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The definitive guide to Moli¢re’s world and his afterlife, this is an
accessible contextual guide for academics, undergraduates and theatre
professionals alike. Interdisciplinary and diverse in scope, each chap-
ter offers a different perspective on the social, cultural, intellectual
and theatrical environment within which Moliére operated, as well as
demonstrating his subsequent impact both within France and across
the world. Offering fresh insight for those working in the fields of
French Studies, Theatre and Performance Studies and French
History, Moliére in Context is an exceptional tribute to the premier
French dramatist on the 400th anniversary of his birth.

JAN CLARKE is Professor and Director of Studies for French in
the School of Modern Languages and Cultures at Durham University.
Her research centres on seventeenth-century theatre, with a particular
focus on stage and theatre design, stage lighting, company organisation
and the role of women both onstage and offstage. As well as authoring
numerous chapters and articles, she published, in three volumes (1998—
2007), the first history of the company that succeeded that of Moliére,
The Guénégaud Theatre in Paris (1673—1680).
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This book is dedicated to my parents, both of whom passed
away while I was preparing it:
Peter Brian Clarke (1935—2020),
Jean Clarke (1932—2021).
They had probably never heard of Moliére and had little real
idea of what I do for a living, but they supported me and were
proud of me nonetheless and will be greatly missed.
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Translations

Primary Texts

In order, as far as possible, to ensure consistency, the following transla-
tions of the primary texts have been used. Where it has proved
necessary to turn to other published translations, or if the translation
of a given passage is by either the author of the chapter in question or
the translator (generally to illustrate a particular linguistic point), this
is indicated in the notes.

L’Amour médecin: Love is the Best Doctor, transl. Henri van Laun, in
The Complete Works of Moliére (Delphi Classics, 2018) (Kindle
edition)

Amphitryon: Amphitryon, transl. Richard Wilbur (New York: Theatre
Communications Group, 2010)

L’Avare: The Miser, in Moliere, Don Juan and Other Plays, transl.
George Graveley and lan Maclean (Oxford: Oxford University
Press, 1989), pp. 183—257

Le Bourgeois gentilhomme: The Would-Be Gentleman, in Moliere, Don
Juan and Other Plays, transl. George Gravely and Ian Maclean
(Oxford: Oxford University Press, 1989), pp. 258—336

Le Cocu imaginaire: The Imaginary Cuckold, or Sganarelle, in The
School for Husbands and The Imaginary Cuckold, transl. Richard
Wilbur (New York: Theatre Communications Group, 2009),
pp- 83-130 3

La Critique de UEcole des femmes: The School for Wives Criticized, in
Moliere, The Misanthrope, Tartuffe and Other Plays: A New
Translation by Maya Slater (Oxford: Oxford University Press, 2001),
pp. 73-102

Le Dépit amoureux: Lovers’ Quarrels, transl. Richard Wilbur
(New York: Theatre Communications Group, 2009)
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Dom Juan: Don Juan, transl. Richard Wilbur (San Diego: Harcourt,
2001)

L’Ecole des femmes: The School for Wives, transl. Richard Wilbur, in
Moliere, Five Plays: The Misanthrope, Tartuffe, The School for Wives,
The Miser, The Hypochondriac, transl. Richard Wilbur and Alan
Drury (London: Methuen, 1982), pp. 31-114

L’Ecole des maris: The School for Husbands, in The School for Husbands
and The Imaginary Cuckold, transl. Richard Wilbur (New York:
Theatre Communications Group, 2009), pp. 1-81

L’Etourdi: The Bungler, transl. Richard Wilbur (New York: Theatre
Communications Group, 2010)

Les Femmes savantes: Moliére’s The Learned Ladies in a new Verse
Translation by Richard Wilbur (New York: Dramatists’ Play
Service, n. d.)

