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The drum kit is ubiquitous in global popular music and culture, and

modern kit drumming profoundly defined the sound of twentieth-

century popular music. The Cambridge Companion to the Drum Kit

highlights emerging scholarship on the drum kit, drummers, and

key debates related to the instrument and its players.

Interdisciplinary in scope, this volume showcases research from

across the humanities, sciences, and social sciences, all of which

interrogates the drum kit, a relatively recent historical

phenomenon, as a site worthy of analysis, critique, and reflection.

Providing readers with an array of perspectives on the social,

material, and performative dimensions of the instrument, this book

will be a valuable resource for students, drum kit studies scholars,

and all those who want a deeper understanding of the drum kit,

drummers, and drumming.
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Michael Dessen, and double-bassist Mark Dresser. His current academic

research deals with issues of alterity, media industries, and nationhood in Latin

America. He holds a BM from Pontificia Universidad Javeriana (Bogotá,

Colombia), an MFA in music in Integrated, Composition and Technology from

UC Irvine, and a PhD in Music with a focus on Integrative Studies from UC San

Diego. He is currently Assistant Professor of Music and Chicano Studies, The

University of Texas at El Paso.

Carlos Xavier Rodriguez is Associate Professor of Music Education at University of

Michigan. He holds a BA from Pitzer College, an MA from UCLA, and a PhD

from Northwestern University. He was previously appointed at University of

South Florida, University of Iowa, and The Ohio State University. He teaches

secondary general methods, introduction to music teaching, student teaching

seminar, music technology, and international perspectives of music education.

A leading authority on popular music and music education, he has published

and lectured worldwide on musicality, creativity, and popular music and culture.

He has recently edited the book Coming of Age: Teaching and Learning Popular

Music in Academia (Maize Books).

Mandy Smith is Director of Education at the Rock and Roll Hall of Fame. She

oversees all pre-kindergarten through college onsite and online learning as well

as The Garage, the Rock Hall’s interactive musical instrument exhibit. She

earned a PhD in Musicology from Case Western Reserve University, an MA in

Musicology from California State University, Long Beach, and a BA in History of

Rock and Roll Music from Indiana University. Smith has drummed in punk,

metal, alternative, and prog rock bands since the early 1990s. She recently had

the honour of jamming with Kirk Hammett and Robert Trujillo of Metallica.

Gareth Dylan Smith is Assistant Professor of Music (Music Education) at Boston

University. He is a board member of the International Society for Music

Education, a founding editor of the Journal of Popular Music Education, and a

drummer. Smith’s 2013 monograph, I drum, therefore I am: being and becoming

a drummer, was the first scholarly book-length study of kit drummers. His

research interests include drum kit performance, aesthetic experience, distrib-

uted telematic performance, punk pedagogies, and eudaimonia. Smith plays

drums with Stephen Wheel, Build a Fort, and Black Belt Jesus. He is currently

working on two monographs about playing the drums.
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Daniel Akira Stadnicki is a SSHRC Postdoctoral Fellow at McGill University and

former Vanier Canada Graduate Scholar at the University of Alberta, where he

also taught courses in both world and popular music studies. An award-winning

drummer, scholar, and educator, Stadnicki was recently the principal drumming

instructor at the Sarah McLachlan School of Music in Edmonton. He has

presented at numerous international conferences, published articles in drum-

ming trade magazines, as well as in the Journal of Popular Music Education.

With Matt Brennan and Joseph Michael Pignato, Stadnicki is co-editing a special

issue for the Journal of Popular Music Education on Drum Kit Studies in 2021.

Bryden Stillie is Senior Lecturer in Music and Head of Learning and Teaching in the

School of Creative Industries at Edinburgh Napier University, Scotland. Stillie

graduated from the prestigious BA Applied Music programme at The University

of Strathclyde, Glasgow, in 1999, and continues to work as a professional

drummer. His teaching specialisms are in drum kit performance, music technol-

ogy, music education and musicianship skills. His current research interests

focus on the areas of electronic drum kit pedagogy, supporting music student

transitions into higher education, and effective use of blended and online

learning in music.

Paul Thompson is a drummer and professional recording engineer who has worked

in the music industry for more than 15 years. He is currently Reader at Leeds

Beckett University in the School of the Arts and his research is centred on record

production, audio education, popular music learning practices, creativity, and

cultural production in popular music. His book Creativity in the Recording

Studio: Alternative Takes was published in early 2019 by Palgrave MacMillan.
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