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This book examines how the experience of time functions in a specific
set of British novels to reveal the persistence of the utopian imagination
in the twenty-first century. Through close textual analysis Edwards
develops a new strategy of reading such anticipatory ‘fictions of the
not yet, including novels by Hari Kunzru, Maggie Gee, David
Mitchell, Ali Smith, Jim Crace, Joanna Kavenna, Grace McCleen, Jon
McGregor and Claire Fuller. Read in the context of the philosophical
category of non-contemporaneity, these novels reveal a significant new
direction in twenty-first-century fiction. Their formal inventiveness and
suggestively non-mimetic encounters with otherwise realist narrative
representations of contemporary experience open up a realm of utopian
possibility that shines through in moments of temporal alterity: glimpses
of the future, redeemed strands of past hopes and alternative social
worlds already alive in the present.
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As the cultural environment of the twenty-first century comes into clearer focus,
Cambridge Studies in Twenty-First-Century Literature and Culture presents a series
of monographs that undertakes the most penetrating and rigorous analysis of
contemporary culture and thought. The series is driven by the perception that
critical thinking today is in a state of transition. The global forces that produce
cultural forms are entering into powerful new alignments, which demand new
analytical vocabularies in the wake of later twentieth-century theory.

The series will demonstrate that theory is not simply a failed revolutionary gesture
that we need to move beyond, but rather brings us to the threshold of a new
episteme, which will require new theoretical energy to navigate.

In this spirit, the series will host work that explores the most important emerging
critical contours of the twenty-first century, marrying inventive and imaginative
criticism with theoretical and philosophical rigour. The aim of the series will be to
produce an enduring account of the twenty-first-century intellectual landscape
that will not only stand as a record of the critical nature of our time, but that will
also forge new critical languages and vocabularies with which to navigate an
unfolding age. In offering a historically rich and philosophically nuanced
account of contemporary literature and culture, the series will stand as an
enduring body of work that helps us to understand the cultural moment in
which we live.
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For Aelita,

who has always been both with us and not yet
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