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CRAFTING POETRY ANTHOLOGIES IN

RENAISSANCE ENGLAND

The printed poetry anthologies first produced in sixteenth-century
England have long been understood as instrumental in shaping the
history of English poetry. This book offers a fresh approach to this
history by turning attention to the recreative properties of these
books, both in the sense of making again, of crafting and recrafting,
and of poetry as a pleasurable pastime. The model of materiality
employed extends from books-as-artefacts to their embodiedness –
their crafted, performative, and expressive capacities. Publishers
invariably advertised the recreational uses of anthologies, locating
these books in early modern performance cultures in which poetry
was read, silently and in company, sometimes set to music, and
recrafted into other forms. Engaging with studies of material cultures,
including work on craft, households, and soundscapes, Crafting
Poetry Anthologies in Renaissance England argues for a domestic
Renaissance in which anthologies travelled across social classes, shap-
ing recreational cultures that incorporated men and women in liter-
ary culture.

  ’ is Professor of Early Modern Literature
and Culture at the University of Reading. Her books include The
‘Shepheards Nation’: Jacobean Spenserians and Early Stuart Political
Culture, – (), The English Wits: Literature and Socia-
bility in Early Modern England (Cambridge University Press, ),
and Thomas Middleton, Renaissance Dramatist ().
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Note on the text

All conflations of u/v and i/j have been modernised and signatures given in
Arabic numerals throughout to avoid confusion with the verso. Titles of
anthologies retain the spelling of the first edition except when a subsequent
edition is referred to explicitly.
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