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musical demands of, 179–180

pedagogical intent of, 179

use of professionals in, 164, 178

women in male roles in, 177–178

Ovid, Metamorphoses, 149, 180

Parfitt, Thomas, 131–132

Paris, story of judgment of, 148–150

pastoralism, 182–183, 186, 188

Patrick, John, 71

Peacham, Henry, 29

The Compleat Gentleman (1622), 11

pedagogical performances. See also

accomplishment in the arts; documents of

performance; masques; piety and

morality; professional performers; psalm

singing in schools; royal court, alignment

with; sexuality and eroticism

as an activity, 7

and boundaries with non-pedagogical

performances, 122

definition of, 1

and flow of cultural energy, 8, 36

as haunted, 162

inclusion of professionals in, 164

limitation on girls’ speech in, 23

methodology to study, 3–4

past research on, 1–2

power of, 207

as preparation for societal behavior,

205–206

professionalism of, 171

relationships that affect, 204

transgressive behaviors learned through,

206

viewed as just another entertainment,

169–170

pedagogical works. See also Batchiler, John,

The Virgins Pattern; Bray, Thomas,

Country Dances; Forbes, John, Cantus,

Songs and Fancies; keyboard

performance, accomplishment at; Morley,

Thomas; Pemberton, Edmund, An Essay

For the further Improvement Of Dancing;

Playford, John; The Burwell Lute Tutor;

The Cosyn Virginal Book; The XII

Wonders of the World

contents in, 120

for dance, 102, 129

expenses in obtaining, 129

function of, 103

and learning through imitation, 129

market for printed works, 117

Peerson, Martin, 45

Pemberton, Edmund, An Essay For the further

Improvement Of Dancing (1711),

122–123, 124

Pepys, Samuel, 35, 51–52, 106

Peraino, Judith, 144, 147, 200

performances

aspects students must learn for, 16–17

audibility of outdoor performances, 51

as ephemeral, 6

and the persistence of the performed past,

6–7, 36, 48, 63, 70, 97, 195–196,

206–207

uniqueness within a historical web, 47

Perwich, Robert and Mrs., school of

closing of, 106
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Perwich, Robert and Mrs., school of (cont.)

diversity of political and religious associa-

tions in, 108

political and religious associations in,

109–110

teachers at, 109–110

Perwich, Susanna

about, 106

education of, 106, 107

image of, 104, 106

and jealousy among classmates, 200

memorialization of, 104

music and courtship, 112

musical skills of, 110–111

as perfect example of performing

womanhood, 113

piety of, 107

teachers of, 110

Phelan, Peggy, 6

Philips, J., Easter Psalm of, 60

Pickering, John, A Newe Enterlude of Vice

Conteyninge, the Historye of Horestes, 140,

141

piety and morality. See also Hawkins, William,

Apollo Shroving; psalm singing in schools;

sexuality and eroticism; vice as

entertainment

corporeality of child actors and, 160–161

objects facilitating, 42, 54

and performances of vice, 193

role of performance in learning, 37–38

selections of psalms to teach, 43–44

signified by purchase of psalm setting, 48

and theatrical quality of student devotion, 39

through children’s psalm singing, 8

and views of the arts, 35

Pilkington, James, 41

playacting and playreading, pedagogical effi-

cacy of, 30–31

Playford, John, 14

A Musicall Banquet (1651), 110

Old Jewry (Jury) Musick Society, 109

Plumley, N. M., 45

prestige, performance of. See Charterhouse

(London); The Cosyn Virginal Book;

Dulwich College; masques; Purcell,

Henry; royal court; Shrewsbury School’s

replication of Elizabethan progress

Price, Curtis, 175, 188, 191

Price, Richard, 126

Priest, Frances (Franck), 95

Priest, Josias. See also Chelsea boarding school

choreography of, 122–123, 124

dances of, 122–123

and leadership of school, 94–95

print culture and celebrity of, 123

and tensions in performing Venus and

Adonis, 96–97, 177

Prince Henry, 26

print culture. See also documents of

performance; psalms, publication of

and performance networks, 58, 102

prestige signaled by, 95

and school-based instruction, 102

professional performers

at Chelsea boarding school, 143

confusion with school performers, 162–163,

193 (see also public concerts)

eroticism performed by, 177

in pedagogical performances, 164, 178 (see

also Cupid His Coronation; Cupid’s

Banishment; Orpheus and Euridice;

