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Cormac McCarthy is a writer informed by an intense curiosity. His
interests range from the natural world, to philosophy and religion, to
history and culture. Cormac McCarthy in Context offers readers the
opportunity to understand how various influences inform his rich
body of work. The collection explores the relationship McCarthy has
with his favorite authors, such as Herman Melville, William
Faulkner, and Ernest Hemingway. Other contexts are tremendously
informative, including the American Romance Tradition of the nine-
teenth century as well as modernity and the modernist literary move-
ment. Influence and context are of absolute importance in
understanding McCarthy, who is now being understood as one of
the most significant authors of the contemporary period.

STEVEN FRYE is Professor of American Literature and Chair of the
English Department at California State University, Bakersfield, as
well as President of the Cormac McCarthy Society. He has edited five
collections and published three books that focus on the writers of the
American Romance Tradition from the nineteenth century to the
present. He is an expert in the literature of the American West, and
his edited volume The Cambridge Companion ro Cormac McCarthy
was favorably reviewed by the Times Literary Supplement.
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1933 Born Charles Joseph McCarthy in Providence, Rhode
Island, July 20, third child and oldest son of Charles
Joseph and Gladys McGrail McCarthy.

1937 Moves to Knoxville, Tennessee, with his parents and
older sisters where his father, a Yale-educated lawyer,
takes a position as counsel for the Tennessee Valley
Authority (TVA). His two younger brothers and younger
sister are born in Knoxville. Growing up in Tennessee,
McCarthy attends Catholic parochial schools and spends
much time in the rural countryside among the people
who form the basis of characters in his early Southern
novels. Publishes poems and short prose pieces in his high
school newspaper, the Gold and Blue.

1951 Graduates from Catholic High School in Knoxville.
Enters the University of Tennessee, Knoxville, as
a Liberal Arts major.

1953 Joins the United States Air Force, spending two years in
Alaska, where he begins to read intensely.
1957—60 Returns to the University of Tennessee, Knoxville, enrol-

ling in Robert Daniel’s course in fiction writing. Based on
work produced in this course, he is chosen by the English
Department for the Ingram-Merrill Award for creative
writing. The University’s literary magazine, The Phoenix,
publishes two of his short stories, “Wake for Susan” (1959)
and “A Drowning Incident” (1960) under the name of
C. J. McCarthy. Begins work on his first and fourth
novels, The Orchard Keeper and Suttree.

1960 Leaves the University of Tennessee without taking
a degree. Moves to Chicago, Illinois, and continues

xvii
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work on 7he Orchard Keeper while working part-time in
an auto-parts warehouse.

1961 Marries Lee Holleman, a fellow student at the University
of Tennessee, Knoxville on January 3.
1962 Completes The Orchard Keeper in April and submits it to

Random House in May. Returns with Lee to his parents’
home in Vestal, Tennessee, in May. They move to an old
farmhouse outside Sevierville, Tennessee. Son Cullen is
born on November 30. Begins drafting Outer Dark on
December 16.

1963 Separates from Lee Holleman, who moves to Wyoming.
McCarthy remains in Sevier County, revising 7he
Orchard Keeper for editor Larry Bensky through June
and drafting Outer Dark. Offered contract for The
Orchard Keeper on August 22. In fall, Albert Erskine of
Random House, William Faulkner’s former editor,
becomes McCarthy’s editor and asks for further revisions
of The Orchard Keeper. Erskine will serve as McCarthy’s
editor for the next twenty years.

1964 In mid-January, moves to Asheville, North Carolina,
staying with friend Gary Goodman. Moves to New
Orleans, Louisiana, in the fall.

1965 “Bounty,” an excerpt from The Orchard Keeper, published
in Yale Review. “The Dark Waters,” an excerpt from 7he
Orchard Keeper, published by Sewanee Review. Before the
publication of 7he Orchard Keeper by Random House in
May, receives a travel award, the Rome Award, from the
American Academy of Arts and Letters. Returns to Vestal,
Tennessee, to revise Outer Dark. In August, travels to
Ireland and meets Anne DeLisle, a British singer and
ballet dancer, on board the Sylvania. Settles in Paris,
France, to revise Outer Dark and compose Suttree.

