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THE WORLD OF BOB DYLAN

Bob Dylan has helped transform music, literature, pop culture, and
even politics. The World of Bob Dylan chronicles a lifetime of creative
invention that has made a global impact. Leading rock and pop critics
and music scholars address themes and topics central to Dylan’s life
and work: the Blues, his religious faith, Civil Rights, gender, race,
and American and World literature. Incorporating a rich array of
new archival material from never-before-accessed archives, The World
of Bob Dylan offers a comprehensive, uniquely informed, and wholly
fresh account of the songwriter, artist, filmmaker, and Nobel
Laureate, whose unique voice has permanently reshaped our cultural
landscape.

sean latham is the PaulineMcFarlinWalter Professor of English at
the University of Tulsa where he serves as director of the Institute for
Bob Dylan Studies.
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Warner Bros. Inc.; renewed 1993 by Special Rider Music.

• “Ballad of DonaldWhite,”written by BobDylan. Copyright © 1962 by
Special Rider Music; renewed 1990 by Special Rider Music.

• “Beyond the Horizon,” written by Bob Dylan. Copyright © 2006 by
Special Rider Music.

• “Billy,” written by Bob Dylan. Copyright © 2006 by Special Rider
Music.

• “Blowin’ in the Wind,” written by Bob Dylan. Copyright © 1962 by
Warner Bros. Inc.; renewed 1990 by Special Rider Music.

• “Bob Dylan’s 115th Dream,” written by Bob Dylan. Copyright © 1965

by Warner Bros. Inc.; renewed 1993 by Special Rider Music.
• “Brownsville Girl,” written by Bob Dylan with Sam Shepard.

Copyright © 1986 by Special Rider Music.
• “Buckets of Rain,” written by Bob Dylan. Copyright © 1974 by Ram’s
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• “Dirge,” written by Bob Dylan. Copyright © 1973 by Ram’s Horn

Music; renewed 2001 by Ram’s Horn Music.

Acknowledgments xv

www.cambridge.org/9781108499514
www.cambridge.org


Cambridge University Press
978-1-108-49951-4 — The World of Bob Dylan
Edited by Sean Latham 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

• “Drifter’s Escape,” written by Bob Dylan. Copyright © 1968 by Dwarf
Music; renewed 1996 by Dwarf Music.
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Warner Bros. Inc.; renewed 1992 by Special Rider Music.
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© 1965 by Warner Bros. Inc.; renewed 1993 by Special Rider Music.
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Warner Bros. Music; renewed 1990, 1996 by Special Rider Music.

• “Long Time Gone,” written by Bob Dylan. Copyright © 1963, 1968 by
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Rider Music.
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