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EMILY DICKINSON: POETICS IN CONTEXT

This book reassesses Dickinson’s manuscripts, style, and statements
to arrive at a historically appropriate conception of her poetics. It
compares Dickinson’s composition practices, such as variant genera-
tion and writing on already marked scraps, with those of her peers in
nineteenth-century American popular manuscript culture, tracing
them to the pervasive influence of Scottish Common Sense philoso-
phy, Hume’s skepticism, and associationism in philosophy of mind
and early neuroscience.
The argument consults the archives and considers Dickinson’s

reading, in and out of school, in philosophy, rhetoric, and semiotic
theory, as well as her training in inductive science and her familiarity
with ideas about electricity, evolution, emotion, sympathy, and the
brain. Combining close readings of poems with contextualizing
information about contemporary conflicts in intellectual history,
the book contends that Dickinson takes the making of poems to be
her philosophical praxis. It depicts a Dickinson committed to think-
ing about the physical constitution of human consciousness and the
historicity and materiality of one of its chief modes, language.

melanie hubbard is an independent scholar and poet. Her scho-
larly essays have appeared in the Emily Dickinson Journal. Her poetry
collections include Gilbi Winco Swags (2008) and We Have With Us
Your Sky (2012). Her poems have appeared in the Best American
Experimental Poetry series.
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