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PLAYING AND PLAYGOING IN EARLY
MODERN ENGLAND

This edited collection of essays brings together leading scholars of early
modern drama and playhouse culture to reflect upon the study of
playing and playgoing in early modern England. With a particular focus
on the player–playgoer exchange as a site of dramatic meaning-making,
this book offers a timely and significant critical intervention in the field
of Shakespeare and early modern drama. Working with and reflecting
upon approaches drawn from literary scholarship, theatre history and
performance studies, it seeks to advance the critical conversation on the
interactions between: players; play-texts; performance spaces; the bodily,
sensory and material experiences of the playhouse; and playgoers’
responses to, and engagements with, the theatre. Through alternative
methodological and theoretical approaches, previously unknown or
overlooked evidence and fresh questions asked of long-familiar materials,
the volume offers a new account of early modern drama and perfor-
mance that seeks to set the agenda for future research and scholarship.

  is Associate Professor of Shakespeare and Early
Modern Drama at the Shakespeare Institute, Stratford-upon-Avon,
and the Department of English Literature, University of
Birmingham. He researches early modern drama, music and sensory
culture. He is the author of Musical Response in the Early Modern
Playhouse, – (Cambridge University Press, ), for which
he won the Shakespeare’s Globe Book Award and the University
English Book Prize. He edited Shakespeare/Sense (Arden, ) and,
with Jackie Watson and Amy Kenny, The Senses in Early Modern
England, – (Manchester University Press, ). He has
acted as a historical music and theatre consultant to the RSC,
Shakespeare’s Globe, the Independent and the BBC adaptation of
Wolf Hall.

  is Lecturer in Renaissance Literature at Newcastle
University. She researches domestic violence, gender and power, familial
structures and performance in and beyond the playhouse. Her mono-
graph, Shakespeare’s Domestic Tragedies: Violence in the Early Modern
Home (Cambridge University Press, ), won the  Shakespeare’s
Globe Book Award. She is currently working on a Leverhulme-funded
book on brother–sister relationships on the early modern stage. Emma
regularly directs ‘practice as research’ stagings of early modern texts. She
also writes plays, including Shakespeare’s Sister (Samuel French, )
and The Defamation of Cicely Lee (), winner of the American
Shakespeare Center’s ‘Shakespeare’s New Contemporaries’ award.

www.cambridge.org/9781108489058
www.cambridge.org


Cambridge University Press
978-1-108-48905-8 — Playing and Playgoing in Early Modern England
Edited by Simon Smith , Emma Whipday 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

www.cambridge.org/9781108489058
www.cambridge.org


Cambridge University Press
978-1-108-48905-8 — Playing and Playgoing in Early Modern England
Edited by Simon Smith , Emma Whipday 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

PLAYING AND PLAYGOING

IN EARLY MODERN

ENGLAND

Actor, Audience and Performance

 

SIMON SMITH
Shakespeare Institute, University of Birmingham

EMMA WHIPDAY
Newcastle University

www.cambridge.org/9781108489058
www.cambridge.org


Cambridge University Press
978-1-108-48905-8 — Playing and Playgoing in Early Modern England
Edited by Simon Smith , Emma Whipday 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

University Printing House, Cambridge  , United Kingdom

One Liberty Plaza, th Floor, New York,  , USA

 Williamstown Road, Port Melbourne,  , Australia

–, rd Floor, Plot , Splendor Forum, Jasola District Centre, New Delhi – , India

 Penang Road, #–/, Visioncrest Commercial, Singapore 

Cambridge University Press is part of the University of Cambridge.

It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning, and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/

: ./

© Cambridge University Press 

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written

permission of Cambridge University Press.

First published 

A catalogue record for this publication is available from the British Library.

Library of Congress Cataloging-in-Publication Data
: Smith, Simon, – editor. | Whipday, Emma, editor.

: Playing and playgoing in early modern England : actor, audience and performance / edited by
Simon Smith, University of Birmingham ; Emma Whipday, University of Newcastle.

: Cambridge ; New York, NY : Cambridge University Press, . | Includes
bibliographical references and index.