Les Fourberies de Scapin: Scapin the Schemer, in Moliere, Don_Juan and
Other Plays, transl. George Gravely and Ian Maclean (Oxford: Oxford
University Press, 1989), pp. 337-90

George Dandin: George Dandin, in Moliere, Don Juan and Other Plays,
transl. George Gravely and Ian Maclean (Oxford: Oxford University
Press, 1989), pp. 135—81

L’Impromptu de Versailles: The Impromptu at Versailles, in Moliere,
The Misanthrope, Tartuffe and Other Plays: A New Translation by
Maya Slater (Oxford: Oxford University Press, 2001), pp. 103—29

La Malade imaginaire: The Hypochondriac, transl. Alan Drury, in
Moliere, Five Plays: The Misanthrope, Tartuffe, The School for Wives,
The Miser, The Hypochondriac, transl. Richard Wilbur and Alan
Drury (London: Methuen, 1982), pp. 346—431

Le Mariage forcé: The Forced Marriage, transl. Henri van Laun, in The
Complete Works of Moliére (Delphi Classics, 2018) (Kindle edition)

Le Médecin malgré lui: The Reluctant Doctor, in Moliere, Don Juan and
Other Plays, transl. George Gravely and Ian Maclean (Oxford: Oxford
University Press, 1989), pp. 93—133

Meélicerte: Mélicerte, transl. Henri van Laun, in The Complete Works of
Moliére (Delphi Classics, 2018) (Kindle edition)

Le Misanthrope: The Misanthrope, transl. Richard Wilbur, in Moliere,
Five Plays: The Misanthrope, Tartuffe, The School for Wives, The Miser,
The Hypochondriac, transl. Richard Wilbur and Alan Drury (London:
Methuen, 1982), pp. 201-68
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Monsieur de Pourceaugnac: Monsieur de Pourceaugnac, transl. Charles
Heron Wall, in The Complete Works of Moliére (Delphi Classics, 2018)
(Kindle edition)

Les Précieuses ridicules: Precious Provincials, in Moliére, Don Juan and
Other Plays, transl. George Gravely and Ian Maclean (Oxford: Oxford
University Press, 1989), pp. 1-29

La Princesse d’Elide: The Princess of Elid, transl. Henri van Laun, in
The Complete Works of Moliére (Delphi Classics, 2018) (Kindle
edition)

Psyché: Psyche, transl. Charles Heron Wall, in The Complete Works of
Moliére (Delphi Classics, 2018) (Kindle edition)

Sganarelle ou le cocu imaginaire: 7he Imaginary Cuckold, in The
School for Husbands and The Imaginary Cuckold, transl. Richard
Wilbur (New York: Theatre Communications Group, 2009),
pp- 84130

Le Sicilien ou amour peintre: The Sicilian or Love the Painter, in
Moliere, The Misanthrope and Other Plays, transl. John Wood
(Harmondsworth, UK: Penguin Books, 1959), pp. 7796

Tartuffe: Tartuffe, transl. Richard Wilbur, in Moliere, Five Plays: The
Misanthrope, Tartuffe, The School for Wives, The Miser, The
Hypochondriac, transl. Richard Wilbur and Alan Drury (London:
Methuen, 1982), pp. 115-200

Chapters

Some chapters for the volume that were written in French have been
translated by students on the Durham University MA in Translation
Studies as part of their programme, and I am grateful to Professor Ita
MacCarthy and Dr Joseph Lambert for having facilitated this. Above all,
I am grateful to Dr Sally Wagstaffe, former deputy director of the MA
programme, for having suggested this as an option and also for having
kindly agreed to translate a number of the articles. The remainder I translated
myself.
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Abbreviations

The following abbreviations have been used:

CA Madeleine Jurgens and Elizabeth Maxfield-Miller, Cent ans de
recherches sur Moliére, sur sa famille et sur les comédiens de sa troupe
(Paris: SEVPEN, 1963)

Mol Georges Forestier, Moliére (Paris: Gallimard, 2018)

ocC Moliere, (Euvres complétes, 2 vols., ed. Georges Forestier and
Claude Bourqui (Paris: Gallimard, 2010)

Reg La Grange, Registre, 2 vols., ed. Bert E. and Grace P. Young
(Paris: Droz, 1947)

TF Samuel Chappuzeau, Le Théitre frangais (1674), ed. Christopher
J. Gossip (Ttibingen: Gunter Narr, 2009)
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