1966 Conceives Child of God in January. Wins William
Faulkner Foundation Award for the best first novel by
an American in March. Marries Anne DeLisle in Hamble,
England on May 14. Wins Rockefeller Foundation grant
from its Committee on Imaginative Writing and Literary
Scholarship in June, which provides further support for
travels through England, France, Switzerland, Italy, and
Spain, while he works to complete Outer Dark and to
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draft Suztree. Lives for a year in Ibiza, an island off the
coast of Valencia, Spain, where he interacts with novelists
Clifford Irving and Leslie Garrett.

1967 In January, mails final draft of Outer Dark to Erskine.
Returns to England in late summer. Arrives in New York
on October 17 and drives to Washington DC to visit his
parents, who have relocated there.

1968 Moves to Rockford, Tennessee, with Anne DeLisle by
February. Lives in a cheaply rented house. Outer Dark
published in August by Random House. Ballentine pub-
lishes The Orchard Keeper as a mass-market paperback.

1969 Wins Guggenheim Fellowship. Ballentine publishes
Outer Dark as a mass-market paperback.
1971 Buys and moves to a small barn in Louisville, Tennessee,

which he remodels, learning stonemasonry. In summer
he collaborates with Bill Kidwell in the creation of two
large stone mosaics in Maryville, Tennessee. Continues
drafting Suttree and Child of God.

1974 Child of God published by Random House in January.
Conceives Blood Meridian; or, The Evening Redness in the
West. Travels to Tucson, Arizona, to begin research for his
self-described “Western,” Blood Meridian.

1975—76 Researches and writes the script of The Gardener’s Son
with support from public television’s Visions series to
encourage new playwrights. Participates in the filming
and editing with director Richard Pearce. McCarthy
appears in a non-speaking role as a stockholder of
a textile mill.

1976 Writer/psychiatrist Robert Coles initiates correspondence
with McCarthy on January 3. With Coles’ endorsement,
receives second Guggenheim award in December.

1977 In January The Gardener’s Son airs on public televi-
sion. Separates from Anne DeLisle. Travels to Mexico
and Tucson, Arizona, then El Paso, Texas. Begins
a sustained process of drafting Blood Meridian. In
May Erskine asks for substantial revisions to Suztree,
which McCarthy works on for the next eight or nine
months.

1978 Works on construction with Bill Kidwell in Nashville,
Tennessee, while progress on Blood Meridian slows.
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Writes film treatment “El Paso/Juarez,” which will
become the filmscript, “Cities of the Plain.”

1979 “Burial,” an excerpt from Suttree, appears in Antaeus.
Suttree published by Random House in February.
McCarthy and Robert Coles meet. With help from
Richard Pearce, attempts without success to sell the film-
script, “Cities of the Plain.” Nominated by board mem-
ber Robert Coles, McCarthy wins three-year Lyndhurst
Foundation Fellowship. In December moves to
Lexington, Kentucky to house-sit.

1980 By January, conceives and begins drafting his as yet
unpublished novel set in New Orleans. “The
Scalphunters,” an excerpt from Blood Meridian, pub-
lished in 77iQuarterly in spring. Leaves Lexington for
the West in August and settles in Santa Fe in October.

1981 By June, returns to Knoxville and settles in a motel to
revise Blood Meridian. Wins five-year MacArthur
Fellowship in November.

1982 Attends a two-day gathering in Chicago for MacArthur
Fellows, where he meets and develops a friendship with
Murray Gell-Mann, Nobel Prize-winning physicist,
a director of the MacArthur Foundation, and soon to
become board chairman of the Santa Fe Institute. Ecco
Press issues 7he Orchard Keeper in trade paperback, in its
Neglected Books of the Twentieth Century series.

1983 Buys a house in El Paso, Texas.

1984 Ecco Press issues Outer Dark and Child of God in trade
paperback, in its Neglected Books of the Twentieth
Century series.

1985 Blood Meridian; or, The Evening Redness in the West
published by Random House in early spring. McCarthy
enters a period of intensive writing for screen and stage.
Begins screenplay, “The Stonemason’s Chronicle,” in
February.

