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THE MARKET LOGICS OF CONTEMPORARY
FICTION

In the twenty-first century, leading publishers are under intense
pressure from their conglomerate owners and shareholders to gener-
ate growth and profits. This book shows how these pressures have
transformed the contemporary novel. Paul Crosthwaite argues that
recent British and American authors have internalized the market
logics of the financial sector and book trade, resulting in the produc-
tion of works of “market metafiction” in which authors reflect obses-
sively on their writing’s positioning in the literary marketplace. 7he
Market Logics of Contemporary Fiction reveals the entanglement of
fictional narrative and market dynamics to be the central phenom-
enon of contemporary literary culture. It engages with work by key
authors, including lain Sinclair, Don DeLillo, Kathy Acker, Bret
Easton Ellis, Chris Kraus, Percival Everett, David Foster Wallace,
Colson Whitehead, Anne Billson, Hari Kunzru, Barbara Browning,
Teju Cole, Ben Lerner, Tao Lin, Nell Zink, Joshua Cohen, Sheila
Heti, and Garth Risk Hallberg.

PAUL CROSTHWAITE is a senior lecturer in the Department of
English Literature at the University of Edinburgh.
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Peter Boxall, University of Sussex

As the cultural environment of the twenty-first century comes into clearer focus,
Cambridge Studies in Twenty-First-Century Literature and Culture presents
a series of monographs that undertakes the most penetrating and rigorous
analysis of contemporary culture and thought.

The series is driven by the perception that critical thinking today is in a state of
transition. The global forces that produce cultural forms are entering into
powerful new alignments, which demand new analytical vocabularies in the
wake of later twentieth-century theory. The series will demonstrate that theory
is not simply a failed revolutionary gesture that we need to move beyond, but
rather brings us to the threshold of a new episteme, which will require new
theoretical energy to navigate.

In this spirit, the series will host work that explores the most important
emerging critical contours of the twenty-first century, marrying inventive and
imaginative criticism with theoretical and philosophical rigor. The aim of the
series will be to produce an enduring account of the twenty-first-century
intellectual landscape that will not only stand as a record of the critical nature of
our time, but that will also forge new critical languages and vocabularies with
which to navigate an unfolding age. In offering a historically rich and
philosophically nuanced account of contemporary literature and culture, the
series will stand as an enduring body of work that helps us to understand the
cultural moment in which we live.
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