:   (print) |   (ebook) |  

(hardback) |   (paperback) |   (epub)
: : Theater–England–History–th century. | Theater–England–History–th century.

| Theater audiences–England–History–th century. | Theater audiences–England–History–th
century. | Shakespeare, William, -–Stage history. | : Essays.

:   .P  (print) |   (ebook) |
 ./–dc

LC record available at https://lccn.loc.gov/
LC ebook record available at https://lccn.loc.gov/

 ---- Hardback

Cambridge University Press has no responsibility for the persistence or accuracy
of URLs for external or third-party internet websites referred to in this publication

and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

www.cambridge.org/9781108489058
www.cambridge.org


Cambridge University Press
978-1-108-48905-8 — Playing and Playgoing in Early Modern England
Edited by Simon Smith , Emma Whipday 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contents

List of Illustrations page vii
Notes on Contributors viii
Acknowledgements xii
A Note on the Text xiii

Introduction 

Simon Smith and Emma Whipday

   

Simon Smith and Emma Whipday

 Shakespeare’s Motists 

Natasha Korda

 ‘Thou Look’st Pale’: Narrating Blanching and Blushing
on the Early Modern Stage 

Emma Whipday

 Emotions, Gesture, and Race in the Early Modern Playhouse 

Farah Karim-Cooper

 The Girl Player, the Virgin Mary, and Romeo and Juliet 

Deanne Williams

   

Simon Smith and Emma Whipday

 Playgoing, Apprenticeship, and Profit: Francis Quicksilver,
Goldsmith, and Richard Meighen, Stationer 

Lucy Munro

v

www.cambridge.org/9781108489058
www.cambridge.org


Cambridge University Press
978-1-108-48905-8 — Playing and Playgoing in Early Modern England
Edited by Simon Smith , Emma Whipday 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

 Rethinking Early Modern Playgoing, Pleasure, and Judgement 

Simon Smith

 ‘Art Hath an Enemie Cal’d Ignorance’: The Prodigal Industry
of Early Modern Playwrighting 

Jeremy Lopez

 Early Modern Drama Out of Order: Chronology, Originality,
and Audience Expectations 

Eoin Price

   

Simon Smith and Emma Whipday

 ‘Theatre’ and ‘Play+House’: Naming Spaces in the Time
of Shakespeare 

Tiffany Stern

 ‘[T]hough Ram Alley Stinks with Cooks and Ale / Yet Say
There’s Many a Worthy Lawyer’s Chamber / Butts upon
Ram Alley’: An Innsman Goes to the Playhouse 

Jackie Watson

 Playing with the Audience in Othello 

Stephen Purcell

 ‘All Their Minds Transfigured So Together’: The Imagination
at the Elizabethan Playhouse 

Helen Hackett

Bibliography 

Index 

vi Contents

www.cambridge.org/9781108489058
www.cambridge.org


Cambridge University Press
978-1-108-48905-8 — Playing and Playgoing in Early Modern England
Edited by Simon Smith , Emma Whipday 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Illustrations

 Inigo Jones, Naiad. Bridgeman Art Gallery International. page 
 Sir Henry Unton, Portrait. National Portrait Gallery. 

 Stefan Lochner’s  The Presentation of Christ in the Temple.
Wikimedia Commons. 

 Titian, The Presentation of the Virgin Mary in the Temple.
Wikimedia Commons. 

 Edward Ferrow as Iago in The Pantaloons’ production
of Othello, . Photograph by Stephanie Crome © . 

vii

www.cambridge.org/9781108489058
www.cambridge.org


Cambridge University Press
978-1-108-48905-8 — Playing and Playgoing in Early Modern England
Edited by Simon Smith , Emma Whipday 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Notes on Contributors

Helen Hackett is Professor of English Literature at University College
London, where she co-founded the UCL Centre for Early Modern
Exchanges. She has published widely on early modern literature and
drama, including the introduction to the Penguin edition of
A Midsummer Night’s Dream (), Shakespeare and Elizabeth: The
Meeting of Two Myths (Princeton University Press, ) and A Short
History of English Renaissance Drama (I.B. Tauris, ). She is currently
completing The Elizabethan Mind, a Leverhulme-funded study of late
sixteenth-century theories of the mind and how they influenced the
literary innovations of the period. This includes a chapter on Elizabethan
concepts of, and attitudes to, the imagination, which intersects with her
essay for the present volume.