1986 Rewrites “The Stonemason” in stage play form. Works on
“Whales and Men” and probably the screenplay “No
Country for Old Men.” Spends three weeks in late
October/November in Argentina with cetologist Roger
Payne to participate in whale research. Trade paperback
of Suttree is copublished by Vintage and the Lyndhurst
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Foundation late in the year. “Instruments of Liberation,”
an excerpt from Blood Meridian, published in
Homewords: A Book of Tennessee Writers. Ecco Press issues
Blood Meridian in trade paperback.

1987 Works on the screenplay, “No Country for Old Men.”
Begins drafting 7he Crossing by October.
1988 Attends a reading of “The Stonemason” by a small theater

group in Los Angeles, directed by Richard Pearce.
Completes a draft of A/l the Pretty Horses in January. In
spring, travels to Mexico. Completes a draft of 7he
Crossing and begins rewriting Cities of the Plain as
a novel. By this year, he has secured representation by
International Creative Management’s Amanda Urban.

1989 Receives a $40,000 contract for A/l the Pretty Horses from
Knopf.
1991 Receives Jean Stein Award for Fiction from the American

Academy of Arts and Letters. “The Stonemason” selected
for production by the Kennedy Center Fund for New
American Plays.

1992 Participates in workshop readings of 7he Stonemason in
Washington DC in preparation for the play’s production
at the Arena Stage. Revises the play but the production is
abandoned. Excerpt of A/l the Pretty Horses published in
March in Esquire. All the Pretty Horses published by Alfred
A. Knopf under the editorship of Gary Fisketjon, who
works diligently to increase McCarthy’s public exposure.
The novel wins the National Book Award and the
National Book Critics Circle Award. Vintage begins to
issue McCarthy’s earlier novels in trade paperback. He
grants his first major public interview to Richard B. Judeo
of the New York Times Magazine.

1993 Cormac McCarthy Society formed at Bellarmine College
in Louisville, Kentucky, at the first National Cormac
McCarthy Conference. McCarthy awarded the Texas
Institute of Letters Jesse H. Jones Award for Al the
Pretty Horses. The “Wolf Trapper,” an excerpt from 7The
Crossing, published in Esquire.

1994 The Stonemason: A Play in Five Acts published in hard-
cover by Ecco Press in May. The Crossing published by
Alfred A. Knopf in June.
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1995 “The Wolf Hunter,” an excerpt from 7he Crossing, pub-
lished in the January issue of Sports Afreld.

1996 The Gardener’s Son: A Screenplay published in hardcover
by Ecco Press in September.

1997 Participates in a workshop of 7he Stonemason at the

McCarter Theatre of Princeton in June. Revises the
play. Receives the Texas Institute of Letters Lon Tinkle
Award for Lifetime Achievement.

1998 Cities of the Plain published by Alfred A. Knopf in May.
All the Pretty Horses film production announced. Marries
Jennifer Winkley on January 2 and buys a house in the
Coronado Country Club neighborhood in El Paso. Son
John Francis is born. “The Dogs,” an excerpt from Cities
of the Plain, published in Men’s Journal in May. Another
excerpt published in World and I in October.

1999—2000 Continues work on “The Passenger,” as yet unpublished.

2000 Columbia Pictures releases the film adaptation of A// the
Pretty  Horses, directed by Billy Bob Thornton,
December 25.

2001 Moves with Jennifer and John Francis to Santa Fe, New
Mexico, where he becomes a fellow at the Santa Fe
Institute. In October, attends a premiere performance
of The Stonemason at the Arts Alliance Center at Clear
Lake in Houston, Texas. Conceives 7he Road after the
events of September 11, when his marriage to Jennifer was

ending.
2003 Sits for photographs for portraitist Andrew Tift.
2004 Andrew Tift completes the portrait. McCarthy spends

the summer in Ireland, where he begins composition of
The Road and The Sunset Limited.

2005 Rewritten as a novel, No Country for Old Men published
by Alfred A. Knopf in July. Excerpt from the novel
entitled “Agua” published in Virginia Quarterly Review,
summer issue. McCarthy grants second interview with
Richard Woodward, for Vanizy Fair.