The Libertine)

schoolgirls’ direct interaction with male

performers, 173, 198

and schoolgirls’ virtue, 172–173

professionalization of children’s troupes, 163

Protestant (Domestick) Intelligence, 27

Protestantism, 39–40, 41, 55, 132

Prynne, William, 93

Histrio-mastix (1633), 56

psalm singing in schools. See also Easter Psalms

at Christ’s Hospital

boys’ and girls’ participation in, 24, 42

at Christ’s Hospital, 8

Erasmus and, 12

framing of children’s singing through

broadsheets, 60, 61

learning the music, 53

location of performances and impact of,

47

performance modes in, 55

schoolmasters’ selection of psalms for,

43–44

use of organ in, 57

value of, 40

psalms, publication of, 42–43. See also Farrant,

John; Hopkins, John; Ravenscroft,

Thomas; Sternhold, Thomas

broadsheet psalms, 48, 50, 58, 60, 61 (see also

Easter Psalms at Christ’s Hospital)

organized to teach obedience, repentance,

and praise, 43–44

performance practices included in, 44–45

Ravenscroft’s collection, 45–47

Psalms 72 and 107, 46–48
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public concerts, 164–166, 167

public stage

and musical circulation with school and

home, 126–128

and tensions with sexuality and loose

morals, 193

public versus private performances, 168

Purcell, Daniel, “Shepherds tune your pipes,”,

188

Purcell, Henry. See also Dido and Aeneas;

The Libertine

Blessed is the Man, 71–72

Celestial Music (1689), 27, 72–73, 74

dance from The Fairy Queen, 122

didactic use of theater songs by, 183–184

My Heart is Inditing, 72–74, 98–99

and performances at Charterhouse, 71

Quintilian, 13, 17, 78

Rainbow, Bernarr, 12

Randall, Dale B. J., 92

Randall, Wentworth, 145–146, 147–148, 205.

See also Hawkins, William, Apollo

Shroving (1627)

Ravenscroft, Thomas

career locations of, 45, 46

psalms to Christ Hospitall tune, 46–47

The Whole Booke of Psalmes, 45–46, 53

Reading, John, 126–128

recorder accompaniment, 182–183, 184

re-performance, 121

repertoire

and embodied memory, 70–71

of school-based performances, 3

rhetoric, art of

and effective oration, 177

through bodily movement and gestures, 15

through dance, 15

through performance, 12

training in, 11–12

and worldly advancement, 12

Rivington School (grammar school), 16, 41, 42

Roach, Joseph

on celebrities, 106

on children in adult roles, 205

on collective memory, 188, 192

on passions in acting, 38

on performance and memory in Dido and

Aeneas, 196

persistence of performed past, 7, 63,

195–196

and surrogation, 36

Rogers, John, 109, 111

Rose, Stanley, 193

Rosenthal, Margaret F., 201

Ross, Alexander,Mystagogus Poeticus, 149–150

Roussillon, François, 202, 203

royal court

as center of the arts, 165

and changing environments for arts, 73–74

and emulation of courtly nobility, 132

royal court, alignment with, 65–66. See also

Beauties Triumph; Charterhouse; Corona

Minervae; Cosyn, Benjamin; Cupid His

Coronation; Cupid’s Banishment; Dulwich

College; Purcell, Henry; Shrewsbury

School’s replication of Elizabethan

progress; Venus and Adonis

Russell, Lucy (Countess of Bedford), 80–81

Sandford, Francis, The History of the

Coronation of the Most High, Most

Mighty, and Most Excellent Monarch,

James II (1687), 73

Sandilands, Anne, 81, 82

Sandys, George, 149

saraband, 175

Schechner, Richard

components of a performance, 202–203

performances as restored behavior, 17, 197

on reconstitution of performances, 48

scope of performance, 4

on uniqueness of performances, 47

Schneider, Rebecca, 63, 70, 206

The Schoole of Complement (1631, previously

Love Tricks), 31

schoolgirls

breeches roles of, 186–187

exuberance in transgressive behavior, 7,

201–202

homosociality and performance of

eroticism, 177, 186

and illicit love, 195

in Orpheus and Euridice, 180–181

in pedagogical dramas, 142–143

performances of disruption and resistance,

7, 142–143

protecting reputations of, 172–173

social tensions among, 200

unruliness in Warner and Christie’s Dido, 201

schoolmasters

in grammar schools, 10

score, authority of, 3

scribal publications, 126, 128

Seneca, plays of, 134
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sexuality and eroticism. See also Beauties