Farah Karim-Cooper is Professor of Shakespeare Studies, King’s College
London, and Co-Director of Education at Shakespeare’s Globe, where she
has worked for the last sixteen years. Farah is President of the Shakespeare
Association of America, –. She is on the Advisory Council for
the Warburg Institute and has held Visiting Fellowships around the world.
She leads the architectural enquiries into early modern theatres at
Shakespeare’s Globe, overseeing the research into the design and construc-
tion of the Sam Wanamaker playhouse, the Globe’s indoor Jacobean
theatre. She has published over forty chapters in books, reviews and articles
and is General Editor for Arden’s Shakespeare in the Theatre series and
their Shakespeare Intersections series. She has written two books: Cosmetics
in Shakespearean and Renaissance Drama (Edinburgh University Press,
, revised ed. ) and The Hand on the Shakespearean Stage:
Gesture, Touch and the Spectacle of Dismemberment (Arden, ). She
has also co-edited Shakespeare’s Globe: A Theatrical Experiment with
Christie Carson (Cambridge University Press, ); Shakespeare’s
Theatres and the Effects of Performance with Tiffany Stern (Arden, );
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Playhouse with Andrew Gurr (Cambridge University Press, ). She
recently edited a collection for Arden, Titus Andronicus: The State of Play
() and has edited John Webster’s The Duchess of Malfi for the
Routledge Anthology of Early Modern Drama, edited by Jeremy Lopez
(). She is currently writing a book on Shakespeare and Race. In
, she curated the Globe’s first Shakespeare and Race Festival and
leads the Globe’s Anti-racist Action Group. She is an executive board
member for RaceBRace, a consortium of scholars and institutions that
seek racial justice in the field of pre-modern literary studies. In the UK, she
is creating the first ever Scholars of Colour network.

Natasha Korda is Director of the Center for the Humanities and
Professor of English at Wesleyan University and was the –

President of the Shakespeare Association of America. She is author of
Shakespeare’s Domestic Economies: Gender and Property in Early Modern
England (University of Pennsylvania Press, ) and Labors Lost: Women’s
Work and the Early Modern English Stage (University of Pennsylvania Press,
), and co-editor of Staged Properties in Early Modern English Drama
(Cambridge University Press, ) and Working Subjects in Early Modern
English Drama (Routledge, ). She is currently editing the Norton
Critical Edition of Shakespeare’s Twelfth Night and writing a book on
material ephemera and early modern theatre historiography.

Jeremy Lopez is Professor of English at the University of Toronto and the
editor of Shakespeare Quarterly. He is the author of numerous books and
essays on the drama of Shakespeare and his contemporaries and General
Editor of the Routledge Anthology of Early Modern Drama ().

Lucy Munro is Professor of Shakespeare and Early Modern Literature at
King’s College London. She is author of Children of the Queen’s Revels:
A Jacobean Theatre Repertory (Cambridge University Press, ), Archaic
Style in Early Modern Literature, – (Cambridge University Press,
) and Shakespeare in the Theatre: The King’s Men (Arden, ), as
well as editor of plays including Dekker, Ford and Rowley’s The Witch of
Edmonton (Arden Early Modern Drama, ).

Eoin Price is Senior Lecturer in English Literature at Swansea University.
He is the author of ‘Public’ and ‘Private’ Playhouses in Renaissance England
(Palgrave, ), and his work on theatre history, book history and
contemporary performance has appeared in Shakespeare Survey,
Shakespeare Bulletin and Early Theatre. A version of his chapter in this
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collection was awarded the  Calvin and Rose G. Hoffman Prize for
Distinguished Publication on Christopher Marlowe.

Stephen Purcell is Associate Professor of English at the University of
Warwick. His research focuses on Shakespeare in contemporary perfor-
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research workshops with the company at conferences and elsewhere.