2006 Blood Meridian and The Border Trilogy listed by the
New York Times Book Review as among the best novels
of the preceding twenty-five years. Participates in read-
ings and dress rehearsals of 7he Sunset Limited at
Chicago’s Steppenwolf Theatre in spring, in preparation
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for its May/June performances. 7he Road published by
Alfred A. Knopf in September. The Sunset Limited:
A Novel in Dramatic Form published by Vintage in
October. The Sunset Limited premieres in Steppenwolf’s
Garage Theatre in May and June, and in fall moves to
New York City, where it is performed by the Steppenwolf
Company at 59E59 Theatres.

2007 The Sunser Limited is performed at the Galway Arts
Festival in July. McCarthy grants his first and only tele-
vision interview to Oprah Winfrey after 7he Road
becomes an Oprah Winfrey Book Club selection. 7he
Road wins the Pulitzer Prize and the United Kingdom’s
James Tait Black Memorial Prize for fiction. Paramount
Pictures’ film adaptation of No Country for Old Men,
directed by Joel and Ethan Coen, premieres in competi-
tion at the Cannes Film Festival. The film opens com-
mercially in limited release in twenty-eight theaters in the
United States on November 9, then moves to wide release
and critical acclaim.

2008 Film adaptation of No Country for Old Men wins four
Academy Awards: Best Picture; Best Director (Joel and
Ethan Coen); Best Supporting Actor (Javier Bardem);
Best Adapted Screenplay (Joel and Ethan Coen).
McCarthy and his son John Francis attend the Academy
Awards ceremony. McCarthy and the Coen brothers win
the University of Southern California Scripter Award for
the best adapted screenplay of 2007. The Southwestern
Weriters Collection, a part of the Wittliff Collections at
the Alkek Library, Texas State University, San Marcos,
acquires the Cormac McCarthy Papers by January. They
are opened to scholars in October. The Albert Erskine
Files at the University of Virginia are opened in May.
Andrew Tift’s portrait of McCarthy is acquired by the
National Portrait Gallery, Washington DC.

2009 Wins the PEN/Saul Bellow Lifetime Award for his work
in the writing of fiction. 2929 Productions, Metro-
Goldwyn-Mayer, and Dimension Films releases the film
adaptation of 7he Road, directed by John Hillcoat.

2011 The film of The Sunset Limited premieres on HBO Films,
produced and directed by Tommy Lee Jones and starring
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Tommy Lee Jones and Samuel L. Jackson. Production
takes place in New Mexico, and McCarthy attends much
of the filming. Participates in an episode of Ira Flatow’s
NPR program, “Science Friday,” discussing connections
between art and science with filmmaker Werner Hertzog
and physicist Lawrence Krauss.

2012 HBO releases DVD of The Sunset Limited, which
includes an audio commentary version in which
McCarthy, Jones, and Jackson watch the film together
and discuss aspects of its production and content. Sells
screenplay “The Counselor” to Mark Wechsler and Steve
and Paula Mae Schwartz. Filming begins in May.
Becomes a trustee of the Santa Fe Institute.

2013 Inducted into the American Philosophical Society. 7he
Counselor published in paperback by Vintage in the
United States and in hardcover by Picador in the
United Kingdom. Excerpt, “Scenes of the Crime,” pub-
lished in the New Yorker, June 10. McCarthy is executive
producer of the film version directed by Ridley Scott.
Film The Counselor released in October.

2014 James Franco’s film adaptation of Child of God released.

2015 Receives Award of Merit for novel writing from the
American Academy of Arts and Letters. Participates in
multi-media program featuring a reading from his
unpublished novel, “The Passenger” for the Lannan
Foundation in Santa Fe. Writes a mission statement for
the Santa Fe Institute and reads it for an online video
posting.

2017 Publishes nonfiction essay “The Kekulé Problem” in
Nautilus, as well as a follow-up, “Answers to Questions
and Questions that Cannot Be Answered.”

2018 Filmed in conversation for “Desert Shift,” a documentary
film in progress about the Santa Fe Institute. Awarded the
Humanities Prize by the School of Humanities and
Education, Tecnoldgico de Monterrey, Mexico.
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