Triumph; Hawkins, William, Apollo

Shroving; The Triumph of Beautie;

Warner, Deborah, directorial choices for

Dido and Aeneas

in breeches roles, 97–98, 177, 186–187

corporeality of child actors and, 160–161

erotic music’s use in school contexts, 183

and female performers, 163

in female same-sex relationships, 177

girls singing erotic songs, 144

in instrumental accompaniment to “Let me,

ye Satyrs,” 182–183

in the judgment of Paris story, 148–150 (see

also Beauties Triumph)

and marriageability, 154

music and, 31–32, 145

musical techniques to subvert, 155–156

in pedagogical performances, 98, 147–148,

161, 193

and professional performers, 172–173

romantic liaisons with students, 33–34

Shadwell, Thomas. See The Libertine

Shakespeare, William, and grammar school, 2

Shapiro, Michael, 163

Sharpe, Kevin, 86–87

Sherman, Rowland, 96, 169–170

Shirley, James, 31, 101, 168

Cupid and Death (1653), 92

The Triumph of Beautie (1646), 31, 90,

148

The Triumph of Peace (1634), 87, 110

Shrewsbury School, courtly connections of, 74,

75

Shrewsbury School’s replication of Elizabethan

progress

the banquet, 76

demonstration of military might, 76–77

establishment of, 75

Henry Sidney’s role in, 75–77

nymph’s lamentation, 77–78

performance of fealty and social place

through, 78

Shrove Tuesday (Carnival), 147

Sidney, Henry, 75–76, 77–78

Singing in the Rain

and backstage view of performers, 204

questions raised by, 1

schoolchildren’s performance of, 1

traces of performance, 3

unintentional elements in, 205

Small, Christopher, 4

Smith, Bruce R., 5, 58, 102, 202–203

social mobility through performance,

99

Spink, Ian, 189

spiritual development, 11

Spital Sermons

charity appeal of, 50, 59–60

children’s disruption of, 62, 64

children’s participation in, 50–51, 52,

63

dual effects of printed versions of, 59

and facilitation of memory, 64

of Richard Chartres, 64

Samuel Pepys’s attendance at, 51

Spring, Matthew, 115

St. Julian’s school, 114

St. Lawrence Jewry (church), 62, 63

St. Mary Spital, 50–51, 55

St. Paul’s church, outdoor sermons at, 51

Stallybrass, Peter, 52

The Statutes and Orders for the Government of

the Free Grammer Schoole of Leicester

(1574), 40

Stein, Gertrude, 63. See also syncopated time

Stern, Tiffany, 3, 81, 206

Sternhold, Thomas, 42–43, 45, 46

Strogers, Nicholas, 66–67

Stubbes, Phillip, 29, 146–147

Suman, Sonia, 51, 55

surrogation, concept of, 36

Sutton, Thomas, 69

syncopated time, 63, 64, 197

Tallis, Thomas, 45, 66–67

Tate, Nahum, 72. See also Dido and Aeneas

Tatham, John, Love Crownes the End,

145

Taylor, Diana, 70–71

Taylor, John, 76. See also Dr. Taylor

Manuscript

Temperley, Nicholas, 46

theater

analogies between pulpit and, 55

learning through imitation, 17

value to learning art of rhetoric, 15

Thorp, Jennifer, 122, 123

Thynne, Dorothy, 116, 121

Tillotson, John

about, 59

Spital Sermon of, 59–60

Tomkins, John, psalm settings of, 45

Townshend, Aurelian

Albion’s Triumph (1632), 90–91

Tempe Restored (1632), 91
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transgressive characters, boys’ performances

of, 163. See alsoHawkins, William, Apollo

Shroving; Oedipus

performing disobedience, 140–142

as seductive females, 144, 145, 146–147

of sexuality and eroticism, 152–153

singing againstmasculine type, 137–140, 144

and tension with didactic aims, 132–133,

135–136

Traub, Valerie, 159, 177

triple meter, 57

The Triumph of Beautie (Shirley, 1646)

