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drummer, scholar, and educator, Stadnicki was recently the principal drumming
instructor at the Sarah McLachlan School of Music in Edmonton. He has
presented at numerous international conferences, published articles in drum-
ming trade magazines, as well as in the Journal of Popular Music Education.
With Matt Brennan and Joseph Michael Pignato, Stadnicki is co-editing a special
issue for the Journal of Popular Music Education on Drum Kit Studies in 2021.

Bryden Stillie is Senior Lecturer in Music and Head of Learning and Teaching in the
School of Creative Industries at Edinburgh Napier University, Scotland. Stillie
graduated from the prestigious BA Applied Music programme at The University
of Strathclyde, Glasgow, in 1999, and continues to work as a professional
drummer. His teaching specialisms are in drum kit performance, music technol-
ogy, music education and musicianship skills. His current research interests
focus on the areas of electronic drum kit pedagogy, supporting music student
transitions into higher education, and effective use of blended and online
learning in music.

Paul Thompson is a drummer and professional recording engineer who has worked
in the music industry for more than 15 years. He is currently Reader at Leeds
Beckett University in the School of the Arts and his research is centred on record
production, audio education, popular music learning practices, creativity, and
cultural production in popular music. His book Creativity in the Recording
Studio: Alternative Takes was published in early 2019 by Palgrave MacMillan.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108489836
www.cambridge.org

