos, and Tom Zanker for their contribu-
tions to my thinking about vase painting, book publishing, and the
affinities between modern dance and Greek literature. I am especially
grateful to Melissa Mueller for many stimulating conversations about
both the literary and performative dimensions of Greek tragedy.
I presented widely on this work between 2016 and 2019, and I am indebted
to audiences from Montreal to Malta for challenging, corroborating, and
enriching my arguments. I also want to acknowledge and thank those who
read and commented on individual chapters at this stage: Mike Leese,
Mark Thatcher, and Jonathan Vickers.
It has been a privilege to complete my work on this book at Williams

College. Nicole Brown, Kerry Christensen, EdanDekel, and AmandaWilcox
have been perceptive and engaging interlocutors from the moment I first met

x

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

them, and I am very grateful for the generous and collegial spirit that they have
fostered in our department. This book has also benefited from conversations
with my colleagues across the arts and humanities at Williams, especially Guy
Hedreen, Liz McGowan, Amy Holzapfel, Vivian Huang, and Munjulika
Tarah. I thank Amy McKenna and Charles Paquette at the Williams
College Visual Resource Center for their aid in the preparation of images.
I am fortunate to count many of my colleagues as friends. Yet there are

a few people who have supported and sustained this project in particularly
deep ways, and I want to honor their contributions here. Zoa Alonso
Fernández nuanced my thinking with her extensive knowledge of dance
theory and comparative approaches. Lauren Curtis, with her remarkable
ability to see exactly what I am trying to say, helped me to improve the
force and clarity of my arguments at key junctures. Seth Estrin supported
the development of this project with his distinctive insight and good
humor from the very beginning. Carolyn Laferrière has shared freely of
her expertise in Greek art andmusic. NaomiWeiss has lived with this book
for almost as long as I have, and I can trace the impact of her thoughtful
comments and keen eye for literary detail throughout.
I owe great thanks to Michael Sharp for his expert guidance in the

revision and production of this book. The anonymous readers provided
valuable feedback and posed important questions about the project at
crucial stages. Eric Driscoll read the entire manuscript in its final form,
providing extensive editorial assistance and also helping me to rethink
several important structural and conceptual issues. I extend my thanks as
well to Esther Ramer for her assistance in the final stages of editing.
A version of Chapter 1 (“The Fantastic Phaeacians”) was previously pub-
lished under the same title in Classical Antiquity, and part of Chapter 6
previously appeared in Clio: Femmes, Genre, Histoire, in the first half of an
article entitled “Les danseuses en Grèce antique. Performance, capacité
d’agir, et divertissement.”
I am profoundly grateful to the entirety of my delightfully unruly family.

My parents, Peter and Sesle, and my siblings (by birth and law), Benjamin,
Emily, Jennifer, and Ethan, have supported me andmy work with love and
humor. Caleb Wolfson-Seeley has been my partner in every sense of the
word. Thanks to his creativity, hard work, and vision, we have at least
occasionally found that elusive but magical blend of professional work and
family life. My children, Nathaniel and Ezra, bring me great joy and help
me to keep my scholarly endeavors in perspective. I dedicate this book to
the memory of my grandparents, Karla and Ernst Ketelsen, whose contri-
butions to my life and work I cannot begin to capture in words.

Acknowledgments xi

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Notes on Texts, Abbreviations, and Style

I do not follow a strictly consistent pattern for Greek proper names, but
I aim to use common and familiar forms. Periodicals in the bibliography
are abbreviated in accordance with L’Année philologique. Abbreviations of
ancient authors and texts follow the Oxford Classical Dictionary (4th ed.).
Additional abbreviations are listed here.

FGrH Jacoby, Felix. ed. 1954–1969. Die Fragmente der Griechischen
Historiker. Leiden: Brill.

LSJ Liddell, H. G., R. Scott., H. Stuart Jones, R. McKenzie, and
P. G. W. Glare. eds. 1996. A Greek-English Lexicon, 9th ed.
Oxford.

M Maehler, Herwig. 2001. Pindarus, Pars II: Fragmenta, Indices.
Munich: K. G. Saur Verlag.

PMG Page, D. L. ed. 1962. Poetae Melici Graecae. Oxford: Clarendon
Press.

West West, Martin L. ed. 1992. Iambi et Elegi Graeci. 2nd ed. Oxford
University Press.

I have used the following editions for the Greek texts discussed in this
book. Translations are my own unless otherwise indicated.

Allen, Thomas. 1912–1919. Homeri Opera. Vols. III–V. 2nd ed. Oxford University
Press.

Burnet, John. 1901–1907. Platonis Opera. Vols. II, III, and V. Oxford University
Press.

Diggle, James. 1984–1994. Euripidis Fabulae. Vols. I–III. Oxford University Press.
Dindorf, Wilhelm. 1824. Iulii Pollucis Onomasticon. Leipzig: Kuehn.
Griffith, Mark. 1983. Aeschylus: Prometheus Bound. Cambridge University Press.
Gulick, Charles. 1927. Athenaeus: The Deipnosophists. Books XIII–XIV. Cambridge,

MA: Harvard University Press.

xii

www.cambridge.org/9781108719124
www.cambridge.org


Cambridge University Press
978-1-108-71912-4 — Solo Dance in Archaic and Classical Greek Literature
Sarah Olsen
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

MacLeod, Matthew D. 1972–1980. Luciani Opera. Vols. I and III. Oxford
University Press.

Maehler, Herwig. 2001. Pindarus, Pars II: Fragmenta, Indices. Munich: K. G. Saur
Verlag.

2003. Bacchylides. Munich: K. G. Saur Verlag.
Marchant, Edgar C. 1921. Xenophontis Opera Omnia. Vols. II–III. Oxford

University Press.
Monro, David, and Thomas Allen. 1920.Homeri Opera. Vols. I–II. 3rd ed. Oxford

University Press.
Page, Denys. 1972. Aeschyli Septem quae Supersunt Tragoedias. Oxford University

Press.
Pearson, Lionel, and Francis H. Sandbach. 1965. Plutarch: Moralia, vol. XI.

Cambridge, MA: Harvard University Press.
Perry, Ben Edwin. 1952. Aesopica. Urbana, IL: University of Illinois Press.
Solmsen, Friedrich, Reinhold Merkelbach, and Martin L. West. 1990. Hesiodi

Theogonia, Opera et Dies, Scutum, Fragmenta Selecta. 3rd ed. Oxford
University Press.

West, Martin L. 1992. Iambi et Elegi Graeci. 2nd ed. Oxford University Press.
Wilson, Nigel G. 2007. Aristophanis Fabulae. Vols. I–II. Oxford University Press.

2015. Herodoti Historiae. Libri V–IX. Oxford University Press.
Ziegler, Konrad, and Hans Gärtner. 1994. Plutarchi Vitae Parallelae. Vol. 1.

Leipzig: Teubner.

Notes on Texts, Abbreviations, and Style xiii

www.cambridge.org/9781108719124
www.cambridge.org