Gamble’s musical score for, 152, 153

moral lesson in, 150, 151, 152–153

Paris’s unworthiness in, 150–151

as private recreation, 168

traces of schoolboy performances from

printed page, 151–152

The Triumph of Peace (Shirley, 1634), 87

The Turn of the Screw (Britten and Piper),

131–132, 197–198. See also Hemmings,

David

The XIIWonders of theWorld (Maynard, 1611)

mimesis in, 116, 129

musical challenges in, 116, 118, 121

pedagogy and instrumental writing in,

116–117

printing of, 117

publication of, 114–115

songs in, 115–116

unruliness of children’s performance, 203, 204.

See also schoolgirls

Van Dyck, Anthony

Cupid and Psyche (painting), 91

Van Orden, Kate, 103

Venus and Adonis (Blow and Kingsmill?, 1684)

aesthetics of, 98

arrangements for didactic purposes,

183–186, 185

at Chelsea boarding school, 94–95, 98

courtliness of, 96, 97

echoes in Warner and Christie’s Dido, 199

Hart’s role in, 95, 97

printed libretto for, 95, 96–97, 123

recorder in, 182–183, 184

tensions in school performance of, 96–97, 98

Verney, Edmund, 9, 20, 21, 125

Verney, John, 95, 97–98, 100, 123–125

Verney, Mary (Molly), 20, 21, 154, 205

vice as entertainment

and children’s safety, 147–148, 161

and moral correctability of actors, 142

and tension-releasing rituals, 134, 147

use as common strategy, 115

in Warner and Christie’s Dido and Aeneas,

197–198

Vives, Juan Luis, 18

Walker, Jonathan, 30

Walkling, Andrew, 96

Walpole, Mary Burwell, 111, 112

Walter, John, 96–97

Warner, Deborah, directorial choices for Dido

and Aeneas

kinesthetic empathy in, 199–200

and nature of pedagogical performances,

196–197

performance of courtship conventions and

romance, 198–199

performance of erotic material by girls, 198

schoolgirl exuberance in transgressive

behavior, 201–202

social tensions among females, 200, 201

staging of imitatio, 199

temporal tension in staging girls, 197

witches as unruly girls, 200–201

Wasserman, Adam, 195–196, 201

Waterhouse, Edward, 15

Watkins, Ann, 83

Weelkes, Thomas, 66–67

Weldon, John, 178

“Stop, O ye Waves,” 178–179, 180

Westminster (school), 18

Westminster Abbey as model, 66

Whitchurch, Edward, 42–43

White, Bryan, 169

White, Robert, 80–81, 82–83, 157–158

Whitelocke, James, 13

Whittingham, William, 43

The whole booke of Psalmes (1562), 43

Willetts, Pamela, 67

Williams, Deanne, 23, 82

Willie, Rachel, 93

Willis, Jonathan, 39

Willoughby, Elizabeth Cecil (Lady), 108

Willoughby, Francis (Lord), 108

Wilson, Thelma, 178

Winn, James, 96

Wistreich, Richard, 103

The Wit of a Woman (1604), 32, 33

Witmore, Michael, 36, 77, 142, 144

women, role in English society

age of marital consent, 22, 23

comportment of, 113
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women, role in English society (cont.)

and exclusion from the stage, 23, 24

expectation of accomplishment in the arts,

101, 125, 130

as limited, 18

and power of female performance, 155

and preparation for marriage market, 101,

113–114

women’s complicity in, 22

Wood, Anthony, 109, 170

Wood, Bruce, 97, 184–185, 186

Wood, Victoria, That Day We Sang, 192

Yale University’s Elizabethan Club,

133–134

Zaslaw, Neal, 3, 179, 180

Zucker, Adam, 84, 115
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