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Benjamin Britten in Context

The contexts for Benjamin Britten’s music, life, and work are explored in 
forty curated chapters by thirty-one authors whose areas of expertise encom-
pass art, sociocultural, and music history and theory, performance, religion, 
and literature. Collated broadly, they offer an historically motivated illumin-
ation for discrete yet interlocking aspects of his existence. The prologue situ-
ates the composer in relation to society; the epilogue reconsiders Britten’s 
influence beyond 1976. A list of sources offers both references cited and 
recommendations for further reading. We approached Britten’s milieu from 
vantage points that could adequately represent the fullness of his position in 
England and in the twentieth century. We were rewarded by the richness of 
Britten’s engagement with his contemporaries in music, art, literature, and 
film, British musical institutions, royal and governmental  entities, and the 
church. Equally, his groundbreaking projects, which intersected across 
diverse entities and explored his philosophical and ideological tenets, 
provided food for thought. Although standard biographies examine their 
subjects from within, this series  examines the subject from without. In 
pursuit of understanding this composer, we offer five major areas of inquiry: 
Britten’s relationship with Peter Pears, and with his close friends, mentors, 
and colleagues; musical life in Britain; his interactions with previous and 
contemporary generations of composers; his choreographer, librettists, stage 
designers, and directors; and lastly, the sociocultural, religious, and political 
era in which he lived and composed. The ensuing chapters are flint, of sorts, 
to spark the reader’s own exploration of each of the varied contexts 
surrounding Britten presented herein.

vicki  p.  stroeher is Professor of Music at Marshall University in 
Huntington, West Virginia. She is the co-editor of My Beloved Man: The 
Letters of Benjamin Britten and Peter Pears, with Jude Brimmer and Nicholas 
Clark (2016), which earned the 2017 C. B. Oldman Award (IAML–UK and 
Ireland) and Benjamin Britten Studies: Essays on An Inexplicit Art (2017), 
co-edited with Justin Vickers. She has also contributed to Literary Britten. 
Her current research project is a monograph on Britten’s songs (Boydell, 
forthcoming).

justin vickers is Professor of Music at Illinois State University. As a US 
Fulbright Scholar to the United Kingdom, he is completing his first mono-
graph The Aldeburgh Festival of Music and the Arts: A History of the Britten 
and Pears Era, 1948–1986, forthcoming by The Boydell Press. He is co-editor 
of Benjamin Britten Studies: Essays on An Inexplicit Art (2017) with Vicki P. 
Stroeher. He has contributed to The Sea in the British Musical Imagination 
(2016) and Literary Britten: Words and Music in Benjamin Britten’s Vocal Works 
(2019). His additional research focuses on Britten’s song and the creative 
process, Peter Pears, and the English Opera Group, among other midcentury 
topics in the British Isles.
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composers in context

Understanding and appreciation of musical works is greatly enhanced by 
knowledge of the context within which their composers lived and 
worked. Each of these volumes focusses on an individual composer, 
offering lively, accessible and concise essays by leading scholars on the 
many contexts – professional, political, intellectual, social and cultural – 
that have a bearing on his or her work. Biographical and musical influ-
ences, performance and publishing history and the creative afterlife of 
each composer’s work are also addressed, providing readers with a multi-
faceted view of how the composers’ output and careers were shaped by 
the world around them.

Titles in the series

Brahms in Context edited by Natasha Loges and Katy Hamilton
Mozart in Context edited by Simon P. Keefe
The Beatles in Context edited by Kenneth Womack
Richard Strauss in Context edited by Morten Kristiansen and Joseph E. Jones
Stravinsky in Context edited by Graham Griffiths
Mahler in Context edited by Charles Youmans
Liszt in Context edited by Joanne Cormac
Benjamin Britten in Context edited by Vicki P. Stroeher and Justin Vickers
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