Simon Smith is Associate Professor of Shakespeare and Early Modern
Drama at the Shakespeare Institute, Stratford-upon-Avon and the
Department of English Literature, University of Birmingham. He
researches early modern drama, music and sensory culture. His mono-
graph, Musical Response in the Early Modern Playhouse, –

(Cambridge University Press, ), won the Shakespeare’s Globe Book
Award and the University English Book Prize. Other publications include
two edited collections, The Senses in Early Modern England, –
(Manchester University Press, ; with Jackie Watson and Amy Kenny)
and, for the Arden Shakespeare Intersections series, Shakespeare/Sense
(Arden, ). His current book project, funded by the Leverhulme
Trust, examines playgoing, pleasure and judgement in early
modern England.

Tiffany Stern, FBA, is Professor of Shakespeare and Early Modern Drama
at the Shakespeare Institute, University of Birmingham. Her books are
Rehearsal from Shakespeare to Sheridan (Oxford University Press, ),
Making Shakespeare (Routledge, ), Shakespeare in Parts (with Simon
Palfrey, Oxford University Press, ) and Documents of Performance in
Early Modern England (Cambridge University Press, ). She has edited
five plays, put together two scholarly editions and written over sixty
chapters and articles on sixteenth- to eighteenth-century drama,
Shakespeare, theatre history, book history and editing. General Editor of
New Mermaids Plays and Arden Shakespeare , her current projects are a
book on Shakespeare’s product placement and an Arden  edition of The
Tempest. She was elected Fellow of the British Academy in .
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Jackie Watson holds a PhD from Birkbeck, University of London, where
she has also worked as an associate tutor in the Department of English and
Humanities. She has published widely on the Inns of Court, epistolary
culture, and Shakespeare and early modern drama, and her monograph,
Epistolary Courtiership and Dramatic Letters: Thomas Overbury and the
Jacobean Playhouse, is forthcoming from Edinburgh University Press. She
is co-editor with Simon Smith and Amy Kenny of The Senses in Early
Modern England, – (Manchester University Press, ).

Emma Whipday is Lecturer in Renaissance Literature at Newcastle
University. She researches domestic violence, intersections between gender
and power, familial structures and performance in and beyond the play-
house. Her monograph, Shakespeare’s Domestic Tragedies: Violence in the
Early Modern Home (Cambridge University Press, ), is co-winner of
the  Shakespeare’s Globe Book Award. She is currently working on a
Leverhulme-funded book on brother–sister relationships on the early
modern stage. Emma regularly directs and publishes on ‘practice as
research’ stagings of early modern texts. She is also a playwright; her plays
include Shakespeare’s Sister (Samuel French, ) and The Defamation of
Cicely Lee, winner of the American Shakespeare Center’s ‘Shakespeare’s
New Contemporaries’ award.

Deanne Williams is Professor of English and Theatre Studies at York
University, Toronto and Fellow at the Centre for Renaissance and
Reformation Studies at the University of Toronto. She is the author of
The French Fetish from Chaucer to Shakespeare (Cambridge University
Press, ), which won the Roland Bainton Prize from the Sixteenth
Century Society and Conference and Shakespeare and the Performance of
Girlhood (Palgrave, ). She is currently at work on a study of
Renaissance Girl Culture.
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A Note on the Text

Quotations from historical sources preserve the original spelling and
punctuation, other than i/j and u/v usage, which we silently modernise.
Unless otherwise stated, Shakespearean quotations follow The Norton

Shakespeare, gen eds. Stephen Greenblatt et al., rd ed. (London: Norton,
). First Folio references are keyed to the Through Line Numbers in
The Norton Facsimile: The First Folio of Shakespeare, ed. Charlton Hinman
(London: Norton, ; nd ed. ). Unless otherwise stated,
Jonsonian quotations follow The Cambridge Edition of the Works of Ben
Jonson, gen eds. David Bevington, Martin Butler and Ian Donaldson, 
vols. (Cambridge: Cambridge University Press, ).
References to the Oxford English Dictionary follow OED Online

(Oxford: Oxford University Press, June ), www.oed.com (accessed
 July ).
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